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THE MUSICAL 


COURIER. 








New York. 








Mr. F R. ANCIS $ STU, ART, 
Teacher or Sixncinc. Vurt. ory Lamperti THE 


ELper 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists. — 
Peancesco LAMPERTI 

Summer Rates May 1 to October 1 
1103-4 Carnegie Hall, New York 


Studios 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Caunecie Hatt, New York 
Telephone: 2634 Columbus 
fio 


MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture Art of Singing 
Carnegie Hall, Room 837 
1s Washington Terrace, New York 


Maii address 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbur 


WHITNEY COOMBS, 
COMPOSER-OL.GANIST 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE 
VOICE CULTURE 
803 Carnegie Hall, 
New York 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing. 
Ear Training, Mus ical Stenography \ll materials 


copyrighted suthorized teachers in Greater 


New York 
New York School, Brooklyn, 
113 Carnegie Hall 48 Lefferts Place. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 


Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


Summer Course at special terms 
8:0 Carnegie Hall, New York City. _ 


WILLIAM A. WEGENER, 
TENOR 

Ceoneert and Oratorio Vocal Instruction 

Permanent address: 74 West 85th St., New York 


WALTER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, ‘ 

78: Park Avenue, New York City. 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Eusemble, Instruction, Accompanist. 
, 143 Carnegie Hall, New York. 
DOUGLAS LANE, BASSO. 


Management Stephen Arnold, 
5 f ig4th St., Room 7 ; 
sth Ave New York; 105 Roseville Ave., New 
ark, N 


FRANK L. SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH, 
Instruction, Organ Recitals, Conducting 
ya West 88th Street. 


Miss JOSEPHINE MILDENBERG 
DRAMATIC SOPRANO. 
Voice Culture 


\ddress $ 836 Cc arnegie Hall. 


RIC CH. ARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION, 

208 East Sixty-first Street, New York. 








EFFIE S$ STEWART, 


DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio. 
36 West Eleventh St.. New York. 





ART HU R V OORHIS, 
CONCERT PIANIST—INSTRUCTION. 
80 Washington Square East, New York. 





WIR rz PL, \NO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 


Ensemble Playing, Accompanying and Theory. 
Methods for Teachers 
120 West tagth Street, New York. 





BRUNO HU HN, 


58 West Fifty-seventh Street, New York. 
‘iano and Organ Lessons 
To Vocalists—Style, Diction and Répertoire. 





Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Studio: soy Madison Ave., corner ¢ad St., 


New York. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


FRANCIS WALKER, 
TEACHER OF SINGING 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York 
Summer Tegm: Spokane, Washington, 
May 22 to September 1 


Mr. CH. ARL ES LE E TRACY, 


PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescuerizky Metuop 
Studio: Carnegie Hall, New York City 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 


Lreacanamestraccate near Hanover, Germany 


PAU L TIDDEN, 
Pianist and Teacher of Piano and Theory, 


161 West sosth St.. New York 


HU G ‘H WIL LIAMS, 
BARITONE 
Concert and Oratorio. Song Recitals. Vocal In 
struction The Aberdeen, 17 and to W. 32d st 
"Phone: 3400 Madison 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West togth Street, New York. 


JANET. BULLOCK WILLIAMS, 
Teacher of Singing and Piano 


Wednesday and Saturday, 302 Carnegie Hall 
Address care of Musical Courier 


Signor FILOTEO GRECO, 
Tue Art oF Sincine 

Studio: 62 East Thirty-fourth Street, New York 

Telephone: 3747 Madison Square 


PERRY AVERILL—Bartrone, 
OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 


220 Central Park South, New York 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 
Studios: # and 2 “The Lester Studio Building,’ 
53 East 56th St. (corner Madison Ave.) 


MR. SAMUEL B¢ )\WDEN MOYL E 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence: Studio 

No. goeWest Twentieth St.. New York City 


M. ‘ARG: ARE T GOETZ, 
MEZZO CONTRALTO 


Concerts, Song Recitals 
404 Carnegie Hall. 


ALICE BRE E N, 


TEACHER OF SINGING 





Perfect method of »voice production. Successful 
pupils in Europe and America Opera, Oratorw 
Concert, Repertoire Voice trial free by appoint 
ment 

Studio, a. arnegic Hall New Y« rk City 
EDWARD STRONG, 

TENOR 


7 West Ninety—second Street, New York 
"Phone: 1424 River 





FREDERIC K E, B RISTC IL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 





ENRICO DUZENSI, opera TENOR 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
gat fefferson Avenue, 
rooklyn, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
} fork Studio: Steinway Hal! 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
Studio: Steinway Hall 

















Address: 80 Washington Square East, New York 





Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 West Fifty-fifth Street 
ear Broadway, New York. 


CARL M. ROE DE R. 
PIANIST—INSTRUCTION. 
1104 Carnegie Hal 
Residence: 697 East 14st Street, New York 


MRS. H. O. BROWN, 
PIANO TEACHER 
Children and Leginners a Specialty 
Instruction at Residence 
Address: 479 West 146th Street, New York 


RIC HL ARD T. PERCY, 


rel 351 Columbus Room 1201 
Carnegie Hall 








GUSTAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
U niversity 
Studio for Voice Culture and Repertory, 


138 Fifth Avenue New Y ork. 


POWERS-HOECK STUDIOS 


CO-OPERATIV 
Francis Fischer Powers Theodor A. Hoeck, 
oice Piano 
Studio (and invariable addfess): Carnegie Hall 
New York In Europe for the summer Fall sea 
son begins October 9, 1005 


JULIA C. ALLEN, 
Viotin Sotoist ano Teacn 
CORDELIA FREEMAN, 
Votce Cunture ano Conpuctine 
Studios: Carnegie Hall, New York: Y. M. C. A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 





MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety-third St 





FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theordor Leschetizky in 1894 
The Mosher--Burbank Lecture Recitals 
Address: 100 East Seventy-third street, New York 





HE NRY S¢ CHR. \DIE CK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 
535 Washington Ave., Brooklyn, N. Y. 





EDWIN H. LOCKH:.: ART 
BASSO 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
Studio, 8:6 Carnegie Hal!, New York 


MIRIAM COYRIERE, 
HOME AND FOREIGN TEACHERS’ AGENCY, 
o Fifth Avenue, New York City 
rhe Music al Department of this Agency recom 
mends to Universities, Colleges, Conservatories 
and Schools pend for Bulletin 


MARTHA MINER, 
SOPRANO 
214 E. «sth Street "Phone 3924 Gramercy 


Mr EMILIO AGRAMONTE., 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York. 


F. W. RIESBE RG, 
INSTRUCTION—PIANO, ORGAN, HAR 
MONY ACCOMPANIST 
With Tue Musica Courter. Organist-Director 
Clinton Avenue Congregational Church. Secretary 
Manuscript Society. Residence-Studio: 954 Eighth 
a corner s6th St.. New York "Phone: 452 

olumbus 


BENNETT, — 


cot em in Voice Building and the Art of 


Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 92-3 Carnegie Hall, New York 


MME. A. HERZOG, 
VOCAL TEACHER, 
s03 Carnegie Hall 
Residence: Hotel St. George, Brooklyn 
In hanes May 15 to Sareea 1s 








SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cartos A. De Serrano, 
teachers of Charlotte Maconda, Mrs. C. Mihbr 
Hardy, Leo Rovenger and Joseph Maerz 





Mr. anp Mrs. WALTER H. ROBINSON, 


TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 
Studio: poo Carnegie Hall, New York 
Telephone: 1350 Columbus 


EDW ARD BARROW, 
TENOR 


Hotel Walton, Columbus Ave. and 7oth St. 
Management Henry Wolfsobn 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
72 West zoth St.,. New York 








Mr. AND Mrs. THEO. I. TK \E DT, 
VOCAL INSTRUCTION 
Home Studi 163 East 62d Street, New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION 
Sherw d Stu . 
8 West Fifty-seventh Street, New York 


HE INRIC ‘H MEYN, 


rENOR 


Stu 302 Carnegie Ha 


Residence 67 West Six four Str 


CARL VENTH, 
VIOLIN SCHOO 
43 Seventh Avenue 
kiyn, N Y ork 

CHARLES HERBERT CLARKE 

TENOR AND DIRECTOR 

f Music First Chur of ¢ 
Scientist Vocal Instructior 


Carnegie Ha New York 


SALLY FROTHINGHAM AKERS 


SOPRANO 


Phone RK R 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION 

VOICE BUILDING, STYLE 
REPERTOIRE, FINIS 





128 East 64th St r address M cAL ¢ 
FAELTEN SYSTEM IN NEW YORK 
Miss Mabe A. Frene graduate f the I 
Pianoforte S« Bostor uss of ‘of Pe 
interview it every day except Tuesday 


Friday, after October 


Miss GENEVIEVE BISBEE,P 
PIANO INSTRUCTION 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty 
Street, New York City 


DR. FRANKLIN LAWSON, 
rENOR 
Studio: 7 West 42d St.. New York 
Residence: Greenwich, Conn 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 








Orchestral and "Ce lepartment ga 
o14 Carnegie Hall rk 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
3 Carnegie Ha New \ 
PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera 
Mondays and Thursdays a. m. ¢ n t 
days, io a Mm. 2:30 p. m 


32 East Twenty-third street, New York 


DR. CARL E. DUFFT. 
Studio: 30 East Twenty-third st.. New York ( 
July and August, Chautauqua, N. Y 


FLORENCE AU ISTIN, 
VIOLIN SOLOIST 


Concerts Recitals Management M. F Rogers 
iss East :8th Street, New York 


Telephone, 6223 Gramercy 


BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University 
INSTRUCTION, PIANO AND COMPOSITION 
roo Hamilton pl.; 611 Carnegie VM. and 


Hall, 
Sat. A. M., Tues. and Fri. P. M 


Mr. H. ‘HOW \RD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Insravcrion 
Studio: szs Park Avenue, corner 61st Street 
Phone: 2203 Plaza 


J. JEROME HAYES, 


VOCAL INSTRUCTION. Van Dyck Sr ‘ 
Eighth Ave. and Fifty ointt St Summer Season 
at Litchfield, Conn., July 1 to October 





FREDERICK W. SCHALSCHA 
VIOLIN SOLOIST 
Instruction. 
g1t Madison Ave., near 42d St.. New York 





MISS EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pu 
Studio Residence 


605 Carnegie Hal! 14 Gramer Park 


New York City 


<a: 





THE MUSICAL COURIER. 














NEW YORK. 





NEW YORK. 








MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima Donna 
Voice Culture in all its branches 
101 West 78th St., corner Columbus Ave., 
New York City 
WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 


GEORGE F. GRANBEARY. 


The Faelten System of Manocforse Instruction. 
Norms! Course for Music Teachers. Booklet 


Address until October: MERTON ROAD, NEWPORT, R. |. 








votee 

and tone building. Perfect 

ng. Opera, Oratorios, Songs. 
STUDIOS: 

817-818 Carnegie Hall, New York 


Juve RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


and correct Italian method of tone production. Pre- 
fessionals coached. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Mall. 


Maric SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Pupils prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 


EDWARD JOHNSON, 


TENOR, 


Management: HENRY WOLFSOHN, 
131 East I7th Street. 




















THE NEW YORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ Street. 


_ Complete musical education given to students 
from the beginning to the highest rfection 
F. & H. CARRI, Directors 





| CHOIR EXCHANGE 


; Musical Bureau for Organists and Singers. No 
| ommirssions 


CHAS. WADE WALKER, 10 Carnegie Ha!l 





HJALMAR von DAMECK, 
SOLO VIOLINIST. 
THE DAMECK STRING QUARTET. 
Residence and Studio: 
13877 Lexington Ave., New York 


Hill’s 
Piano Seams 

School == 
A. J. GOODRICH. 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 
orizing,” etc 
Personal or Correspondence Lessons 
Residence-Studio: 80 St. Nicholas Ave., 


York 
MSS. REVISED. 





EARL H. HILL, Director. 
Strictly a Piane School. 











New 


in. OHRSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Central Park West New York City 


en 


ess. EDMUND SEVERN, 


Voice and Plano. 
Hamund Severn, 
Violinist, Composer, Ceacher. 

IN NEW YORK THIS SUMMER. 
SEVERN TRIO. 


studios: 1381 West Fifty-seixth Street. 
‘Phone : %08R Columbus. 
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STARR PIANO COMPANY 


»- + - Richmond, Imd.... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 





Prerrrrrrrrrrrr 














Prrrrrvrrrrrrrrrerrrererer 


Particular attention paid to tone quality and touch adjustment, 















AMERICAN STITUTE. OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


Rowe Shelley, 
Ende, Kate 4 


Felix Boucher, Margaret 


Evoar O. SILVER, President. 
The Faculty and Examiners: Willliam M 
Pau! Savage, Paul Ambrose, H. Rawlins Baker, Herwegh yon 
Chittenden, Willi 7 
Lanham. Mary Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, 


212 West 69th St.. NEW YORK CITY. 
Albert Ross Parsons, Harry 


itliam F. Sherman, Geo. Coleman Gow, eCall 


Goetz and others 
led in America. 


Twentieth Year begins 





e ad ages are 
September 25, 905. 





Send for Circulars and Catalogues. 


KATE $. CHITTENDEN, Dean of the Faculty. 





Jo Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 


-@——_ ——— CATALOGUE. 











AUTO-GRAND PIANO CO., NEW CASTLE, IND. 


























CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING 
177 Huntington Ave Boston P IAN oO F oO RTE 
I reece Pe SCHOOL. 
ARTHUR J. HUBBARD, ean Gamentien. tistatne 
VOCAL TEACHER Professionai Training for 
199 Svement Stest Pianis + and Music Teachers. 
’ : Secten, Gina 30 Huntington Ave., BOSTON, 
CHARLES ALBION CLARK, 1 _. 
Stcoained ieatinestit MME. BIRDSALL-STRONG, 
Address: 1494 Tremont Street, Room 60 VOCAL INSTRUCTION 
Boston, Mass Stud Sumeheny Ghanters ot Citieetoe Ave 
oon agg - A a a Residence: Hotel Westminster 
HEINRICH GEBHARD, 
PIANIST THE GOTTLIEB CONSERVATORY Ol 
Steinert Hall, Bostor MUSI¢ 
RENE, SAPO BE = 90 East 116th St.. New York A special class for 
JESSIE DAVIS, MD. GOT LIER, formerty t i ne a te 
PIANIST Imperial Band f Russia 
Concerts—Recitals— Lessons 
s t Ha FLETCHER MUSIC METHOD 
Residence: 163 Massachusetts Ave., Bost EVELYN A. FLETCHER-COPI 
Mr. FRANK MORSE, en en a ee 
And Assisting Teachers 
Vocal Traiming for S ets and Teachers os 
3 and 32 Steinert Ha ¢ Boylston st Bostor 
eae PHILADELPHIA. 
MME. GERTRUDE FRANKLIN a 
VOCAL INSTRUCTION CNS ey 
246 Huntington Avenue, Boston. | VOICE MASTERY FOR SINGERS 
: : Practical Remedies for Vocal Ills. 
RICHARD PLATT, DR. B. PRANK WALTERS, Jr., 
PIANIST Send for Circular 1716 Chestaet St, Philadelphia 
Steinert Hall, Reston 
CLARENCE M CHASE, THB STERNBERG SCHOOL OP MUSIC 
PIANIST AND TEACHER . ' 
Pupil of Isador Pt Paris F - gy one a. 7 — ' aan " 
Studio Steinert Hal 162 Boylston street —_ = Pn won lll 4 . te "tes cotaleges 
Boston M ass , les buildine Ss on St "Philadelphts 





HARRIBT FOSTER, 


MEZZO SOPRANO CONTRALTYU. 
RMRecocitaia. 
Masaccecat, HENRY WOLFSOHN 


CONTRALTO 
OM W. 04th St 
Prowse | 488 Riven 
Management 
WERRY WOLFSOHK 


Concert, Oratorio, 
204 WEST 78th STREBT. *Phoac : 1601 River. 


‘SPENCER, 
HOMER MOOR 
CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 








BARITONE.—— 





§ Address: 414 Central Park West, NEW YORK. 





WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, " Wee 224 Street, Now York 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 
The Great Masical Centre of the South. 


Staff of TI 








rty Eminent Earopean and American 
Masters, including 


Aitred C. Goodwin, 
W. Ed. Heimendahi, 
J C. Van Huleteyn, 
ON APPLICATION 


Ernest Hutcheson, 
Pietro Minetti, 
Emmanuel Wad. 


John E Barkworth, 

Otis 8. Boise, 

Howard Brockway, 
CIRCULARS MAILED 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
All branches of music and the allied arts. Free advantages include Harmony, Music 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 


may enter at anytime. For catalogue address 
EDGAR M. CAWLEY, 


509 North [llinols Street, Indianapolis, Ind. 


VIRGIL 











FALL TERM 
BEGINS 
SEPT. {9th. 


SCHOOL. 


Special courses for training teac hers. Special advantages for acquiring a broad and artistic repertoire 
Valuable literature free. Results tell. MBS. A. M. VIRGIL, Director, Author of ‘ The Virgil 
Method,” “ Melodious Stadies and Short Pieces " (Practical Exercises in Harmony Playing), et« 


19 West 16th Street, NEW YORK. 
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| ESTABLISHED 1828 









Hicker ing 


PIANOS 








, ‘Particular 


attention is Made solely by 
ealled to the CHICHERING & SONS 
791 Tremont Street, Boston 





QUARTER GRAND 


STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
m= BROOKLYN, N. Y. 


New Vork, Newerk, Jersey City, New Haven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words. Short but not too short. 


EMERSON PIANO CO.,, Skiccco 


RANICH & BACH 


Produe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 32485 East 23d Street, 
































Bw YORK. 















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
Fe esterday was pe ma I getty admired its tona! qualities and the per- 
ection of the mec’ 1 -+~ to me to note the remarkable 
sustaining and — qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Gompany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























PIANO 
MFO. CO. 


REPUTATION 
TONE QUALITIES MATHUSHE 


SOLE MAKERS, 
DURABILITY 


Meow Etaven, Conn. 














> 


WEBER PIANOS. 


Conried Metropolitan Opera Company, 


writes as follows: 
* NEw YorK, May 1’, !04, 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction,‘and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St ,.N Y. 
Catalog upon request. Agents in al! principal cities. 


by 
HEINRICH CONRIED 
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Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 


Annual Spring Tour 1905. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 
THEODOR BOHLMANN 
Dr. N. J. ELSENHEIMER 
BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and ag ey wes as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Co. 


MANUFACTURERS 
10-12 Bast 4th Street. Cincinnati. 
Chicago Branch, 268 Wabash Ave. 




















PIANO-PLAYER. 
REX One quality only—the best. ye 

ONE PRICE ONLY 
G A\ Ay A MINIATURE, 4ft. Gin. 











Smallest Grand Piano in the World. 


94, Regent St., London, W, » 





Mason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
——— i 2 wn ae oe oe 
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EAVES FROM 
Autobiography. 


Spohr’ s 


(Concluded.) 


By ARTHUR M. ABELL. 


> l mentioned m my articl ast week, Spohr 
<8 had received im Lond lany applications tf 
violin lesson \ ‘ varged guinea a 
lesson, an enormous price in those days, 
teaching proved good source of mecome 
The businesslike Nays { the pupils thus 
gained were very distasteful to him, but this line of 
work he also came in touch with some interesting char 
acters, of whom he writes as f ws 
“I call to mind with great pleasure severa rigina 
vho amused me with their singularities and therewith 
somewhat relieved the bitter trouble | had with them 
One was an old pensioned general, who always made his 
ll uniform, decorated with all his orders 


appearance in full 


and of extremely high military bearing As an exception 
he always came to my house He came every morning in 
his old state carriage precisely at 12 o'clock, ordered one 
of his powdered footmen to bring up his violin case, and 


immediately sat down at his musik 


took 


lesson began 


after a mute 


desk 


see exactly what time 


greeting 


out his watch to 


He 


those of Pleyel, in 


Previous to commencing he 
the 
him, chiefly 
Although there 
unpracticed pupil, | 


would bring 


easy duets with which | 


played the second part were many things 


soon 


in his playing that indicated the 


saw that it would not be wise to point them out to him 


I therefore contented myself with accommodating my tones 
and s« 


as much as possible to those of the old gentleman 


we played one duet after the other in the best concord 
As soon as three-quarters of an hour were over the gen 
eral would stop, even if we were in the middle of a piece 
take from his waistcoat pocket a one-pound note in which 
i shilling was wrapped up, and put it upon the table 


take the 


he had entered 


then itch and leave in 


be 


same tacit 


vould pick up his w 


Imm manner in whicl 


original was an old lady who accompanied 


me on the pane She was a passionate admirer of Beetho 
ven, against whom I had nothing to say, only she would 
play no other music than that of her favorite. She had 


all Beethoven's piano compositions and all of his orchestral 


Her 


were also 


vorks arranged for the piano apartments 
me with every portrait of the great composer that she 
ad been able to procure As some of these differed 
greatly resemblance to each other, she urged me to tell 
her which one woked most like him. She also had some 
relics of Beethoven which had been brought to her from 


Vienna by English travelers, among others a button of 


his dressing gown and a piece of music paper with some 
note marks and some ink blots from his hand. When | 
told her that for some time I had lived on terms of great 
intimacy with her idol, I rose greatly in her estimation 


and she had so much to ask me about him that on that 

| Her 

rather pleased to play the 

When 

trios and asked me to play 
om 


day we never played at piano playing was not 


it all bad, so that I » sonatas 


and mano with her however, she sub 


equently produced th them 


with her without the violoncello, and even the piano con 


ertos, in which with the ex rst orchestra 


eption of the f 


violin, which I played, all else was wanting, it became very 


Beethoven was nothing 


the 


lear to me that her enthusiasm for 


and vw had not 





t affectation slightest con 


ception of the worth of his compositions 


“T became acquainted with a third singular character. as 








follows One morring a servant im livery brought a letter 
to me which read thus Mr. Spohr 1s requested to call 
at the house of the undersigned at 4 o'clock precisely 

As | lid not know the name append to the note and 
could not ascertain from the servant the purpose for which 


my presence was requested, and as, moreover, | was not 
accustomed to being ordered about im this way. I refused 
Next the servant returned bearing 
ond much more polite note, which read: ‘Mr 
the with a 


time 


to morning 


go a se 
Spohr 18 
visit and to 


the 


undersigned 
the 


reanested to honor 


appoint the time himself At same servant 


had been instructed to offer his master’s carriage, and as 


| meanwhile had been informed that the writer was a cek 
brated phys al w i Irequently attended concert na 
was especially interested in violin music, | no longer hesi 
tated to go. | appoimted an hour, and was duly taken to 
the doctor residence in his carriage An amiable old 
gentleman with snow white hair received me at the foot 


t the stairs, where we now discovered 


gret, that we could not make ourselves intelligible to eact 


ther, tor he spoke neither Get n nor Frencl We st 
tor some time lookmg at each other m great embarrass 
ment until he took me by the arm and led mx to a spa 
cious room on the walls of which were hung a great num 
ber of violins Others had been taken trom their cases 
and placed on the tables The doctor handed me a bow 
and pomted to the instruments. I now understood that | 
was to give him my opimon on the re spective merits of 
the violins, and I immediately began to try them and ar 
range them in order according to their worth This was 
not an easy task, tor there were a great number of them 
When at length, after the lapse of an hour, I had found 
the best six of them, and still played alternately on these 
to discover the very best, I observed that the doctor eves 








one of them with particularly fond looks and that his face 


lit up with pleasure every time I struck the strings of this 


one I therefore readily gave the kind old gentleman the 


satistaction the best of the 


of mdicating that instrument as 


whole collectior (Quite delighted with this choice, he now 





roucht out viola d'amour and began t play a fantaist 
on this long unused instrument I listened to him with 
pleasure, as I had never heard the instrument before, and 
the doctor played by no means hadly This terminated 
the interview to the satisfaction of both, and | 1 taker 
up my hat and was about to take leave when the old gen 
tleman, with a kindly expression of countenance and sev 


eral low bows, handed me a five pound note Astonished 
it this | looked at the note and at the donor, and at first 
knew not what he meant Then it struck me that he iv 
tended it as a remuneration for testing his violins. Shak 


head smile. I laid the note the table 


loctor’s hand with warmth and hastened down 


the 


img my with a on 


pres sed the 


stairs He followed me out into street, helped me 


driving 


here a 


expect ye t t 


customs 


neve 


vate 


treated 


Chey 
into 
were 


fore 


enenht 


t 


com 


ve fk 


ted wail 
Spol 
make up 
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1 there w 


were not 


an adjoini 


te mpt 


summoned 


whom the 


mance ver 
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We had re 
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tesy. I was exceedingly annoyed by this degradation of 
art, and still more so with the artists who submitted to 
such treatment, and | had a great mind not to play at all 
When my turn came, therefore, I purposely hesitated, 
until the Duke, probably at a sign made to him by his 
wife, himself invited me to play. I then requested my 
servant to bring up my violin, and began to play without 
making the customary bow to the company. All these 
circumstances no doubt excited the attention of the com- 
pany, for during the whole of my performance the greatest 
silence prevailed. When I had concluded the ducal pair 
and their guests applauded, and [| now expressed my 
thanks by making a bow 

“Shortly afterward the concert terminated, and the mu- 
sicians retired. If our having constituted ourselves. a part 
of the company had been a cause of surprise, the wonder 
was still more increased when it was seen that we re 
mained to supper also, and that during the repast we were 
treated with great attention by our ducal hosts. We no 
doubt owed this distinction—one unheard of and repug- 
nant to all the English notions of that day—to the fact that 
the Duchess had known us while yet living in her paternal 
home and had there witnessed tlte friendly reception given 
us by the Duke of Meiningen at his court.” 

Spohr's first visit to Paris was in December of this same 
year—i820. He first appeared there at several important 
private soirées at which he achieved great success, both as 
a composer and a performer. Speaking of these functions, 
he says: “I have now made my appearance before musi- 
cians and dilettanti, connoisseurs and a lay public as vio- 
linist and composer, first at M. Baudiot’s, first ‘cellist of 
the Royal Orchestra; the day after at Kreutzer’s, and 
since then at three private parties. At the soirées of the 
first two the company consisted almost entirely of musi- 
cians, and at Kreutzer’s, in particular, almost all the first 
composers and violinists of Paris were present. I gave 
several of my quartets and quintets, and on the second day 
my nonet. The composers present praised the composition 
to me, and the violinists lauded my playing. Of the latter 
Viotti, both the Kreutzers, Baillot, Lafont, Habeneck, Fon- 
taine, Guerin and several others, whose names are not so 
well known in Germany, were present, and you may im 
agine that it was then highly necessary that | should col 
lect my faculties and do credit to my countrymen.” 

The great violinist’s comments upon the superficialities 
of Parisian musica! life and the taste of both artists and 
public are full of interest. He writes: “The young pianist, 
Henri Herz, played twice that evening—first some varia 
tions of his own, and then a piece by Moscheles.” The ex- 
traordinary execution of this young man is the astonish 
ment of everybody, but with him, as with all the young 
artists whom I have yet heard here, his technical cultiva- 
tion is in advance of his mental. It is very singular how 
ali here, young and old, strive to shine only by mechanical 
perfection, and individuals in whom perhaps lie the germ 
of something better devote whole years and every energy 
to practicing one single piece of music, frequently of the 
most worthless kind, in order to create a sensation with it 
before the public. That under such circumstances the 
mind remains torpid, and that people never become much 
‘better than musical automatons may readily be imagined 

“Hence, one seldom or never hears in the musical ré- 
unions here an earnest, well digested piece of music, such 
as a quartet or quintet of our great masters. Every one 
produces his show piece. You hear nothing but “Airs 
Variés,” “Rondos favori's,” noeturnes, and such trifles, and 
from the singers romances or little duets. However in- 
sipid all this may be, it never fails to produce its effect, if 
executed smoothly and sweetly. Poor in such pretty 
trifles, with my earnest German music, 1 am ill at ease at 
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such musical assemblages, and frequently feel like a man 
speaking to people who do not understand his language ; 
for when the praise of such auditors extends from my 
playing to my composition itself, I cannot feel ygratified 
by it, since the same admiration is immediately bestowed 
upon the most trifling things. One blushes to be praised 
by such connoisseurs. It requires no long residence here 
to make one adopt the frequently expressed opinion that 
the French are not a musical nation.” 

Spohr goes on to comment upon the same shallow taste 
as exhibited by the opera loving public, and remarks that 
where the glorious works of Mozart made little impres 
sion, the merest contemporary trifles were lauded to the 
skies. His first public concert took place on January 10, 
and proved to be an added triumph for the artist. Con- 
cerning it he writes: “With a mind greatly relieved I 
write to announce that I have made my public début, and 
with success. It is always a hazardous undertaking for 
a foreign violinist to make a public appearance in Paris, 
as the Parisians are convinced that they have the finest 
violinists in the world, and consider it almost in the light 
of arrogant presumption when a foreigner thinks he has 
talent sufficient to challenge a comparison with them. 

“I may, therefore, well be proud of the brilliant recep 
tion I met with day before yesterday, and the more so, as 
with the exception of a dozen people, the audience was 
personally unknown to me, and there were none among 
them who had been admitted with free tickets in purchase 
of their services as claqueurs. I had thoroughly prepared 
myself for the occasion, and was ably supported by the 
careful orchestral accompaniment of M. Habeneck. I was 
not in the least nervous, which is sometimes the case with 
me when | appear for the first time in a strange country, 
as, for instance, last year in London. The satisfaction of 
the audience was unmistakably expressed by loud applause 
and cries of “Bravo!” The criticisms, in the majority of 
the papers, are not so favorable, however. I must solve 
this riddle for you. Previous to every first appearance in 
public the gentlemen of the press are accustomed to re 
ceive a visit from the artist, to sclicit a favorable judgment 
and to present them with a few free admission tickets. To 
escape these unpleasant visits foreign artists sometimes 
forward their solicitations in writing only, or induce some 
family to whom they have brought letters of introduction 
to invite the gentlemen of the press to dinner, at which 
time a more convenient opportunity may be offered to 
make them understand what it is desirable that the artist 
should have said of him before and after the concert. 1 
have been told that the first artists of the Theatre Fran- 
caise, Mlle. Mara, and even Talma, annually pay consider- 
able sums to the journals in order to keep these gentlemen 
constantly in good humor. Whenever the latter, more- 
over, wish to extricate themselves from any pecuniary em- 
barrassments they find no method so sure as to attack 
some esteemed artist until he submits to paying them a 
money tribute. How the opinions of so purchasable a 
press are at all respected, I cannot understand. 

Suffice it to say, however, that I did not pay any of 
these supplicatory visits, for | considered them unworthy 
of.a German artist, and thought that the worst that could 
happen would be that the journals would take no notice 
at all of my concert. I found I was mistaken. They all 
spoke of it, some with unqualified praise, but the majority 
with a “But,” by which the praise is more than sufficiently 
diminished. In all of these notices, however, French van- 
ity speaks with the utmost assurance. They all begin by 
extolling their own violinists and their artistic culture 
above that of all other nations. They think that the coun- 
try which has produced a Baillot, a Lafont and a Habeneck 
need envy no other its violinists. And they say that when- 
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ever the playing of a foreigner has been received here with 
enthusiasm it is nothing but a proof of the great hospital 
ity which the French show to foreigners.” 

I should like to give in detail these French criticisms 
of Spohr, the German violinist, but time and space forbid 
Here, however, is a typical one from “Le Courier des Spec 
tacles,” which wrote of him: “As an executant M. Spohr 
is a man of merit. He has two rare qualities—purity and 
certainty. If he were to stay in Paris for some time, he 
could perfect his own taste, and on returning home that 
of the good Germans.” On this Spohr remarks: “If the 
good man only knew what the good Germans think of the 
musical taste of France!” 

Spohr’s own criticisms of the playing of his great French 
colleagues will be found very interesting, especially to vio 


linists. He heard Lafont, whose celebrated violin duet 
with Paganini had greatly added to his fame; Baillot, 
Habeneck, and the two Kreutzers. He writes of their 
playing as follows: “That Lafont’s excellence restricts it 
self always to a few pieces, and that he practices the same 
concerto by the year together before he plays it in public 
is a fact well-known. Since hearing the perfection of ex 
ecution which he attains by this method, | certainly shall 
not cavil at this application of all his powers to one ob 
ject. Nevertheless, I could not imitate him, and cannot 
even understand how one can bring himself to practice the 
same piece of music four or five hours daily for a year 
art 


} 


without eventually losing every vestige of rea 

“Baillot, in the technical scope of his playing, is almost 
as perfect as Lafont, and his diversity of manner shows 
that he is so without resorting to the same desperate 
means. Besides his own compositions, he plays almost all 
those of ancient and modern times. On one and the 
same evening he gave us a quintet of Boccherini, a quartet 
of Haydn, and three of his own works—a concerto, an air 
varié and a rondo. All these things he played with the 
most perfect purity and with the expression peculiar to 
his manner. His expression, however, seems to me more 
artificial than natural, and indeed his whole execution, 
from the too salient evidence of the means by which he 
gives that expression has the appearance of mannerism 
His bow stroke is skillful and rich in shades of expression, 
but not so free as Lafont’s, and therefore his tone is not 
so beautiful as that of the latter, and the mechanical proc 
ess of the up and down stroke of the bow is too audible 
His compositions are distinguished above almost all those 
Neither 


can they be denied a certain originality, but, being some 


of other Parisian violinists by their correctness 


what artificial in manner and out of date in style, the 
hearer remains cold and without a sense of emotion 

“I heard Habeneck play two airs variés of his own. He 
is a brilliant violinist and plays with much rapidity and 
ease. His tone and his bow stroke are somewhat coarse.” 

Kreutzer pleased Spohr more than any of the three 
artists above mentioned. He considered him the purest 
of all the Parisian violinists. Kreutzer, junior, too, the 
brother and pupil of the elder, made an excellent impres 
sion on him. He said that the young man’s playing was 
pure, spirited and full of expression, but lacking in phy 
sical power 

In 1822 Spohr was appointed conductor of the opera at 
Cassel, in which city he lived up to the time of his death 
in 1859. He now had a world wide reputation, and dis 
ciples flocked to him from all over Europe. Spohr was 
devoted to his art, and, although far from wealthy, often 
sacrificed his time in giving gratuitous instruction § t 
young violinists too poor to pay. In order to do this he 
not infrequently dismissed some rich, well paying, but tal 
entless pupil to make way for the indigent but gifted dis 
ciple. Although his generosity was on a par with his ad 
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herence to high art principles, yet in the choice of pupils certmaster in Weimar, whither he was induced to go by argely augmented tl t } tl I ! 
he sometimes made mistakes. For instance, at first he did Liszt , vty omgge na r 
T 7 , promises to be fuller than ev _ tra cl 5 ine 
not appreciate Ole Bull at a The young Norwegian genius In 1838 Spohr’s autobiography comes ‘to an end, al- gurated last season is ¢ , msiderably pplemented 
came to Cassel in 1829 from his distant home in Bergen to though he did not die until 1859. The account of the last and it will be brought into re nisit % ttl + ‘ 
study with the great German master, but Spohr was so twenty-one years of his life is carried on by the members connection with i pian Gene Pom “me f ' ’ 
displeased with his playing that he refused to accept him of his family, but as it is with his autobiography that we concertos | sae 
sa pupil. On hearing him nine years later—for Ole Bull have to do, I shall now bring these articles to a close McCall Lanham ha ad a large number of most T 
played twice in Cassel in 1838, and in spite of increased ising students during the p dp r , ows 
prices of admission drew large audiences and filled the INSTITUTE OF APPLIED MUSIC their studies Bessie . aod ro ~ on ' 20% 
peblic with astonishment and admiration—-Spohr was as : Mrs. Avis Day Linshohte th pr « y 
tonished at his powers, and even condescended to play sec HE American Institute of Applied Music, 212 West Presbvterian c hur ~ } ' r ‘ a a or 
ond violin with him in a quartet. He took the warmest Fifty-ninth street, New York, has issued the ar tering natlies iia nO ts es a 
interest in the playing of his colleague, and gave a mu- "Ouncement for its twentieth year As is well known, it, ‘init lady rte: il meeonenep ot Fong 4 re P- — ae 
‘sicale at his house in honor of the Norwegian. As in the .'5 the successor of the Metropolitan College of Music Margaret McCalla from | $ h babes font 
case of Paganini, however, he could see only certain sides which for fifteen years was located in Fourteenth street pranod voice Qe xcept < 1 les Mi 1 r Ses 
of Ole Bulls genius. He writes of the latter's playing near Union square a it & St ee es 
inl elt town after a busy summer sessx to tult ‘ 
Ole Bull has lately given two concerts at the theatre, and The institute has always been identified with what } 
’ mbert t engagements at Chautauqua centres im the 
greatly charmed the public with his art. His polyphonic est in art and musicianship, and its standards have been s..4) 
playing and the accurate certainty of his left hand are re- ‘alsed season by season, so that with the passing years the Sava work t i 
markable, but, like Paganini, he sacrifices too much to the Gemands upon the students have correspondingly in Mur \ “= N. H \ - 1 ‘ t rn - ~ ~<pengpelig 
tricks of the art. Owing to his thin strings his tone is creased lhe number of schools throughout the country ' { or Dt 718 | prastth yy : o> 
bad, and on account of his almost flat bridge he can use '™® which teachers educated in the Metropolitan Colleg 4 Flat ir +e ae -. i eb 
the D and A strings in the lower positions only and pianis- and the American Institute are to be found is most grat ; oie . scr nba ie 
simo. This gives to his playing, when he cannot bring in fying to the friends of both organizations Che institute - R ati a —° 
his tricks of art. a great monotony We found this true has been especially successful in turning it plano teac! ~ a ” rap ee rR ge 
in two of Mozart's quartets which he played at my house. ¢TS, and at the present time there are a great many met - hoe: Re Ys ee ae 
He plays, moreover, with great feeling, but not with culti- @"%¢ women active in the professional field who hold its feature for t ‘ , eae Ps a ee 
vated taste.” certihcates In fact there are more applications every d ae a . a hegre 
In his personal remarks, however, Spohr is said to have year from schools and colleges for certified educators than ' a “r ‘ . , ee 
commented with great warmth upon the extraordinary pet there are professors and instructors to | so well estab M ( : ‘ bus t | 
formances of Ole Bull, much more so than in his written lished ts its reputation ‘ - y nay : 
criticisms. Yet it 1s certain that the feats of charlatanism One of the new features is a graded curriculum, wl 1 al Eanes 
practiced by the Norwegian and so foreign to his own has recently been issued, including the material demande xe » Mine ane ‘a poe a os “ 
simple nature did not escape him At a subsequent period [rom the fifth to the tenth grades in piano work, thre ib " 
he frequently related to his friends with a good natured years’ work in the vocal department x year viol . : 
smile how Ole Bull, in a passage that afforded him an {four years in harmony, counterpoint, car and tug ' 
opportunity of shining in one of his incomparable pianis- and four years in organ work Chis little pamphlet ena ie 
mos, kept his bow hovering over the strings for several bles a prospective student to gauge the point at whi re WHERE THEY AR 
seconds after he had taken it off from them, so that th fitted to enter ORI] ROSENTHAI pn zn I ! vaca 
public, listening in breathless silence for the last sound of Another ite ntere that Kate 5. Chittend : M tor Sudba H 5 : g, and 
his constantly decreasing tone, still believed it dying away ompleted the” systematization t the eria re ter Ww ‘ | G Ihe Le etizky ul 
ppp for the use of the students pursuing the teacher nurse » \ \ My Rudolp 
Spohr s remarks on the playing of other virtuosi, as n the synthetic method It ha way bn the ) i ar t \ i ca Bert ‘ 
Ernst, De Beriot, and the youthful Joachim, are also in the institute to condense and concentrat ts pedagog i 
teresting. He heard De Beriot in 1838 at Carlsbad at a work, and each s« has see 1 marked a emt 
concert which the artist gave together with his sister-in lirection, but the new plans which went int Hect tor the Wilcke Song t wit ) 
law, Paulina Garcia, the celebrated singing teacher, still first time during the mmer sé t ed AN x Vogt “ be produced in Weimar next winter 
living in Paris is concert afforded him great enjoy stiied the beliet I tent that the rs ! 
ment He said that De Beriot played with great purity ynthetic teachers much more teria © easily 8 iad L 
and brilliance of execution, but that he did not like his dled im the given time and also a higher degree of thor AESTRO e F ORIDIA 
compositions Of Liszt and Mendelssohn, Spohr speaks oOughness in its manipulation is made possible than her Pieno—-Opere-Chember Music. 
in the warmest terms. Liszt, in fact, seems to have been  totore Studio: 134 Carnegie Hall, Tucsdeys and Pridays, A. M 
the only performer of whose playing the great violinist Margaret Goetz has been added to the staff. M Goet 
md mgt coon hea’ conic oman se RUBIN GOLDMARK 
Of his own pupils Spohr esteemed most highly Moriz preter of German lieder and teacher of dictior She 
Hauptmann, Jean Bott and August Kompel, who subse ill give, during the coming season, a seri f monthly Lecture Recitais with Piano Illustrations 
quently made great reputations. Bott later went to Amer nusicales, when she w present mane t interesting 144 WEST 127th STREET, NEW YORK 
ica, where his merits were not fully recognized, so that programs 
in late years little was heard of him. Quite recently, how Felix Boucher, violoncellist, | been added to tl VY 
, ~ , Mise 
ever, his name again came into prominence owing to the faculty He | established himself New York MARY A. Cc “2 DER 
romantic story of his Stradivarius violin, the instrument teacher of first cla i imet wi able to imspire 
which is now in the possession of Archibald Mitchell, an pupils with an enthusiastic devotion not only to their pa MUSICAL MANAGEMENT 
American violin collector. Hauptmann made a great name ticular branch of music, but also to their master ‘enn Pansy hcemeng By male Bn 3 "7 — 
for himself as a teacher of theory and composition at the Herwegh von Ende gathered around himself levoted UNION & SMITH'S BANK, 
Leipsic Conservatory. Kémpel was for many years con- set of adherents last season, and his private class is to be Princess Street, LONDON, E. ©., England 








PRESSON MILLER 


VOICE CULTURE, 


Miller will teach through the sammer. Special advantages 
to teachers in all branches of voice cultivation. Large, 
airy studios; able assistants. Send for particulars. 


Suite 1013 Carnegie Halil, New York. 
Telephone: 1350 COLUMBUS 


Mr. 


LENA DORIA DEVINE 


Papi! PRANCBSCO LAMPERTI. 
VOCAL INGTRUCTIORN. 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano, 





Sousa’s Band several seasons, Herbert Orchestral Concerts, etc; 
CLARA HAMMER, Coloratura Soprano, Grand Opera, Havana; 
MARIE SIERSDORFER, Dramatic Soprano, Milan; 
LOUISE TOMPKINS, Louise GEHLE, Contraito. 
GRACE HORTON AIMEE DELANOIX, Soprano, 
EDWARD W. GRAY, Tenor (Old First Presbyterian i, Church) j 
FRED’K ANGELL, Baritone ; JOSEPH MILLER, Basso, and 
other successful singers. 


Studio: 136 FIFTH AVE., NEW YORK. 


Rew Work College of Music 


128-130 East 58th Street. 


(Formerly ALEX. LAMBERT.) 
Directors: Cart Nein, August Fraemcke. 

Private instruction in Pian Singing, Violin, "Cello and « 

branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 

All instrumental and vocal students receive free instruction i: 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., et 


Students received daily. Cataleg sent on application 








JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
70-80-81 Carnegie Halli NEW YORK 


Sammer Term from July 5th to 
August 10th at New York Studies. 


Frank King GLark 


28 Rue de Ponthieu, PARIS. 


Uoice = Repertoire « Acting 


WITH THE COLLABORATION OF 


Paul Stuart 5 me Canteen Pests 
Walther Straram &:* 








Chef de | pan oe 
Lamoureux 


OSCAR SAENGER 


VOCAL INSTRUCTION. 


Teacher of Mme. J ine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara nderson, soprano, Grand Opera, Nuremberg, 


Germany; Mme. de Pasquali. soprano, Grand Opera, Italy; E. Leon 
Rains, basso, Royal Onera pone Dr n, German Joseph Baern 
stein, basso, Grand — Nuremberg, German Allen C. Hinckley, 
basso, Grand shure. Germany; Eliz th D. Leonard, con 
tralto; Bessie Bowman, contralto; Mme. Marie Rappold, so 
prano; Hildegard Hoffmann, soprano; Elsa Marshall, soprano; Mrs 
Alice ae Cochran, soprano; Grace Longicy, soprano; Marie 
St t, sorrano; Elizabeth Biamere, soprano; Fohe Young, 
tenor; "Walden Laskey, baritone; Henri G. Scott, basso; Millie 
Potagleser, contralto: Kathleen Howard, contralto. Will resume 
teach September 18, 1905. 


Telephone 9669 Plaza. Studio: 51 East 64th St., New Yor«, 


GeorceE SWEET 


The Renowned Baritone, 





489 FIFTH AVENUE, Near Forty-second S., NEW YORK 
Some of his Pupils 
Katherine loodgood, Carl Dufft, 














Georg Fergusson 


Shanna Cumming. Florence Mulford. 


Maude Lillian Berri, 








BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLOS COMBS, Director 
1331 South Broad Street, Philadeiphia, Pa. 


ILLUSTRATED CATALOGUE FREE 


J. °eco—"- 


WOLLE, 


ORGANIST. 
East 17th St., New Vork 





Address 
THE WOLFSOHN MUSICAL BUREAU, 1% 


WALTER L.BOGERT 


University [ xteasion Lecturer o@ Music 


MUSICAL DIRECTOR. 
Adéresst 72 lawrence Street, flushing, N. Y. City, 
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Lonpon, August 2, 


N artist over here has hit upon a new way of 
making herself famous. She has announced 
a recital in August! So far as I know this 
is a unique proceeding, and musical etiquette 





in London has received a severe blow. Most 
of the critics are out of town, otherwise I 
doubt not that they would have held an indignation meet 
ing in Queen's Hall to protest against such an innovation. 
lt has always been the rule that concert-giving ceased with 
the Opera or even before the latter ended. The concert 
i) question takes place to-night 

Gt Re 


\ few days ago | went to Earl's Court, where there is 
a village of Ojibway Indians (at the exhibition there), to 
hear a recital of Ojibway folksong. I understand that some 
of this music is fairly well known in America. It was 
new to me and, I faney, to most people here. The concert 
was conducted by F. R. Burton, who told the audience 
that he had for some years been engaged in research for 
these songs, and that he had reduced them to notation, 
and supplied accompaniments. The method adopted at 
the recital was for the Indians themselves to sing each 
hallad first. This they did in unison, led by one of their 
number who had a very fair voice. There was no accom 
paniment, except for rhythm markings on a drum in some 
of the songs. After each, Mr. Burton would sing his own 
version, with piano accompaniment. I was very much 
struck with one or two of the melodies. They are folk- 
ongs of quite a high type, and showed much ingenuity 
in variation of intervals and duration of notes. Some of 
them, for example, are more complex, as melodies, than 
many of our English folksongs. The most remarkable 
feature of this music, to me, at any rate, was the fact 
that these people have been able to think in pure melody, 
vithout any harmonic sense underneath, for Mr. Burton 
told us he had found no knowledge or existence of har- 
mony among them. Personally, I am unable to think in 
melody without a harmonic scheme of some sort, and I 
fancy it is the same with most modern musicians. 

eS & 

Mr. Burton’s settings of the melodies were not alto 
gether satisfactory. He has apparently not quite enough 
taient as a composer to do these beautiful melodies com- 
plete justice. His accompaniments were too modern and 
conventional in thought, I should have liked to have handed 
these folksongs over to a man like MacDowell (whose 
works are becoming more known over here lately), and 
then we might have had some most delightful art songs 


It really takes a composer of genius to adequately deal 
with folk music 
eZ & 

At the last moment it was decided to reduce the number 
of new British works to be played at the Promenade Con- 
certs to seven, instead of fifteen, as originally planned. 
Granville Bantock, a friend of Elgar's, and principal of the 
Birmingham Institute of Music, contributes variations en- 
titled “Helena”; J. D. Davis, also a Birmingham musician, 
is represented by a suite; Von Ahn Carse, a young Acad 
emy student, contributes a symphonic poem, “In a Bal 
“ony” (Browning), to the list; Cecil Forsyth, another pro 
vincial musician, “Four Studies for Orchestra”; Hamilton 
Hatty, the well known accompanist and husband of Agnes 
Nicholls, “Irish Symphony in D minor”; Frederick (for 
merly Fritz) Delius, a Yorkshire musician, symphonic 
poem “Paris”; William Wallace, of “Freebooter” songs 
fame, a symphonic poem, “Sir William Wallace” (A.D 
1305) 

@ & 

Strauss’s F minor sympony is to be played. I believe 
America has heard the work, although it has never been 
given here. I also believe that it is a very uninteresting 
affair. 

Ze & 

Mr. Russell's season of Italian opera at the new Waldorf 
theatre deserves more than a passing mention Although 
it was not a financial success, it had a definite artistic 
value, and one would welcome a similar season next year 

The performances were in many cases extremely good, 
and Mr. Russell introduced some interesting artists to 
London. The singing at the Waldorf was perfect in style 
always—the most finished Italian art—and for that reason 
alone the performances ought to have interested hundreds 
of amateur vocalists. Such singers as De Lucia, Angelini 
Fornari, Bonci, Pini-Corsi, Ancona, Arimondi, are all art 
ists of the first rank, who have very great reputations in 
Italy. Alice Nielsen also sang very well during the sea 
son 

The repertoire was certainly a trifle limited, but it was 
interesting because we were able to hear operas designed 
for a small stage, which lose some of their effect when 
given at such a big theatre as Covent Garden. The most 
interesting work played was Ciléa’s “Adriana Lecouvrer,” 
a most delightful little opera. I don't know whether it 
has reached America yet, but it is sure to do so soon 
Mascagni’s “Amico Fritz” was also revived by Mr. Russell 
The music is pretty, but the libretto is so absurdly trivial 
One of the best performances given was that of “Il Bar 
biere” with Ancona as the Figaro. An operetta, “Fiorella,” 


by an English composer, Amherst Webber, was also pro- 
duced. It was a very poor thing 
eS & 

The past concert season had a good many points of inter 
est artistically. Probably, for musicians, the most notable 
events were the orchestral concerts The London Sym 
phony Orchestra was heard under the batons of a number 
of the best Continental conductors, and some native ones 
Of the latter only one appearance is worth recording, that 
of Elgar, who conducted with much power a program of 
his own works. It was a great day 

Nikisch came over in June and gave a wonderful read 
ing of the “Pathetique” symphony However, I still ad 
here to my preference for Mr. Wood's reading of the 
work, as he used to play it two or three years ago. He 
got that torrential passion into it which is the true Rus 
sian spirit of the symphony, and which Nikisch suppressed 
a good deal. George Henschel, once such a factor in Lon 
don musical life, also appeared at the head of the same 
orchestra, as did M. Colonne, Herr Steinbach and Charles 
Williams The most important thing the Queen's Hall 
wrchestra did was the production of the “Sinfonia Domes 
tica,” under Mr. Wood, and later on under the composer's 
own direction. Mr. Wood's other symphony concerts were 
also interesting, as usual. There was not a great number otf 
vocal recitals this season. One missed Mme. Kirkby Lunn 
from the concert platform very much, owing to her absence 
in America in the earlier part of the year. She atones, 
however, for this, by her magnificent performances at th 
opera. Joseph O'Mara is another native singer who has 
been in splendid form lately. In addition to his operatx 
work, the popular tenor has been appearing a good dea 
this last season on the concert platform No English 
tenor has a more finished style and artistic voice production 
than Mr. O'Mara 


Blanche Marchesi has been attracting much attention by 
her singing of “impressionist” songs at her recitals Thi 
is a corner of the vocal art that Mme. Marchesi has mack 
absolutely her own. Not to have heard her sing such songs 
as Lie’s “Snow,” and Debussy’s “Mandoline,” is to have 


missed a treat 


@e €& 

rhe violinists have, so far as numbers go, given mort 
recitals than any other instrumentalists I shall met 
tion just a few Marie Hall reappeared after her long 
illness, and everyone was rejoiced to see that the gifted 
little artist has lost not one whit of her dazzlingly brilliant 
tone and faultless technic. Miss Hall, I may say, has made 
a big success on the Continent And she is an English 
artist ! 

Francis Macmillen also reappeared over here Peop!| 


’ 


were just as enthusiastic over his playing as they were a 
his first appearance two years ago. He is young, and ought 
to have a big success before him. Kubelik appeared, as 
usual, and so did Thibaud. Kreisler, and Huberman 


Among the piano recitals, the two given by Mark Ham 


bourg deserve spec ial mention Hambourg has now estab 
lished himself as a warm favorite with London audience 

ile is a rarely gifted pianist, and there is always something 
big and distinctive about his playing, which is bound t 


irrest the attention of even those—and they are rapidly 
decreasing in numbers—who do not like his style Harold 
Bauer has been over here and has‘again fascinated us all! 
with his poetic playing. In company with Pablo Casals 
whose ‘cello playing has created a furore among musicians 
here, he gave two concerts which were unanimously pro 
nounced to be the most artistic exhibitions of concerted 
music given in London for a very long time 

The London Symphony Orchestra has announced nine 


concerts, beginning in November and ending in March 
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ADDRESS ALL BUSINESS LET- 
TERS TO 


LOUDON G. CHARLTON, 
Manager, Carnegie Hall, New York. 
EVERETT PIANO USED. 


gj. MAUD POWELL } 
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RUDOLPH 


PIANIST. 


MASON & HAMLIN Piano 
used exolusively. 








CAN 


Address 





CONCERT TOUR, 1905-1906—Vetober to March. 


DATES NOW BOOKING. 
BNGAGED BY THE LEADING ORCHESTRAS. 


F. WIGHT NEUMANN, 


Maneger, KIMBALL. HALL... Chicago. 














will conduct two of them, Nikisch two, Elgar 


Richter 


one, and Safanoff one 


The remainder are not settled yet, 


ulthough Cowen is sure to direct one 
eS & 
Caruso has been engaged to sing in “Rigoletto” at the 
new Opera House at Ostend August 3, and in a concert 
at the Kursaal August 6. For these two appearances he 


receives the trifling sum of 20,000 francs ($4,000) 
ZARATHUSTRA 


Maud Powell in South Africa. 














HE leading newspapers in South Africa are devoting 
T many columns to interviews with Maud Powell and 
criticisms on the viol ng of the gifted American 
Everywhere ir dis d countrywoman has been 
received with marked favor Extracts from some recent 
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THE GUILMANT ORGAN SCHOOL. wing topics: “A Hi Hymns 
ce t the Middle \g y K ! 
EFORE his departure for Japan seven weeks ag: sien of Wea es and 
William C. Carl completed the arrangement ne Makes 
for the reopening of the Guilmant Organ Scho« Robert Hope-] - . gland 
As director of this famous school, Mr. Carl has prove in organ builder wed ‘ 
that a musical artist can also be an excellent executive e important . Gest < - 
officer. Another New York organist has said that the G killfu , , wwe 
mant Organ School was fortunate in three things : ire f the org o di . 
choice of a name, in a school site and in William C. Ca rhe Guilmant Organ S wi De fc 
as its guiding genius The school is located at 34 We he seventh scholea ' oO , nce 
Twelfth street, a neighborhood noted for refinement, qu . ations © ; , vee hs 
and exclusiveness The Old First Presbyterian Church ew prospectus give le i garding tl 
where Mr. Carl is the organist and musical director i , ti Re t : 
the corner of Fifth avenue and Twelfth street ! and the st 
toric church is but a few steps from the school, and this cd year are as fe we 
musically and in other ways a direct advantage 
Other landmarks in this attractive section of New Yorh a3 ns 
The Or ' St t 
have impressed all students who come here from distat : att 
cities The Fifth avenue stages are only halt squat ; y . 
from the school, and half a square m the other directy der the tutorship of Mr. ( 
students will find the Sixth avenue surfac« md « vat , , . ' 
roads The Broadway electric cars and the new Subway ““*' ; 
are within a few minutes walk, so the facilities t gett _ Playing ; s tm 
about Greater New York are unsurpassed Washingt ¥ 
square and the beautiful Washington memoria ar bet Le 7 : 
close by. Many of New York’s oldest families still re — ae . 
in the vicinity, and continue to take an imterest im all ed 
cational and civic movements :; 
Mr. Carl is far more than a musician and officer of the he Orgar ot , 
Guilmant Organ School In New York he ecog . y* ' 
is a citizen of broad culture, publ spirit, and the syt ler Mr. Car 
pathy for all humanity that may part be the t tar ny and ( | . 
extensive traveling in foreign lands. Of a ! uy each weel 
cator should be such a type of mat If eve Boy ( it ( ( 
have equal rank with other art ind the s t Li 
be taught by scholars and men and women of wid per e nok t tnx y 
ence 
At the Guilmant Organ Scl Mr. ( » e Play ‘ 
flue ‘ every department \ t 
irtment e gives individua nmstr t t ! 
lhere are r im tl br WW tl \ ) 
eed for prey itory work Gertrude | McK 
Fellow of the American Guild of Org t ( 
graduate of the Guilmant Organ Sch ts Mr. ¢ Ad ed Hat { 
The method of teaching 1s that esta \lex e hour duration } 
Guilmant iP M. Guilmant pre t ot Lea e La 
ind, as is generally known in 1 " rele Mr. Car ike notes 
id preceptor and friend Service Playing. 
Other branches taught at the ch ‘ season 
counterpoint, acoustics, musical history, and organ tuning St t 
and repairing. Clement R. Gale, M Bact rganist t 
All Angels’ Protestant Episcopal Churcl an rua 
nd instructor in ecclesiastical music at the Genet ‘ t B 
logical Seminary, New York, has been re-engage \ t t 
of the theory department. Next season Mr. Gale w | t : ‘ ‘ 
liver before students of the Guilmant Organ 5S cade ! 
series of lectures on special subject sddition t ‘ i 
regular courses on the training of boy choir weekly re s at the r 
The Rev. Dr. Howard Dufheld, pastor of the | P t | ‘ we 
byterian Church, is chaplain of the Guilmant S« Yr 
Duffield is also engaged as a member of the fa ‘ f 
department being church must Last year Dr. Duff ( tude 
gave a series of lectures on “Hym I the | { 
ing term Dr. Duffield will give lecture lesson the f Th 
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OLIVE MEAD, Ist Violin. ELIZABETH HOUGHTON, 2¢ Violin. 


GLADYS NORTH, Viola. 


The Olive Mead Quartet 


2465 BROADWAY, NEW YORK 
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the school that bears his name. When Guilmant was im 
New York last season four graduates and three post-grad- 
uates of the school gave a recital at the First Church be- 
fore the venerable master. He expressed himself greatly 
pleased with what he saw and heard, and lost no oppor 
tunity to commend the work of his accomplished pupil, Mr. 
Carl. A bright and successful pupil is the joy of his 
teacher. As Guilmant has reason to be proud of Mr. Carl, 
so Mr. Carl rejoices today in organists and choirmasters 
who entered upon their life work with a diploma from the 
Guilmant Organ School, testifying to their musicianship 
and fitness. 
As a matter of record, the roll of students at the school 

for the season of 1904-1905 is here reproduced: 

Jessie Craig Adam, Yonkers, N. Y. 

Katherine Estelle Anderson, Peekskill, N. Y 

Prue R. Baird, Darlington, S. C. 

Vernon Clair Bennett, New York City. 

Evelyn Gilchrest Blauvelt, Nyack, N. Y. 

Elizabeth E. Bosworth, New Rochelle, N. Y 

Bessie Brown, Haverstraw, N. Y. 

Alida Ferguson Brown, New York City 

Romulus Webber Bryan, New York City. 

Howard Houghton Clapp, Yonkers, N. Y 

James C. Crabtree, New Brighton, Staten Island, N. Y 

Katherine P. Crane, New York City 

Grace Leeds Darnell, Hackettstown, N. J 

William G. Dodd, Cadiz, Kentucky 

John T. Erickson, New York City. 

Mrs. Alfred Fox, New York City 

Mary Hendrix Gillies, New York City 

T. Bath Glasson, Brooklyn, N. Y 

Edith E. Grice, Newark, N. J 

William Edward Gronbach, Brooklyn, N. Y 

Edward Everett Hand, Wrooklyn, N. Y 

John C. Johnson, Elizabeth, N. J 

Martha S. Koch, Nanuet, N. Y. 

Ethel G. Knowles, Jamestown, R. I 

R. Chetwynd Laymon, New York City 

I. S. Lindsay, Brooklyn, N. Y. 

Mary Adelaide Liscom, New York City 

Frederic Arthur Mets, New York City 

Harold Milligan, Portland, Oregon 

Edward H. Mohr,*New York City 

William Mulvaney, Long Island City, N. Y. 

Gertrude Elizabeth McKellar, New York City 

Louise D. Odell, Tarrytown, N. Y 

Osear Oschmann, Brooklyn, N. Y. 

Mary L. Riker, Piermont, N. Y 

Ella Elizabeth Rogerson, Bradford, Pa 

Ilerry Seymour Schweitzer, Brooklyn, N. \ 
. Rotlo S. Smith, New York City 

Hattie Ulimann, Sisterville, W. Va 

Mary L. Van Burkalow, Dover, Del. 

james Van Wagoner, Ridgewood, N. J 
Claude H. Warford, Newark, N. J. 


Dunning System 
Tmproved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the present time 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musical principles upon which « musical education 
can be built. 

Por Cenortgtive booklet and folder co:taining letters of 
indorsemest from the most prominent musicians of the 
couatry, address 


Garrie 1. Dunning, 


225 Higbland Ave., Buffalo, BH. yp. 
Dresden (Germany), Nov. 14, 1904; Chicago, Jan. 6, 06; 
Baltimore, Feb. 29, 05; New York, April 6, 06; 
Buffalo, jaly (2 and Aug. 80, '06 




















FAEDERIC 


MARINER 


TECRNIC SPECIALIST, 
Will Resume Piano Instruction in 
NEW YORK CITY 


September Ist, 1905 


PERMANENT ADDRESS 


EVERETT PIANO ROOMS, 
141 Fifth Avenue, New York 











Mrs. W. C. Wilbur, Corning, N. Y. 
H. E. S. Wilson, Hoboken, N. J 

Mr. Carl is expected back from Japan the first week in 
October. In the meantime, applicants can write to the 
school for the new prospectus. 





MUSIC IN GRANITE BAY. 





Suort Beacn, August 10, 1905 
HORT BEACH, Conn., is being rechristened 
S “Granite Bay,” to include its varied resources of 
natural beauty. 

It has hitherto been known as the home of poetry and 
literature through the residence here of Mrs. Robert M. 
Wilcox, known to the world as Ella Wheeler Wilcox, 
poet and essayist. 

It is now fast developing in addition a strong musical 
tendency, which should by all means be encouraged. The 
first concert of the season, taking place this week, was an 
interesting affair and full of promise. 

The concert developed around the presence inf the place, 
as guests of Mrs. Wilcox, of Mr. and Mrs. Atherton Fur- 
long, well known artist-musicians 

Mrs. Furlong, of unusual beauty and refinement, edu- 
cated a pianist, has had a remarkable dramatic soprano 
voice developed by her husband, and is now extending a 
repertoire. Mr. Furlong has a tenor voice of rich and 
varied powers, based upon a poetic nature, fine education, 
talents and a savoir faire possessed by few. The two 
purpose passing next year in Europe 

Other performers in this concert were the Stanley 
brothers, well educated musicians, of whom Connecticut 
is proud. Walter Stanley, pianist, has been abroad sev- 
eral years, studying under Leschetizky in Vienna, and 
listening to the best music elsewhere. To a first class 
piano art he adds the rare power and grace of an ad- 
mirable accompanist, and is an accomplished organist as 
well 

Robert Stanley has a superbly resonant and sympathetic 
baritone of long range and good training, and, while bari- 
tone soloist in a prominent church in New Jersey, medi- 
tated operatic work. A strong call on the public, an at- 
tractive, manly personality, experience and a fine reper 
toire already place him upon the threshold. 
would do well to look him up. 


Managers 


Mrs. John Booth, a trained and valuable soprano, pupil 


of Neidlinger, and also a church soloist, won much mer 
ited applause and responded to recalls 

Lottie Morse, of Meriden, Conn., who had applause in 
violin solo numbers and in obligato accompaniment, is de 
voted to her instrument. She has added to the charms of 
a typical summer girl the qualities of a serious music stu 
dent, and is under the teaching of Professor Werth, a 
German. Her sister Fannie studies piano under Harriett 
Burr Main. 

Messrs. Marshal! and Young gave artistically cornet 
selections, playing encores to the evident delight of the 
audience. 

Bertha Hobson is one of the vocal leaders of the place 
at present, having a soprano voice of exquisite quality, 
a seemingly limitless repertory of fetching songs and bal 
lads, and a genuine love of music for its own sake At 
present soloist in church and concert, she is going abroad 
for study later. 

Roa Eaton, the Chicago soprano, with her mother and 
sister, Mrs. Campbell, are spending the summer in this 
section, and were recently guests at a bungalow reception 
on Granite Bay. Miss Eaton contemplates professional 
work next season under a New York manager. She is 
a pupil of Alice Garrigue Mott, of New York, who ex 
pects a bright future for her. She has a repertory of 
operatic areas, oratorios and ballads, and has commenced 
operatic study. Sembrich has heard her sing and urged 
the professional stage for her. Other friends are Mar 
jorie Bostwick, an intimate friend of Melba; Carrie Bride 
well, the popular soprano, and Emile Levy, who has 
coached her in study 

Mrs. Franz Milche, pupil of Lilli Lehmann, is a favorite 
vocal professor in these parts. Miss Hobson, Mrs. Booth 
and Rose O’Brien, contralto of the Central Presbyteyan 
Church in Brooklyn, are among her pupils 

Dwight Chamberlin, a church baritone from New 
Haven; Mortimer Stanley, a good tenor singer; George 
Stevenson, tenor of the Harvard Glee Club, Cambridge 
Mrs. Montgomery (née Lawton), Frank Leete J. Guil 
ford, pianist from the Yale School of Music, are other mu 
sicians who, while summering at Granite Bay, help by 
their gifts, good nature and charming manners to pro 
pagate the art of music and make of it an essential factor 
of our American life 

In the line of small string performances, mandolm 
guitar, &c., there are Carroll Austin and Mr. Groesbeck 
of New Haven. As impresario Gustin Sattig renders 
valuable service to the musical movement at Granite Bay 
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“ The college is an ideal institution, not commercial."—New York Musical Courier. 
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THE COLLEGE OF MUSIC, of CINCINNATI, OHIO. 














Telephone: 2305/3 Bedford. 





ALICE MERRITT-COCHRAN, ‘!?ti0 


118 Macon Street, BROOKLYN, N. Y. 








WATKIN MILLS 


Engiand’s most famous Basso 


Assisted by Mons. EDOUARD PARLOVIIZ, Pianist and Accompanist 


Avatlabdle after November 15 for ORATORIO, RECITALS, CONCERTS 


Apply to W. SPENCER JONES, 724 Fine Arts Building, CHICAGO 





ALEXANDER LAMBERT 


Re-cpens Studie September 
78 East Sist Street 
NEW YORK CITY 





FANNIE BLOOMFIELD ZEISLER 


Booking for SHASON 1905-1906. 


Tour will again be Limited to Twenty Appearances. © With Philadelphia Orchestra, MARCH 9 and 10 
Apply to ALINE B. STORY, 58749 Woodlawn Ave. Chicago. 
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Miss de Bray has skill and energy in getting up “affairs.” MUSIC FESTIVAL AT THE WIERS. ever exhibits itself as virtuosity. As occasion offers it is equal t 





























= . the hardest problems, and is even what xc «(calle «brilliant But 
Mrs. Beers has good executive ability. Mrs. Stanley, Sr . - Ss - : r : 5 . . , ; - a 
. . HE IeRS ugust 1 05 even when this versatile no f many sided activities paints in tk 
does much for the church service music of the place ; a , ' ce” or ' 
‘ : , HE sixteenth annual festival of the New Hampshire me vetner saa © detailed style of planistic speciatizatiors 
Ihe imperative need of this charming resort is a suitable = , hat scarcely matters, s werful are the chains of his sovercigt 
: Music Teachers’ Association was held at The Wiers “a mt . ' é' Lack ' 
Casino building for the performance of refined and artistic ; . sicianly style. He offers nothing colorless or lacking in features 
. the first week in August The large chorus and the New Neitzel’s latest idea, that of giving “conferences” on his own pre 
entertainments. This feature is being looked for for the a ah : 
ming : Hampshire Philharmonic Orchestra under Professor Blais sentations, and accompanying them with explanations a critical 
co season r . " - " ian . - i — _ a : 
dell’s direction, had the assistance of soloists from New 'sterical observations, fits his individuality ae a ow 
Mr. and Mrs. Wilcox are interested and generous for the first time one appreciates his playing. In his final matineé 
. York, Boston, and other cities Among the singers who 
patrons of all musical endeavor { Saturday Dr. Neitzel followed up his two classical programs, 
Fannie Epcar THow distinguished themselves were Grace Longley, soprano; both of which were dedicated to Beethoven, with a promantic pro 
“ANNIE EDGA OMAS : ’ 
Clara T. Purdy, contralto; Dr. lon Jackson, tenor, and gram, which he characteristically began with Bach, the father of 
’ ’ / oman sk ud the rs dvo o the <« omat« n our 
Frederick Wheeler, basso, i‘! of New York; also Alice. ™! Tom#ntic music and the first advocate of th ns . 
“ ~ r that is, the romantic sense The Chromatic Fantaisie and Fugue 
Katie Wilson's Plans. Chase Smith, soprano, from Boston The pianists who : amen . 
r met with an exceedingly interesting rendering, its ron x clements 
, . 2 c ‘ . appeared during the week of the festival were George A being placed in the foreground in an altogethe: peoal atute ly 
ATIE WILSON, the clever and successful Washin : , . ; , ~ ; 
1 , e < opeland, Jr., of Boston, Anna L. Melendy of Nashua, the same way Neitze!l threw light upon two Chopin ballades, the 
ton manager, wi lave charge of the hve concerts . . ——— an ot “~ : . . 
. “ Ww . by the B S Ada M. Aspinwall of Concord, Mark Dickey of Milton ad, in F major, and the fourth, in | : many Se wens 
t . -c ‘ ite . : - ft Schumann “Concerto Without Orchestra,” the schers 
o be given im the capital next inter by the Boston Sym- _ 4 Helen Louise Melvin of Derry. Others who added ; " - a | bout On ' | f 
phony Orchestra rhe organization has not played there : which should oftener be considered, at ‘ Davidsbilndler 
4 . ‘ : . “ to the musical interest of the programs included the Blais Dances The program was concluded with Saint-Saéns, Debussy 
for eight years. The Calvé and Eames concerts in Wash dell String Genstet of Camnesd: tie Corellian Ouertet of the “consdintion of ofl newrestheciee eee ne 
4 al to be under the Wilson management ge My a er 8 aetna oy ee — 
ington are aiso o > > 4 ‘ anage ° “ - " . . 1 remrens . i hell , - . - 
Fe M Wil M r E ‘ Franklin Falls, the Shaker Vocal Quintet Club of East alec representative ; an artenctal ¢ Arye ic 
Apropos, 4118s 11s0n 18 now irs rmomas Kvans Greene, : . , uring his lecture Neitzel turned mar 1 origina sec, as that 
toa : Canterbury, and Grace M. Rotch, contralto, of Boston. Ad ttt 7 : Hos ype ye 
having been quietly married on August 5 to Mr. Greene, : —_— , . me romante cen \Bopts which meant that we xt 
; tl < O Cc . H ; ilresses on musical topics were delivered by A. E. French jis mother). a ' itn ei Meione re siehes 
» » » > ae age eTe é > é 4 ' 
— Qo o the ivage — ompany © was ne f Dover, G l. Goldthwaite of Claremont | H Osgox d the compositi s at 1 before the hearer ’ st lity 
Miss ilson’s management last season in concert and ora ‘ seal Chen : . : 
of Laconia, A ] Abbott of Manchester and J hn H = . _ See ad a ® ’ eects 
torio and will continue in that field this winter, besides Gunter ‘RB ' n. Sor f the St bserve t tly that the hing ¢« ‘ Cae 
sutterson < »Osto Some or tine tate singers aiso gave 
making a limited number of appearances in grand opera , t, which st ‘ : ‘ ‘ -. erik 
& PI & i a good account of themselves. Som f these included ‘ aol eee ; . “ 
Mary A Wallace of Peterb ywro, FE. W Duncklee of Nashua —_ 
Miss Fernandez, a Sweet Papil. Clara M. Smith of Nashua, Lottie B. Plummer of Nashua A Sh P 
raleseees Sempanen A creas . . ittealenins ht-Cal e iter h vo ent erwood Pupil. 
EANNETTE FERNANDEZ, a pupil of George Sweet, Wilhelmina Wright-Calvert of Keene, Walter M. Dalg ay a “ 
" . oO lover, C on 0 der Ss n ist OZ! é iS, a pup f m H. Sher 
has been winning the favor of critics and public at f Dover \. Lefton of Derby, Jessie Eva fl ( " oft , : 
" . : . d ¢ ? F > lton wood \W rn t hor her distinguished 
concerts this summer. Extracts from three criticisms read Canterbury and Redman of Tilton 1} rou 
teacher and herselt i haut it min ‘ ri 
Miss Fernandez’s first solo, “Charmant Oiseau,” with its beau — poset cree Cl l nmer, One ert 
tiful flute obligato, was one of the gems of the evening. Her voice D wrote 
r. Otto Neitzel as Interpreter. 
is a coloratura soprano of wide range and this number gave her a F P \ ce « M M ca byw the 
chance to show it to the best advantage Her runs and trills were HAT very indefiniteness w hi h x rhaps is the 1 ‘ stef ar > x < iM ( » MceW 
clean cut and clear and her high notes especially well taken She " , “ < f fe - 
" alluring quality pertaining t hi I otter t Z 
entered into the spirit of the song ar sang it with charming abar : . 5 ot , f the ‘ . 
don The Syracuse Herald, July 3 905 about that when a piece 1s played the definite poetic meat f ‘ 4 
ing of the composer is veiled behind a haze of seductive Hera x ) 
The second appearance of Jeannette Fernandez at the Auditoriut tone, just as Swinburne mist ve ' t gnt— ack 
was gteeted heartily and her success of last week was repeated of it—with a murmur of liquid words. Dr. Otto Neitz Phe brothers Hillemacher ar mposing a nera 
Miss Fernandez found an excellent opportunity to exhibit her fir of Cologne eems to be the first great pianist cicarty t Paul Milli M et André del Sart 
voice, which she nas under su arvelous control, in the “Echo , ef} f that f ’ rpretat ‘ 1 tt 
; Sp ti ‘ tile ron inte ) v« rhalim ‘ 
Song made famous by Jenny Lind In this rumber Miss Fer Brass - ' , - — : . , 
. ee © riormarn ‘ ‘ rT ) a chence depet 
nandez sang the long and unaccompanied cadenza without the ucceE i pert nances bef i mixed a ! ley Mm y Nl K EN 
slightest variation from the pitch.—The Syracuse Herald, August to a dangerous extent upon the imagimation of eare | 
6, 1905 At any rate, he is the first great pianist t ipplement Volee Culture, Style and Repertpire. 
instrumental reproductior with pomted poke stra SOME OF HER PUPILS—Prerees Travers, Keth 
The selections by the chorus were well receive while the solos , ' ot ' lene, Lilian Wett, Late Potter Hick 
: M , , Hed { , 1 tion, and that so admirab hat he make clear every note Multerd. Search Evans hdoh Nensing 
) adaine ernandez calle< th enthusiastic applause he “a leanor Credep, Kathives Howard, Heste A. Knapp 
Utica Daily Press { meaning in the big compositions of which he treat e on, Kstharine N. Figet, Almte Biche 
-_ ’ : , ’ , Pau!i-Sebrader and Mme HKudolph Lewek 
His success mm this line has been phenomena und only a 
moderate idea of the effectiveness of his general effort THE VON KLENNBR QUARTET: 
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14 RUE LINCOLN, 
(CORNER AVENUE D&S CHAMPS-ELYSEES 
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[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Deima-Heide, Paris representa 
tive of ‘Tue Musica, Counrer.) 


N spite of the heat and other annoyances the Con- 
servatoire Examinations at the Opéra Comique 
continue merrily and apace 

Friday, July 21, was devoted to the examina 
tions in chromatic and pedal harp, as well as 





to male pupils for piano. The same jury decided 
the contests both morning and afternoon, and were: MM 
th. Dubois, Xavier Leroux, Widor, Pfeiffer, Pugno, Jean 
Risler, of the Brussels Conservatoire, Fernand Lemaire, 
l'ranck, Cortot, Santiago-Riera, Delafosse, and F. Bour- 
geat, secretary, First prize, Mlie. Lenars, who displayed 
true artistic feeling and admirable technic. Second, Mlle. 
Joffroy (nice expression) and Mlle. Blot, whose delicate 
playing was somewhat marred by nervousness. All these 
chromatic harp 

In this special examimation there was no first class hon 
orable mention, and the second class fell to Miles. Gou- 
deket and Chalot, two very young pupils who give promise 
ot tuture success 

[he test piece was composed by Reynaldo Hahn, and 
was entitled Prelude, Valse and Rigaudon, and a morceau 
by the same author was read at sight. 

Of the six pupils for pedal harp examination, four carried 
off first prizes, viz. Mr. Grandjany and Mlles. Mauger, 
Inghelbrecht and Mollica. The first named, who is only 
thirteen years of age, evinced astonishing natural talent, 
and all four possess a technic which made no difficulty 
in awarding the prizes 1 

Second prize, Mile. Laskine, aged eleven years. Her inter 
pretation was most musical. First honorable mention, 
Mile. Janet 

the afternoon's work consisted of the performance of 
eigliteen pupils who were examined in Chopin's second bal- 
lade, Saimt-Saens’ “Toccata,” and some very difficult wri 
ing by X. Leroux 

First prize, MM. De Francmesnil, Dumesnil et Dupré 
Second, Mr. Dorival. Honorable mention, first, MM. Gay 
raud, Lattes and Verd. Second, MM. Théroine and Pol 


leri 


fe & 
Examinations in Opéra Comique, July 22. The jury 
were MM. Th. Dubois, Carré, Xavier Leroux, Maréchal, 


sjourgault-Ducoudray, Marty, Capoul, Fugére, Henri Cain, 
Bernheim, d'Estournelles de Constant and F. Bourgeat, 
ecretary 

the decision of the jury was a great surprise to the 


indience, and was as follows: 


Alfred Bruneau’s “Réve” was given with extreme talent 
by Georges Petit, but he was only allowed a repetition of 
his last year’s honorable mention. The first prize was car 
ried off by Mr. Lucazeau, who gave the last act of “Car 
men.” 

First honorable mention, MM. Domnier and Francell, 
the former a pupil of Emile Bertin, sustained his role very 
creditably in the rather long extract from “Don Pasquale,” 
and the latter sang the words of Don José, in the second 
act of “Carmen,” rather coldly 

Second honorable mention, Mr. Saraillé, whose rendering 
of a passage from “Maitre Pathelin” was spirited, but un 
fortunately not devoid of vulgarity 

None of the female pupils obtained a prize. The 
winners of the second prizes were as follows: 

Mile Miral, and three pupils of Mr. Bertin, Mlles. Las 
salle, Tasso and Mathieu. Mlle. Lassalle, a contralto, ac 
quitted herself well in the first act of “Carmen,” and Mlle. 
Tasso gave an intelligent rendering of the first act of 
“Manon.” The piece chosen by Mile. Mathieu was the 
second act of the “Barbier,” and Mlle. Miral’s dramatic 
talents came out well in a scene from “Le Médicin malgré 
Ini.” . 

First honorable mention, Mile. Ennerie, also a pupil of 
Mr. Bertin, who sang with much grace the second act of 
“Manon.” Second honorable mention, Miles. Comés and 
Delimoges 

When the results were declared an indescribable tumult 
took place. In fact, so great was the disturbance, espe- 
cially when the president announced that no first prize 
was awarded to the female pupils, that the further procla 
mation of the results had to be suspended, and the lists of 
successful candidates were affixed to the notice board 
after 8 o'clock 

 & 

Piano (female pupils), Monday, July 24; jury—Th. Du 
bois, Gabriel Fauré, Marty, Wurmser, Mare de la Nux, 
Moszkowski, Braud, Galéotti, Quiévremont, Stojowsky 
and Fernand Bourgeat, secretary 

['wenty-eight young ladies presented themselves to un- 
dergo the trial, which consisted of Bach’s prelude in D, 
Chopin's “Allegro de Concerto” and a composition by 
Georges Marty to be read at sight. The first prizes fell 
to Miles. Caffaret (not quite twelve years old), Arnaud 
(aged fourteen and a half), Antoinette Lamy, Veluard 
and Kastler, of whom the first two named deserve the 
warmest praise. Second prizes—Mlles. Vizentini, Henri 
ette Lefebvre, Portehaut, Willemin; and Milles. Penne- 
quin, Clapisson, Jacquard and Thévenet, second honorab'e 
mention, All these last named candidates should carry 
off something better next time. 

ee 


Che Opéra competitions were announced for 1 o'clock 


on Tuesday, but did not begin until a quarter to 2. The 
delay was caused by the unexpected absence of Camille 


Saint-Saéns, who wrote to excuse himself, and Mr. Esca 
lais was also unable to appear on the jury, and was re 
placed by Mr. Bourgault-Ducoudray 

The jury accordingly consisted of: Th. Dubois, presi 
dent; Gabriel Fauré, Gailhard, Xavier Leroux, Widor 
Bourgault-Ducoudray, Delmas, Renaud, Fournets, Bern 
heim, d’Estournelles de Constant and F. Bourgeat, secre 


tary 


rhe first prizes were awarded to Georges Petit, who 


gave the extremely difficult scene in the second act of 


Sacchini’s “CEdipe a Colone,” and Mr. Corpait, who, in 


spite of some errors of phrasing, rendered a very fair ver 
sion of the mad scene from “Charles VI.” Second prize, 
Mr. Carbelly, in “Guillaume Tell”; first honorable men 
tion, MM. Meurisse and Lucazeau, and second, MM 
Pérol, Dupuy and Ziegler, of whom the first named gave 
an interesting presentment of “Hamlet. 

All the female pupils competing obtained recognition, as 
follows 

First prizes, Miles. Chénal (“Armide” and a splendid 
aid to Mr. Corpait in the “Charles VI") and Mancini, whe 
gave the heroine in the last act of “Patrie” and in “Gul 
laume Tell.” 

Second prizes, Miles Lapeyrette and Lamare, of whom 
the first named was admirable as Fides in the fourth act 
of the “Prophéte.” First honorable mention, Mile. Baila 
second, Mile. Delaloziére. It must be admitted that all 
these awards were well deserved, and the successful pupils 
will certainly be heard of in future 

eS = 

It may be of interest to know how the judging is con 
ducted at the Consérvatoire examinations 
jury have retired to the room in which their deliberations 





are carried on the president puts the quest 
prize to be awarded?” The urn goes round, and white or 
black balls are dropped in according to the opinions of 
those present. If the white balls are in the majority there 
is to be a first prize, and a new urn goes round, into 
which folded papers are thrown, with the name of the one 
of the candidates whom each member of the jury thinks 
deserving of the prize. The same procedure is repe 
for deciding the remaining prizes and distinction 

One day the jury was presided over by Auber. In those 
days the voting was conducted in public Auber asked if 
a first prize should be given, and every ball dropped into 
the urn was black Auber announced the result, and 
added in an undertone 

“Among the negroes there would. have been reason to 


award a first prize.” 


h 
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Overheard at the Opéra Comique during the Consery 
toire examinations : 

“The jury know what they are about.” 

“The jury must be a lot of asses.” 

“I do not know what he has got, but Mr. Blank seem 
greatly amused.” 

‘If she gets a second prize I shall be satisfied 

“| have recommended her, but as everyon ha prom 
ised something, it 1s impossible to count on any of them 

“The acoustics are not so good here as at the Consérva 
toire.” 

“She knows nothing, but she is capable of doing any 
thing.” 

“I don't agree with you. There were no comfortable 
seats.” 

“The air was frightful, but one could talk 

“Oh, for a first year’s trial, it’s all right 
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STUDIO: 805 FIFTH AVENUE, NEW YORK CITY. 
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TEACHER OF SINGING pg ty J a men ae Completion of Pubtts Staging. 


with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 


gh ay Ethe! Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper, Mrs 
iss Anna Bussert, Mrs. Marian 


Van Duyn, Mrs. Bertha Harmon Force, 
Walker and Mr. Eugene Cowles. 


Stadio: THE ALPINE, 55 West 33d St., New York City 





Colonne whisper to 


While 


she was singing | saw 


Fauré, but I could not hear what he said.” 

‘After all, everything is a lottery.” 

I have been watching them, and they have done noth 
ing but chatter.” 

Her teacher is even more mad than she is.’ 

“I had a sort of presentiment that she would break 
down 

I do not mean that she has no capacity, but if you 
knew the trouble her mother has had.” 

‘Dubois. likes her. Unfortunately there are six others 
on the jury 

Her father and mother are sure of her success. I am 
sorry for them.” 

Isn't this an awful place Iwo lemonades, a glass oi 
beer and one cake—and | had to pay three francs for 
that 

Ss = 

rhe formal distribution of the prizes awarded by the 
Conservatoire will take place in the hall, Faubourg Pois 
sonnmiére, under the presidency of Mr. Dujardin-Beaumetz 
It was at first intended to hold this ceremony in the 
Opera Comique, where the public examinations are now 
going on, but this was not found practicable on account 





of the alterations which have to | made 1 the building 
before 
ee & 
One of our best known and most popular musicians has 
t succumbed cruel malady, which caused him much 
ffering for a long time past He was only forty-five 
ca 1 age ind wa i iniversa favorite on account 
if charming disp is well as his musical and lit 
eT y talents Charles Ww i itive t the Ardennes 
ind his mu apacities er eveloped at a very early 
ge The German compose nterested him especially 
und he was a devoted ad é f Wagner, seldom missing 
« f the Bayreuth fe i x nis ve for art did 
t restrict elf t y part ir s f music. he 
being thoroughly eclect \ crit { the rst order, his 
leatl n ‘ t t m Paris as well a 
to the very large number of friends whom he possessed 
‘ Ihe tunera eft Mr. J re ence, rue de Cl 
Tuesday t q te past 3, f N 
\rdenne where it had been the wisl f the deceased t 
be buried Among those noticed at the departure of the 
t eral were Mme. Louis Stern, Mme. Estradére, Princess« 
de Mésagne, M. and Mme Albert Carré, Gabriel Astruc 
Pa Ferrier, the Comte de Camondo, Paul de Choudens 
\lpl Millaud, \V Reding, Mr Baldelli, Ed. Colonne Th 
Wolff, M. Frischauer, Marcel |'Heureux, Pierre Lagarde 
Henri Cain, G. Berg, Arthur Rubinstein, Robert Brusse 
Tedeschi, Louis de Morsier, Karl Strakosch, Gommeaux 
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Paul Sarchi, Mme. M and Mile. Yvonne Péa 


Some beautiful wreaths were sent by the Comtesse Greif 


Dumoulin 


fuhle, Ernest Van Dyck, Raoul Gunsbourg, Pierre Lafitt 
Le Figaro, Musica, La Société Musicale, Mmes. de Nu 
vina and Feélia Litvinne 
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In addition to “Miarka,” by Alexandre Georges, and the 
Pécheurs de Saint-Jean” of Widor, a third new work 
will be produced during the coming season at the Opera 
Comique, bearing the name “Le Clos,” an opera in thre« 
acts by Michael Carré, music by Charles Silver, a young 
composer just recovering trom a serious operation recently 
undergone. The chief parts in the opera have been allotted 


to Marie Thiéry, and MM. Clément, Dufranne and View 
The program of performances for the Arena or ope 
air theatre at Orange, August 5, 6 and 7, will cont 
four works “by authors of as many nationalities—nameiy 
French, Italian, English and Greek The first night at 
halt past & Les Trovens a Carthage by Berl “ 
be given with the following imterpretet \I rnc he 
Litvinne, Chassang and Girard; MM. Rou ‘ P 
lon, Anaman and Darcilly Second night Mefistofele 
pera in f acts by Arrigo Boito, the principal sing 
being Mlle Lina Cavalieri, MM. Chaliapine and Acer 
Dass Third and last night will be dramatic, divided int 
two parts, presenting Shakespeare's “Julius Ceasar 
ranslation by Francois Victor Hug the principal int 
preters being Paul Mounet, Sil Albert Lambert 
Philippe Garnier; Mmes. Louise S 1 Maill 
econd part will be devoted to Sopl ‘ (kL vw R 
(French version), with MM. Mounet-S S 
| i ibert | l t » Iva the 
eS €& 
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and the well known instrumentalists Joseph Salmon, Alfred 
Casella and Pierre Sechiari. 

Baldelli was enthusiastically applauded for his delightful 
singing of selections from Stradella, Mozart, Sarti and 
Degiosa. 

He is spending his vacation at Dieppe, Biarritz and Di- 
nard, and will return to Paris September 1. 

Sebastian B. Schlesinger leaves this week for Ostende, 
returning to Paris in September. 

tt 

Charles W. Clark, the well favored baritone singer, gave 
i delightful soirée one evening last week, when he had 
the able assistance of Grace Whistler Misick, a fine con- 
tralto from America, Jenny Osborn Hannah and M. Hardy- 
rhé in the following splendidly rendered program: 

Prologue from “Pagliacci,” Leoncavallo (Mr. Clark); 
“() Don Fatale,” from “Don Carlos,” Verdi (Mrs. Mi- 
sick); “Soupir,” Bemberg; “L’Enfance,” Goring Thomas 
(M. Hardy-Thé); Romanza e scena, from “Cavalleria 
Rusticana,” “Vio lo sapere o Mamma” (Mrs. Hannah) ; 
duo from “Hamlet,” A. Thomas (Mrs. Hannah 
and Mr. Clark), “Le Plongeur,” Widor; “Le Passé qui 
file,” Hillier (Mr. Clark); “Elsa’s Dream,” “Lohengrin,” 
Wagner (Mrs. Hannah) 

It is hardly necessary to add that Mrs. Hannah and Mrs. 
Misick sang beautifully; also M. Hardy-Thé and Mr. 
Clark, and that the accompaniments were well played by 
Arthur Alexander 

Among those present were: Consul and Mrs. F. S. Han- 
nah of Magdeburg, Germany; Mr. and Mrs. John Charles 
Shaffer and their sons Carol and Kenneth; Mr. and Mrs. 
Herbert Emery of Boston; Marquise de Wentworth ; Grace 
Whistler Misick, M. and Mme. Hardy-Thé& Mrs. Clark, 
Mrs. John H. Macy, Miss Ehrendropp, Charles Holman- 
Black and others. 

‘ J cd 

Léon Delafosse and Chas. Holman-Black are now for a 
short stay at Lion-sur-Mer enjoying the sea breezes 

f 

At the Opéra, on Friday evening last, Mlle. Lindsay 

(Julie Lillie) was heard for the last time this season, 


The opera was “Faust” and the house was crowded— 
American-English being heard right, left, forward and 
back of the writer. 

A short commentary on the performance of the opera 
would be, that Mile. Lindsay was an interesting and lov- 
able Marguerite; Scaramberg an acceptable Faust and 
Gresse a splendid-voiced Mephisto; the orchestra out of 
tune and the conductor none too sure of his beat; while 
the ballet and staging were fine. 

Continuing my remarks, I would state that Mile. Lindsay 
appeared very natural to Faust and the audience in the 
vision of Marguerite at the spinning wheel; that through- 
out this scene and act the horn in the orchestra, and later 
the cornet with it, were too high—the conductor, or some- 
body, not seeming to hear; or nobody seeming to care 
about true pitch and blending of sound colors. This dis- 
sonant, high pressure of brass blowing made one feel, as 
it were, on the ragged edge of discomfort, and difficult to 
account for, with so much fine and brilliant material in 
the orchestra, except on the theory of partial deafness or 
inexcusable carelessness 

Mephisto proved himself to be a spiendid singer and 
fine actor, though a trifle short for the devil in appearance. 
Faust appeared well fed and in good voice. 

Marguerite’s voice was clear and well “timbred,” as the 
French would say. 

Scenic effects were gorgeously magnificent. 

Act II. The horn still sharp and out of tune with the 
rest of the band. Marguerite’s song of the “King of Thule” 
very pleasing; her “Jewel” song delightfully attractive 
Faust’s “Salve dimora,” sung just before (in French, of 
course), was given with a high C “falsetto” to which 
objection was raised by several distinct hisses. (In Italy 
an A may be substituted for C, but a falsetto C, or any 
thing else falsetto—never!) The fine orchestra was list- 
less—probably knowing their respective parts, or the opera, 
too well. 

Act III. In the cathedral scene Mlle. Lindsay was a 
sweet faced, celestially blue eyed ‘maiden; but then Mlle 
Lindsay is that by nature, she being a pure, handsome 
blond, admirably fitted to impersonate the hapless girl of 
Goethe's, or rather Gounod’s fancy 


In the next scene, the home coming of the soldiers, with 
the march and military band on the stage, the splendid 
orchestral material and conducting—all wasted and lost 
through indifference or incapacity. The stage scene was 
fine and pompously theatrical. Death scene of Valentin 
was not at all impressive—not even picturesque. Mar 
guerite’s voiceless grief, her soundless agony, was won 
derfully portrayed in Miss Lindsay's beautiful face—so 
expressively eloquent in silence 

Siebel (Mlle. d’Elty) presented a handsome chap, not 
on good terms with the devil; and Valentine—had no 
more voice or curses for his unhappy sister! 

Gresse as Mephisto was not of such tall stature physic 
ally as vocally. His devil in the serenade and duel scene 
was too frisky, not of sufficiently dignified and authorita 
tive bearing at times. 

Satan’s ballet scene was devilishly brilliant; in every 
way more complete and gorgeous than seen at the New 
York Metropolitan, for instance. The moon alone was 
slow, not moving one-quarter inch during entire scene 

Last act—In the prison scene Miss Lindsay’s Marguerite 
did not act crazy, but was mad, stark mad, to such a de 
gree that the spellbound audience could not believe other 
wise. The singing of the prison trio, in so many cases 
flat, was quite on pitch in this instance 

Throughout the evening Mlle. Lindsay had great suc- 
cess, enthusiastic applause and many recalls. 


The following day Mlle. Lindsay left Paris for Switzer 
land, where she will spend her vacation holidays. She has 
been re-engaged by Mr. Gailhard for the Opéra on bril- 
liant terms and with enlarged repertory. Returning in 
September, Mile. Lindsay will appear in her first new role, 
Elizabeth in “Tannhauser.” 
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Mr. Rousseliére has signed a new contract with M1. 
Gailhard, for the Opéra. He will sing the role of Max in 
“Freischiitz” in October next 

Another re-engagement for the Opéra is that of the 


tenor, Scaramberg DetmMa-HEIpe 
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Cuauta a, August 12 0 
Dire Alfred Hallan 
of bovs and girls present 
assisted by 
An ador 


maiden a 


direction of tor 


the 
the Chautauqua choir 
ot “( 


NDER 


1! 
inderelia, 


ed the operetta 


Chautauqua Orchestra, on Saturday 


ing audience of fathers, mothers 


and bachelor uncles listened with varying emotions to the 


performance, which was a pleasing and creditable one for 


juveniles. One’s risibles are pretty near the surface, how 


ever, when a stage struck hero. delivers his solo in a “st 


small voice,” his infantile legs a-tremble as well as his 
voice. W. J. Kitchener, teacher of banjo, mandolin and 
guitar, kindly consented to enact the role of Cinderella's 
irate papa, and furnished a good bit of comedy through 
out 

At the morning service at the amphitheatre, Fred Butler 


of Niagara Falls, N. Y., pleased a vast audience by his 
emotional interpretation of Champion's “Ninety and Nine 
His sympathetic baritone voice, which he now uses solely 


in evangelistic work, is very pleasing. He moves his audi 


ences to tears and repentance Iwo years ago he was a 
valued member of Alice Nielsen's opera company 
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At the evening service the chorus choir sang “Lovely 
Appear” from Gounod’s “Redemption.” The new soloists 
made a good impression. Mrs. Foster's “Face to Face’ 
was artistic. Everard Calthrop sang a number from Gaul’s 
“Holy City”; his tenor voice is well placed, ns enuncia 
tion good Frieda Stender’s voice is more effective in 
sacred music than 1m ballads The Peace of God,” Gou 
nod’s “Redemption,” showed dramatic power. Dr. Hugl 
Schuessler, of Chicago, basso, sang “Calvary” with good 


tone production and reverence 


Monday night the presentation of “Elijah” attracted a 
large audience from all points along the lake and from 
Westfield, to listen to Mendelssohn's masterpiece The 


direction 
Sol 


were under the 
the 
with the violin 


chorus choir, orchestra and artists 
of Alfred Hallam, Dr. Percy Starnes at 
Marcosson was so good as to take 
of The most effective choruses sung 
were, 
Lord,’ 
mighty God,’ 


organ 
a place 
the orchestra 


Lord! how 


ists 
Thine ear to our prayer,” “Yet doth the 
“Baal 


“Open the heavens 


‘O blessed are they,” we cry to three,” “Hear, 


He watching over Is 


rael.” The chorus work showed effective drilling. The 
tenors as usual were in the minority, but they made up 
in earnestness and correctness what they lacked in volume 
Frieda Stender’s solos were well received and sung with 


ease; her most telling solo, “Hear ye, Israel,” was heartily 
Mr 
very effectively, with excellent phrasing, “If with all vour 
“Man of He 
Mrs. Foster sang many 

O Rest in the Lord.’ 


Miss Stender, 


applauded, as it well deserved to be Calthrop sang 


hearts” and God also received a cordial 


things well, but her 
The trio, “Lift thine 
Mrs. A. R 


recognition 


he sf solo was 


eyes,” was sung by soprano, 


Keeley, second soprano. and Mrs. Foster, contralto. Dr 
Hugh Schuessler sang the difficult role of Elijah in a con- 
vincing manner 

The amphitheatre js a difficult place to sing—open on 
all sides, in which the four winds of heaven meet for re 
hearsal. This season, remarkable for humidity, causes 


the 


ints, 














water to gather on the felt of the piano, affects the tone of 
the big organ, and the orchestral stringed instruments 
As the final Amen” in “Elijah” was ended, Director 
Hallam was “stormed at,” not with “shot and shell,” but 
flowers flew thick and fast upon his devoted head, aimed 
by the chorus choir He smilingly gathered up the huge 
bouquet receive s a tribute over the footlights and re 
tired well pleased at the ovation 

lhe Sherwood-Marcosson recit ier the management 
of S. C. Hayslip, of Cincinnati, are well attended Mr 
Hayslip is so genial that he makes friends for himself 
and the men he represents. Consequently very apprecia 
tive audiences gather in Higgins Hall in a shady grove 
Monday afternoon the fifth Sherwood-Marcosson recita 
took place Phe first number for violin and piano w 
played superbly. sonata in G minor, op. 19, by Sjogret 
The Chopin piano numbers, impromptu in F sharp, op 
30; waltz in C sharp minor, op. 64, No. 2; ballade in | 
ind A minor, op. 38 Butterfly” Etude, op. 25, No. 9 
may be characterized as Sherw wodesqu virile and bri 
hant Mr. Marcosson was in his happiest mood when he 
played Ad Elegique polonaise m LD ( Wienawski) nd 
well he might, with such a brilliant accompanist as Mme 
Crozier McWilliams, a Texan pupil of Sherwood. Bot! 
were rapturously applauded The finale was the Liszt 
Tarantelle Venezia ¢ Napol a brillant reading, but dit 


fering greatly from Joseffy’s conception 


Friday the talented pupils of William H. Sherwood 
Mrs. E. I Tobey, of Memphis, Tenn., Georgia Kober 
(Mrs. Hugh Schnessler), of Chicago. of th piano de 
partment, and those of Sol Marcosson of the violin de 
partment of the Chautauqua Institution, gave a recital iv 
the Amphitheatre Those who took part as pianists were 
Miss Crumvine of Virginia, Miss Carroll of Illinois, Mis 
Duff of Ohio, Mrs. McWilliams, Texarkana, Tex Mr 
Elton, Philadelphia; violin, Miss Wheeler of Pittsburg 
Miss Cogswell of Pennsylvania, Miss Hundley of North 
Carolina Miss Birch of Indiana Miss Watt f 
Missouri For two violins and piano Mi. ame Shurley 
and Basset, Union City, Pa.; piano, Mr. Carl Doering 
Philadelphia. Classical composers were well interpreted 
Miss Kober, whom I remember as one of the pupils part 
excellence of Sherwood, used to play with him at Chau 
tauqua recitals, a beautiful, gifted pianist who has many 


pupils both here and 
Mrs. E. I 


it 


in Chicago 


lobey 1s one f the 


delight 


successtu 


charming Southern womet 


whom is always a to know, gracious, graceful 


ored by 
her 


and beautiful, withal a piano teacher, ad 


her numerous pupils She 1s always busy here in 


Men 
Mr 


studio at the pier, and she has very large class in 


esides ben va social circle as 
vod 


wilderness of St. P 


students 


phis, | power i 


Sherw nierpretative recitals, giver hts odge 


in the 
ot 
talks, 
should | 


The composers consider 


aul’s Grove, attract a large class 


week 


waa 


earnest three or four time i 
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benefit 
Mo 
ot 


are of 
ed today 


interpreted Immen s¢ to his pupils 


were art 
Mozart) 
time to de 


lheo. K 


directx 


thoven, and Chopin (fantasia C minor 
Mr 
much, for he has taken seven octave 


lak notated and 


for 


One wonders how Sherwood gets 


studies of 


revised. an refingered with full ns 


study 
mt 
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Never has ch an immense crowd been seen the 


m 


hi 
{ a*tT whict 


< rged helplessly 
thi 


tory of that 


and hopelessly through the streets week m search of 


board and lodgimg Doublirg up” has been discounted, 


quadrupling has been the rule Those who came here for 


change and rest have had their hopes realized. The land 


rds take “the chang he grocers and bakers the “rest 
Our worst fears were realized when the ells, mnging two 
hours earher for breakfast iwakened s to the fact that 
ram was falling heavily Out of town pilgrims poured mm, 
or, rather, waded in, by the hundred as early as § o'clock 
in the morning and marched into the Amphitheatre to watt 
five mortal hours to see the President The mtention was 
to have him alight at the Men's Club and walk through 
evergreen arches t < riage eved ft Excellency 
und party to Higgen Ha where a real ¢ tauqua break 
fast was served hin The imnme rence waiting hom 
began to sing “Old Kentucky H ‘ which was the signal 
for tur Che Chautauqua « r starte Glory H ah 
n which the audience jou Mr. Kitchener m the chon 
loft shouted a fervent Amen, and the crowd laughed and 
applauded When the choi ng Marcl u ihrough 
(,ecorgia the ha | if ke The P ‘ { . 1 tau 
filled up with distinguished guest W he R evelt 
peared the audiet heered, yell waved ‘ Bishop 
Vincent announced ce Star Spang 1 | which 
vas sung splendidly, Direct i beating ' Bishop 
Vincent giving the signal, the Chauta ite was given 
t the President, thousand { indker« | fluttering 
ooked like the mstantanco ! g of eld of white 
ie Chancellor Vincent ed 1 d sing 
Dix y requ t ire ‘ kK A wa 
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TALI ESEN MORGAN’S WORK. 





iz ALI ESEN MORGAN is worthy of attention, respect, 
ven wonder for his work in music at Ocean Grove, 

J. When one learns that this is but one of six centres 
of equal activity, surprise and appreciation deepen. He 
must be ranked among the most useful and remarkable 
men in the musical life of the country. 

In New York Mr. Morgan has a chorus of 350, in Phil 
adelphia one of 300, in Pittsburg one of 100, in Cumber 
and, Md., one of 250, at Thousand Islands one of 250, at 
Ocean Grove one of 400. All these are separate and dis- 
tinct bodies, chiefly with orchestra, wholly under Mr. Mor- 
gan’s training and control 

Endeavor is frequently united. For instance, the Phil 
adeiphia chorus was united with that of Ocean Grove this 
season, making a memorable and impressive body of tone 
In addition there is an immense annual children’s chorus 
at Ocean Grove, numbering this season some 1,500 

Che orchestra of Ocean Grove (described in Tue Musi 
cAL Courter of July 12), conceded by musicians who have 
heard and vocalists who have been accompanied by it, to 
be first class in quality and execution, and numbering in 
Ocean Gtove 65 members, is a sample of all work done 
in this line. The performers, chosen from favorable pub 
licity and private recommendation, are culled from all 
points, and incessantly rehearsed. Eighteen concerts are 
drilled for and given each season in addition to suitable 
and inspiring accompaniment of all Sunday auditorium ser- 
vices, and national or festival occasions. This season, for 
instance, Mr. Morgan contributed music to all regular ses 
sions of the Natiofal Educational Association and to the 
grand jubilee visit of President Roosevelt. The latter, a 
sincere music lover, carried away from Ocean Grove a 
memorable souvenir of the exceptionally good music which 
crowned the féte 

In literature all the best in oratorio, cantata, song cycle, 
with orchestral composition of valuable and attractive 
quality, have been presented by Mr. Morgan. This year 
“The Nativity,” a new work by Dr. Adam Geibel of Phil 
adelphia, was first produced at Ocean Grove. The per 
formance was declared admirable in conception and exe 
cution by the composer. Stainer’s “Crucifixion,” “Jairus’ 
Daughter,” Gaul’s “Joan of Arc,” Cowen's “Rose Maiden,” 
the “Messiah” and “Elijah” have been included in the 
programs, with several miscellaneous concerts of good 
order Che best soloists are engaged, and universal satis 
faction is expressed at the liberal policy adopted in this 
way toward the public 

Not only musicians but business men in Asbury Park 
ind vicmity ascribe the steady growth and prosperity of 
both towns to the rare attractiveness of the music of Ocean 
Grove under Mr. Morgan 

When we reflect that seven years ago, when this work 
was first commenced, there was little or no muvic of any 
kind im either place, this all becomes more impressive. A 
rare feature of all these affairs, flourishing under the mu 
sician's hands, is that they are all self supporting. Ne 
ther “backers” nor “deficits” trouble the onward flow of 


this musical stream, ever growing. How he accomplishes 


this is seemingly Mr. Morgan’s own secret 
\nother wonder about the work is that when, with his 
Old World ideas about popular musicianship, Mr. Morgan 


“art JOSEFFY. 


began to gather up his material in this country, he was 
staggered by the woful, general ignorance of the funda- 
mentals of music by Americans. Turning to the private 
studios for help, he found that no one in those kingly 
spheres would “deign descend” to such trivial matters as 
“reading music” and “keeping time.” Turning to the 
public schools, he found attention divided between singing 
songs by rote to make a show and examining new text 
books to amuse publishers. Of sight reading there was 
none anywhere. 

So he was obliged first to prepare material for the work 
he had in mind. He opened sight reading classes at vari- 
ous points, set the folks all to studying, became the 
“schoolmaster” over reviews and examinations on his 
train trips, talked, exhorted and taught, till now, by his 
own exertions, he has a resource of at least 5,000 trained 
sight readers in various parts of the States, upon whom 
he may call for supply. 

Annual vacation trips are given the Ocean Grove musi- 
cians; and all are like one big family 

he amount of energy, business detail, diplomacy, enthu- 
siasm and actual musical labor necessary to the field of 
activity to which Mr. Morgan’s instinct pushes him is 
known only to himself He never complains, whines, 
boasts, calls for sympathy or Suggests irritation or weari- 
ness. At home, on trip or picnic, in conversation, he has 
nothing to do but to smile and entertain. He has a habit 
of intense concentration upon the work on hand, which 
might serve as an example to many. Whether rolling a 
paper, examining a score, forming a program, planning a 
trip, or deciding between the merits of some 400 applicants 
for position, he gives each person and thing his entire at 
tention at the time. This is one of the secrets of his great 
accomplishment. 

Mr. Morgan has no “committees,” “red tape,” “dead 
letters” or postponed futilities He has direct contact 
with all the strings of his activity, a direct control of all 
is united with skill in knowing 


movement. This, however, 
to distribute work 


how to choose assistants and how 
among them. He is well loved by all with whom he ts 
associated, and is constantly spoken well of by them all 
While not a large man, Mr. Morgan is strongly fascinat 
ing in a peculiar way He moves rhythmically, walks, 
talks, handles things gracefully and quickly, and gives evi 
dence of a man in control of his faculties, and in harmony 
with his nature. He is kindly, sympathetic, is prepared 
for strength or weakness in others, is patient, generous in 
praise, has a quiet, gentle dignity that never “blagues,” 
speaks good English always, in a clear, attractive 
with distinctness and a slight, charming brogue from the 
Welsh land. He looks one frankly in the eye with dark 
ves that look for the best always, and (rare for a musi 
cian) he does not talk about himself, what I, I, I do, did, 
have done. One must judge of him one’s self and hear 
This is why but little is said here 


voice, 


of him from others. 


compared to what might be said about this, one of the most 
active, popular, and widely influential of our American 
music workers, Tali Esen Morgan. (See also Tue Must- 
cAL Courter, July 26.) F.ET 


The National Conservatory of Music. 


AST year the National Conservatory of Music, now 
located at 47 and 49 West Twenty-fifth street, sent 
seventeen students out as teachers to different sections of 
the country. Each one of these young educators carried 
with him and her the credentials testifying to the qualifi 
cations required by the managers of schools and acade 
mies, The training at the National Conservatory of Music 
has always been strong in the matter of preliminary work, 
and hence those called out as teachers from the conserva 
tory are well qualified to give the foundation which in 
music, as in everything, must be thorough if the best 
results are to be obtained 
As told in THe Musicat Courter Wednesday of last 
week, the twenty-first year of the conservatory will begin 
September 2. ~The new home of the conservatory is a 
model in everything that a music school should be The 
entire artistic faculty has been re-engaged. Mrs. Thurber, 
the president and founder, may be seen by special appoint 
ment after September 1. Catalogues are to be had on ap 
plication. Address the secretary 


Cooperstown Music. 


.r a recent Sunday service of the M. E. Church, in 
A Cooperstown, N. Y., under the direction of Herbert H 
Combs, a splendid performance was given of selections 
from “Elijah.” The quartet consisted of Maud L. Mer 
chant, soprano, one of Clara Munger’s prize pupils in Bos- 
ton; Blanch Hardee Lamb, contralto, a vocalist of excep 
tional charm; Herbert H. Combs, baritone, musician and 
and Alvah Nicholls, basso, pupil 


Ils’ Pres 


singer par excellence; 
of Dr. Carl Dufft, member of the choir at Dr. We 
byterian Church in Brooklyn, and possessor of a sympa 
thetic and well trained voice. The “Elijah” excerpts were 
all done with finish and feeling, and 
lovers are not likely soon to forget 
musical treat afforded them by Mr. Combs’ efficient choir 


Cooperstown music 


the extraordinary 


and soloists 


Otto Hegner will leave the Frankfurt Conservatory and 
accept a “call” to Hamburg. Herman Zilcher (who ap 
peared in America with Von Vecsey) is to succeed Heg 


ner at Frankfurt 
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SOME OBSERVATIONS ON THE 
ANALOGY BETWEEN COLOR AND MVSIC. 
Dr. J. Mount Bleyer, F. R. A., M.S.. LL. D.. New York. 
. 
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ERE, also, | want point t some very important | has an equal claim to be compared to a concord of tl 
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RQ to mine. What has been said is enough to show a great 
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nious effect on the eye, 


analogy of sound and light 
In a series of excellent lectures delivers 
A. Zahm, C. S. C., who occupx 


speaks m one of his discour 


University of America, J 
the chair of physics 
Loudness and Pitch,” as follows 


like 


tion, and the various colors, like 


Light sound, is due to a mode of vibrator 


lifferent pit 
have their origin in different rates of rat 


treme red of the speculum corresponds to the gravest 


cal notes, while the more acute sound rrespot F 
extreme violet Intervening colors corresp l to the note 
between the most erave and the most acut But the range 
ot perception for the different rates of vibration is mu 

leas for the eve than it is for the ear For the former it 

most an octave and a half, tor the latt t nearly eight 
times as muct The frequen f the extreme et is 


never more than three times that 
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66 f° Fish Sing?” asks the New York Mail. They certainly 
are full of scales. 
—_—=>— 


wat is worse, a man who has no music in his soul, or one 


who has no soul in his music? 


oe 
UMPERDINCK’S next work will be another fairy opera. 
The subject has not yet been announced. 


— 
HERE will be eighteen concerts in the series given by the 
Philadelphia Orchestra next season, instead of fifteen, as 
heretofore. 


‘s is reported from Munich that Count Carl Moy may be Ernst 
von Possart’s successor as general manager of the Munich 
Royal Opera. 


HE triad horn now is being used on many New York auto- 
mobiles. The new horn sounds three tones, and is tolerably 
agreeable to the ear. 


HE New York Symphony Orchestra will assist Calvé at her 
opening concert in New York, under the direction of 
Messrs. Cort and Kronberg. 


fee success of the “Parsifal” production in Amsterdam has 
encouraged the projectors of the undertaking to announce 
annual performances of Wagner’s great oratorio. 


—_==_== 


THE Bayreuth program for 1906 will embrace performances of 
‘Parsifal,” the “Ring,” “Tannhauser” and “Tristan and 
Isolde,” the last named with newly designed scenery, stage acces- 
sories and costumes. 
J 


_cgpeena des gearing IFF’S “Fille de neige’” (“Cinderella”) 

will be given at the Paris Opéra Comique next fall. That 

is as near to New York as an opera by Rimsky-Korsakoff will 
probably ever come. 

— 

T will surprise many musicians to learn that Charles Lecocq. 

composer of “La fille de Madame Angot” and other popular 

operettas, is still living in Paris. He recently celebrated his sev 
enty-third birthday. 


a 


A BOSTON rumor has it that Major Higginson engaged Vin 

cent d’Indy to conduct several concerts next Christmastide 
of the Boston Symphony Orchestra. The rumor is herewith set 
down for what it is worth. 


ea 


OLSTOU’S “Resurrection” has fallen victim to the opera 

librettist and his accomplice the opera composer. Franco 

Alfano has written the music, and the work will be produced at 
La Scala, in Milan, next October. 


EACE may not be concluded after all. The War Department 
has ordered that the Russian and Japanese envoys at orts- 
mouth are to be regaled daily with music played by the Artillery 
Corps Band of Fort Constitution. What would happen, for in 
stance, if the musicians were to strike up any one of those truly 
popular airs, “Open Dat Door,” “I’m a Huntin’ Dat Bully,” or 
“I Don’t Like No Cheap Man’? 


a Se 


ARV ARD has not yet filled the post made vacant by the retire- 
ment of Prof. J. K. Paine. Incidentally, it is interesting to 

learn from a Boston paper that when the Harvard students “get 
up a few tunes for the annual Pi Eta or the ‘Pudding’ musical 
comedies, none of them can orchestrate their effusions, but have 
to get George Lowell Tracy or Max Zach to straighten things up 
in the mysteries of cut and dried scoring for small orchestra.” 
What in the name of Orpheus, then, do the music students learn 
at our universities? All satisfactory replies to this question will 
be given prominent space in THe Musica Courter and in large 


type. 
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II. 
UNDAYS, immediately after Church service, 
Liszt gave informal musicales at his villa, 
where the newest works in musical composition 


were performed. The singers of the Opera and 
frequently a distinguished violinist and ‘cellist as- 
sisted, and some of the numerous “pupils” (?) were 


given a chance to play. These affairs were sans 


ceremonie in the best sense of the term. All classes 
were to be met with. The Grand Duke and Duchess 
were nearly always present, but no distinction was 
Liszt in his treatment of them, and cus- 
The 


made by 
tomary court usage was entirely ignored. 
great master placed all of his guests on an equal 
footing of art, and a bohemian spirit pervaded these 
many of them historical—and pedigree, 
Liszt here 


functions 
for the time being, gave place to merit. 
was in his element. The gentleness and polish ot 
his manner showed that he was a man of the world ; 
his command of languages and general knowledge 


that he was finely educated; and his interest in and 





Wagner-Liszt “Reminiscences. 


By SILAS G. PRATT. 





The Opera and Theatre, under the Grand Duke's 
patronage, with an occasional concert, gave excel- 
“Loh n 
‘Eury 
Verdi 
“Taming of the Shrew,” by Goetz, and a few 
*Para- 


lent entertainment and food for thought. 


grin,’ “Faust,” “Huguenots,” “Freischiutz,” 


anthe,” “The Magic Flute,” “Trovatore” of 


and 
Italian operas constitute the repertory, while 
formed 


dise and the Peri,” with Schumann’s music, 


the most interesting feature of the concert pro- 
grams. 

In May I heard of the expected coming of Liszt 
from Rome, and on the day of his arrival Martha 


Remmert, the only one of the Lisztianer resident in 
Weimar, and the writer waited for him at the sta- 
tion. Liszt expressed much surprise and the liveli- 
this little attention on out 
of he 


on with his bag- 


est appreciation at part, 


and as evidence his sincerity ordered the 


coachman sent for him to drive 


gage, while he walked with us the whole of the dis 
tance through the town to his villa on the farther 
side. During the walk we learned that he was in 


tending to leave at noon the next day for a visit to 








clock, 
with my father confessor, and I may not get time 


| can 


and [| have, as you know, an appointment 


However, if [ will drop in on my way to the 
station.” 

| told him | had not expected him to do me the 
should, of course, 
keenly appreciate his generous thought, and would 
take the 
| had not the slightest anticipation of his being able 


add 


great honor of attending, but | 


“will for the deed.” This was said because 


to come I may in parenthesis, that Liszt had 


introduced me to a young “father,” the 


priest as 


name escaping me, and that during our conversa- 
tion he remained the room. It seemed to me, as 
I went away, that Liszt was very earnest and con- 
sistent in his religious belief and devotion; and I 
could never bring myself to entertain the, at that 
time, frequently repeated epithet of his many ene- 
mies, that “he was a cross between a Christ and 


Caligula.” 
As I betook myself 


with 1 core and orchestral 





sympathy with the struggling students, that h 
was large hearted and 
generous, sometimes to 


a fault. 

As the days began to 
shorten and the rich 
autumnal tints began to 
lend the magic of their 


colors to the landscape, 


and nature’s_—_ subtle 
alchemy of frost and 
dew spread enchanting 


pictures on the world’s 


broad canvas which 


awed the soul of art it 
self to silence, Liszt an 
intention 


for 


nounced his 
of 
Rome, where he was to 
spend the winter. The 
scattered, 


soon departing 


class then 
with the intention, with 








one or two exceptions, 
of returning the 
summer. However, but 
few of the congenial spirits were to meet again; 
and the pleasant walks to Bellevue for “Abend 
brod,” the merry homeward songs, the happy hours 
with the master, the vivacious converse, where fleet 
footed wit outran the crawling hours and poured 
into a single moment the essence of a lifetime, the 
moonlight excursions—to all things 
were to be but golden memories. 

Early in February | found myself again in Wei 
mar, this time to escape from the social whirl of 
Berlin, which had prevented any serious study or 


next 


many these 


work. Shakespeare's inspired lines 

“How chances mock, and changes fill the 

Cup of alteration, full of divers liquors”— 
kept repeating themselves over and over again in 
my mind, as I strolled along the once familiar 
streets, now deserted and snow covered, or looked 
upon the distant landscape, now pale and barren 
It was, however, an excellent place in which to 
study and work; indeed, repose was all pervading. 
Ordinarily, it would have been oppressive, but now 
it was a most welcome change ; it was a restorative. 


$e 


* The first installment of these Wagner-—Liszt reminiscences was 
published in Taz Musica Covntza some time ago, but owing to the 
temporary loss of Mr. Pratt's manuscript, the publication had to 
be interrupted. The missing pages now bave turned up, and are 
herewith presented in their original form 


Liszt's Bretuecace at Raiwinc, HUNGARY 
the King of Holland. Early the next morning | 
called to wish the master a pleasant and safe jour 
ney, and incidentally mentioned that I was to hav 


a rehearsal at the Opera House of some excerpts 
from my first lyric opera, with the assistance of the 


opera singers and the orchestra lo my surprise 
he seemed greatly interested, and, taking out his 
watch, said: “About what hour do you rehearse 

I answered At half past 10 o'clock 

“Ah! that is a pity,” he exclaimed. “The men 
will already have given their regular rehearsal, and 
will not be in good humor for another.’ 

“l°am aware of that, but it was the best the 
intendant could do for me, I suppose,” | replied 


“It then was the intendant and not Kapellmeister 
Lassen who granted you the use of the orchestra 
and Liszt's shaggy eyebrows lifted with the inter 
rogation. 


“Yes,” I 


fully, “Lassen is not at all friendly to me.” 


answered, and added, somewhat rue 
Liszt gave one of those significant grunts which 
seemed to furnish a sort of period to any thought 
he had settled in his own mind, and taking out his 
watch said: 
“I should like to hear some of your work with 
It is now after 9 


orchestra, but I leave at noon. 


parts toward the Opera House, | could not help but 
ink how foolish and impolitic | had been not to 
< Vate lLLassen’s 
_ Iricndshiy ior, though 
the intendant wa ny 
iri and the sing 
el h a been mos 
kind w tudying = the 
voca sciections | had 
given them, the hes 
ira Vas tte? ill the 
main thing ind Lasse 
could, with a m nant 
wink to h men, spol 
e entire chea i 
| arrived just a they 
Nad ct mplcted the reg 
ilar rehearsal Lassen 
with a chil in 
hande« rx baton 
al turning t his men 
" Dhis \I 
Pratt, fs (| it 
L felt th ciel 
! c rattling dow 
upon the coffin of n 
blasted hopes Whe | handed out the part 
to the men not friendl look greeted 1 
when | turn ! ve n preparali ” 
in mmagination | alread eard some of the met 
playing with their bow ip tl wi 
or the arumimet beating tur is tort mi " 
the wrong piace in ‘ i if ] int help 
t—it's that way in my part! Then | thought the 
ven would pick up their instruments, and t y 
protests would shrug their unwilling shoulders ana 
say “Very sort sir, but the parts are too ful 
errors; we can't play them And so I would scot 


a triumphant fiasco. Feeling thus, I rapped for at 


tention, and was just raising my baton when the 
Stage door suddenly opened and Liszt walked 
briskly in. lx wing rignt and left t ill Instantly 
everyone's demeanor changed, and, as the great man 
came down to the centre of the stage and greeted 
me most cordially, | could feel a sudden altera 
tion in the attitude of the players \ seat was 
immediately brought in for the master, who, be it 
known, was still officially at the head of the 
Weimar pera, and seating himself he said 
“Well, Herr Pradt, haven't you some music | can 


look over?” 
the 


I answered by handin, piano score 
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of the selections, and when he had them in their 
order he said: “Now let us begin.” 

The musicians in the orchestra had at once 
straightened up, and they now performed their 
parts honestly and without a flaw. Lassen, who 
had, upon handing me the baton, retired a few rows 
of seats away into the shadows of the parquet seats, 
expecting, 1 suppose, to laugh at my discomfiture, 
sneaked out without greeting Liszt, and, the sing- 
ers all doing their very best, the rehearsal -passed 
off exceedingly well. Liszt, in fact, had upon his en- 
trance, immediately taken charge of the affair. At 
the close of each number he said something pleasant 
to the singers or to me, either about the instrumen- 
tation or the theme. He had his eyes upon the en- 
tire orchestra. He praised the singers and the or- 
chestra, and thus, by his presence and tact, saved 
me from a humiliating failure. He remained til! 
the last piece was rehearsed, and then, hardly giv 
ing me time to express my gratitude, drove rapidly 
to the station. I was overwhelmed with a deep 
sense of thankfulness, and felt that I would do for 
that kind act almost any task that he might impose 
upon me. What other musician had ever been so 
kind and unselfish? What other great compose: 
had ever gone out of his way to help a young and 
utterly unknown aspirant? The pages of musical 
histories are unfamiliar with any similar action, and 
biographies more frequently reveal the aspects of 
selfishness and meanness in characters who soar to 
lofty heights in art. Liszt was as sensitive as a 
woman. He was always reaching out for apprecia- 
tion and affection; quick and generous in response 
to any evidence of it, he was equally quick in silent- 
ly resenting any injury. I know this kind act was 
but one of many similar generous deeds by this 
great hearted man, and, in view of the venomous 
opposition Liszt encountered in the production of 
his larger works, it was no wonder to me to hear 
him exclaim, with a deep sigh, upon a subsequent 
occasion: “I helped to make Wagner! Who will 
help Liszt?” 

In about two weeks Liszt returned from Holland, 
and the day after I called to pay my respects and 
express my sense of the great obligation to him un- 
der which his kind act had placed me. He was en- 
tirely alone and in the best of humor; in fact, I 
never saw him otherwise. Presently his servant 
brought in a card, and, Liszt assenting, with a slight 
look of surprise and that suggestive upward move- 
ment of the heavy eyebrows, a young man immedi- 
ately appeared. He wore long, uncut hair, and al- 
though upon entering he made a low and awkward 
bow to the master, his manner was confident and 
somewhat pompous. Under his left arm he carried 
a package of music, and Liszt, seeming at a glance 
to take his measure, without any words, at once mo- 
tioned him toward the piano. When the young man 
had opened his music and taken his seat Liszt went 
up and asked him what he would play, and the 
young man replied, with a flourish : “The Hummel 
concerto in A.” 

Liszt's eyebrows again expressed surprise, while 
he exclaimed: “Ah, indeed! that pleases me,” and 
as he came toward me he added: “I have not heard 
that for ten years.” 

The young man then began and played with 
great precision and almost flawless technic. He 
struggled successfully over the difficult passages, 
and as he proceeded Liszt walked up and down the 
room, and as he came toward me he exclaimed in 
an undertone, with an appropriate movement of his 
great hands: “The trombone has some sustained 
tones there,” and again, a little later, he imitated 
with his lips the peculiar staccato effect of the fagot. 


“The fagotti have a fine figure there,” or “The clar- 
inet comes in now.” So the great man walked back 
and forth, evidently recalling this work and renew- 
ing his acquaintance as though it were an old 
friend. Now and then he would hum a melody for 
the flute or oboe in the orchestra, while the pianist 
was executing brilliant and difficult variations upon 
it. It was most interesting to watch Liszt, and, 
though the young man was playing really very well, 
that is, correctly and with certainty, my attention 
was attracted chiefly to Liszt, who seemed hardly 
to notice the performer, so absorbed was he in 
recollecting the composition. As the piece drew to 
a close, Liszt became more restive and seemed like 
a caged lion impatient to break out from his im- 
prisonment. The young aspirant for fame finally 
finished with a brilliant flourish, as if to say, “There, 
sir, | have shown you how it should be done,” with 
Liszt standing close beside him. 

As the player arose to wipe the perspiration from 
his face and fling his long moppy hair back, Liszt 
said : “Yes, that is very good, but it is somewhat 
amateurish” (“schilerhaft’’). 

Taking up the concerto, Liszt closed it and threw 
it back on the piano, saying as he seated himself: 
“It should go something like this.” With that he 
began, and such an object lesson as he gave that 
presumptuous player was indeed worth witnessing. 
He sat back and brushed away the difficulties with 
perfect ease. He toyed with passages in double 
thirds and sixths, and fairly played with the tasks 
which had taxed the pupil to his utmost power. As 
he proceeded, he leaned back on his seat, his deepset 
gray eyes fairly blazed with intensity, now and then 
a faint smile would ripple across his lips, and his 
shaggy eyebrows would lift gently, as though to 
ask: “I wonder can I recall it all again?” I was so 
completely absorbed in the wonderful performance 
of the master that for a long time I had not noticed 
the young man, who stood at the right of the piano 
as though riveted to the spot. A slight movement 
attracted my attention, and I at once saw he was 
completely dazed. As Liszt proceeded to revel in 
what to him had been such a difficult task, his 
cheeks became pale, his eyes stared and seemed 
ready to burst from their sockets, he scarcely 
seemed to breathe, and the great master, evidently 
feeling a thrill of triumph at the consciousness of 
having astounded the pupil, went on with ever in- 
creasing power and brilliancy, piling astonishment 
upon astonishment, “Pelion upon Ossa,” and by 
way of a little amusement, just for himself at the 
close, added to Hummel’s difficulties some fireworks 
of his own. The young man was so completely 
paralyzed that he could not find control of his voice 
to speak, and, without being able to utter a word, 
he weakly reached for his music and hastily took 
his departure. I could not help but think, as he dis- 
appeared, that the contrast between the two sug- 
gested a great shaggy St. Bernard and a whipped 
cur, 

As the door closed Liszt got up, and, smiling as 
I gave expression to my astonishment, said: “Ah, 
well! once in a while we have to show them. how 
they should play, especially those ‘Stuttgarters.’ 
They are pianists in miniature. Too mechanical 
and too precise. Art is not science; it is above and 
beyond it.” 

In honor of Goethe, and to celebrate the anmi- 
versary of his arrival in Weimar, where for years 
he discharged the duties of director of the theatre, 
a grand production was given May 1 of his great 
poem-drama “Faust” in its entirety—comprising 
two nights—with incidental music composed ex- 
pressly for the event by Lassen. 


The performances continued throughout the 
week, making three complete productions of the 
poet’s masterpiece. It was announced as the first 
time the entire drama as a mystery (mysterium) or 
allegory had been given, without cuttings or ab- 
breviations, and so great was the interest awakened 
in the event that people from all parts of Germany 
came to witness it. For weeks and months previous 
to the production learned articles by Germany’s lit- 
erary lights, discussing the significance, especially 
of the second day of the drama, appeared in the 
magazines and papers, and speculation was rife and 
expectation on tiptoe as to the successful outcome 
The musical world was also excited, for it was 
given out that Lassen, whose ballads were favor- 
ably known, had been given a free hand, and that 
incidental music and descriptive entre-act pieces 
would be liberally scattered throughout the two 
evenings’ performances. One recalled Mendels- 
sohn’s great success with the “Midsummer Nights 
Dream” music, and surely two nights of “Faust” 
would give a composer an opportunity to assert 
himself if he had anything to assert. 

I attended the third production, May 6 and 7, 
and was bored almost beyond endurance by the long 
drawn out scenes of the first night especially, where 
action halted continuaily for a procession of 
Goethe’s erudite and often labored soliloquies to 
pass by. The even and logical movement of the 
drama seemed continually to be held back, or 
pushed to one side, to let the stately figure of 
the poet stride past with majestic mien and meas- 
ured metrical tread. This lagging of the play was 
not in any way compensated for by the music, 
which was “lame and impotent” as a medium of ex- 
pression or illustration of Goethe’s inspiration ; and, 
though the second night, with its mysticism and al- 
legorical characters, was to me much more enjoy- 
able, the music was in no manner responsible for it, 
as it seemed uninspired, inappropriate and common- 
place. There was no vein of originality running 
through it, or even a genial treatment of familiar 
It was a labored effort best described by 
“kappellmeister- 


material 
Wagner's terse criticism as 
musick.” The whole production was an acknowl- 
edged failure, and since that memorable date in 
May, 1876, has never again been performed. 

The “Allgemeiner Deutscher Musikverein” was 
to hold its annual festival the last of May (27th to 
31st, 1876) in the quaint old town of Altenburg, in 
Saxony, and it soon became known that some of 
Liszt’s greater compositions were to be produced, 
with chorus, soli and grand orchestra. The fact 
that Liszt would attend gave an added interest to 
his admirers, but his absence from Weimar during 
the festival at Altenburg, and the news that he 
would soon after go to Bayreuth to attend the pro- 
duction of Wagner’s “Ring des Nibelungen,” pre- 
vented many piano playing aspirants from visiting 
Weimar during the summer. 

The residents of Weimar had been made aware 
that something unusual was about to happen, for 
Martha Remmert had for some months been at 
work, heroically striving to master the enormous 
difficulties of Liszt’s fantasie for piano and orches- 
tra on a theme from Beethoven's “Ruins of 
Athens” ; and as that was to be a “feature” at Alten- 
burg, and she had practiced it into the “wee small 
hours,” her immediate neighbors were anxious the 
event should come off as soon as possible, in the 
hope that her continuous “all night performances” 
might cease. 

While the “United German Singing Societies” 
had placed upon their program several large 
works, such as Frederich Kiel’s great oratorio, 
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“Christus”; Berlioz’s symphony for orchestra, 
chorus and soli of “Romeo and Juliet” and Peter 
Cornelius’ “Barber of Bagdad,” still, Liszt was the 
only composer represented by several large works, 
and this, together with the fact of his personal par- 
ticipation, gave the event the character of a festival 
in his honor. Liszt, at the special invitation of the 
Grand Duke of Saxony-Altenburg, had gone on a 
few days before, and thus it happened that I rode 
with Martha Remmert to the scene of action 

She was a strong and rather masculine young 
cheekbones, blue eyes, sloping 
firm mouth, and great determi 
She told me how hard she had 


woman, with high 
forehead, large but 
nation in her chin. 
practiced, and how she hoped for a success at the 
festival, which would bring her engagements dur- 
I thought of her as an 
her 


ing the ensuing season. 


heroic mold to conquer with 


Or as of that 


Amazon of 
strength, rather than with her art. 
Teutonic type which painters love to put into their 
heroic pictures, when the Romans learned to fear 
and the Gauls to hate the tribes of the Northern 
forests. 

Arriving at the obscure and rare old city of Al 
tenburg, 25 miles south from Leipsic, I found th 
grand and ancient castle on a high, rocky promon 
tory, commanding, while it adorned, the city. With 
walls of stone connect 


Gothic 


its numerous turrets, heavy 
ing large 
chapel, palaces and various houses, it was a fort 


defensive bastions, enclosed 
ressed city, quaint, medieval, and most picturesquc 
indeed. As the sun was setting I glanced up at the 
broad roadway, supported upon heavy stone arches 
and great buttresses, leading around and up to th 
entrance, felt that have 


had such a picture in his mind when he wrote the 


main and Tennyson must 


verse commencing 
1 


“When splendor falls 
It was the most perfect and ideal stage setting for 


on castle walls.” 

a romantic and adventurous tale, and I was not sur 
prised to learn that in 1455, from those frowning 
battlements, the young Princes Albert and Ernest, 
the founders of the present royal and ducal house 
from their 


of Saxony, had been rescued perse- 


cutors. On Saturday, the evening of my arrival, 
there was a pleasant social gathering of the mem- 
bers of the “verein,” at which Liszt did not appear , 
but the next day we were to meet again under cir 
cumstances which could not easily be forgotten 

At the performance of Kiel’s oratorio, which was 
properly given in the church on Sunday, and was 
the first performance of the festival, I endeavored 
to reconcile the composer of “Christus” with Liszt. 
Five years before I had studied with Kiel in Berlin, 
where he was considered the best teacher of coun- 
terpoint and fugue then living, and he was very 
Liszt with his coterie a 
For 
spoken, and now seemed a good time 
and forget.” I hinted as much to Liszt, who smil- 


“I should be glad to con- 


friendly to me. There sat 


few rows of seats away. years they had not 


“to forgive 


ingly assented, saying: 
gratulate Herr Kiel upon his oratorio.” 

So, during the intermission, I went to Kiel and 
told him Liszt was greatly pleased with his “Chris- 
tus,” and would he not come to meet him and re- 
ceive his personal comments ? 

“Ach! nein,” he answered. “If he would speak 
to me let him come to me. I will not go to him.” 


This was said in a stern, unbending manner, so 
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in contrast with Liszt’s evident willingness to “make 
friends,” that I made no further effort at reconcilia- 
tion, and I could not help feeling that, had Kiel 
been imbued with more of the spirit of Christ, his 
oratorio would have been more virile and beautiful, 
as a work of art, and his own soul less arrogant 
The next day, Monday, May 29, Liszt's “Prome- 
theus Chained” was the great feature of the con- 
cert. A fine, large chorus, excellent solo singers 
and an efficient orchestra, including players from 
Dresden, Leipsic and Sondershausen, took part, and 


the work in its entirety was given an adequate 
though not a superlatively good production. The 
symphonic poem, “Prometheus,” was given as an 


introduction to the work, and seemed its least in 
Some of the choruses were very 
‘Nymphs 


teresting feature. 


beautiful, especially “The Tritons” and 


of the Ocean.” The “Reapers’ Chorus” pleased the 
most. At the conclusion Liszt was given quite an 
ovation, but it was plainly not unanimous 
The day following I received an invitation from 
Liszt to attend a special matinee at the Ducal Palace 
on Wednesday at 11 a. m. Upon inquiring, I as 
certained that, owing to the great dissatisfaction of 
a number of young and ambitious composers, who 
could not be represented upon the regular programs 
of the festival, Liszt, in the goodness of his gen 
erous heart, had arranged for a special performances 


at the Palace, at which the grand duke and his en 


tire family were to be present. There, indeed, was 
balm for the wounded would be writers Their 
works would be performed in the palace and before 
the duke and duchess and the young princes! And 
Liszt himself would be master of ceremonies! Well! 
Nick Bottom, the weaver onug the wmert and 
their companions could not have been mor: 1 

tented when they were preparing that artistic pet 


Thisby” for the 


dsummer Night's 


formance of “Pyramus and 
f Athens in 


Dream.’ 


Shakespeare's “Mi 


I found out also that gentlemen were expected 
to appear at the matinee in evening dress, and as | 
had come from Weimar without my ceremonial 
harness, not expecting any social function to fal 
to my lot, I confided my dilemma to the landlord of 
the hotel He recommended me to a tailor from 
whom I borrowed a pair of black trousers, but the 
tailor’s coat and vest were so large that pillows 
would have been a necessary part of my costume 
had | attempted to wear them [he tailor, however 
was sympathetic, and sent me to another man he 
knew, who “for a consideration,” of course, lent me 


his coat and vest, which fitted fairly well, though a 


in the neck and a little too long in 


hatter | 


little too high 
h” hat 


the arms. From a engaged a “crush 


had 


ascended the lk ng 


which already seen service, and thus capari 


soned | arched causeway which 


led to the grand entrance of the palace 





(To be ntinued. ) 

The new works to be heard next season at t Nik 
sonecerts in Berlin are Sinfonietta,” by Reger, Seria 
bine’s third symphony and Draseke symphonic fanta 
“Am Thuner Sec.” 

fe €& 
Frank Van der Stucker ymphonic festival prologue 


Pax Triumphans,” was produced not long ago at Cologne 
and received excellent newspaper notices 
@e & 
The seventh Silesian Music Festival will be held at 
Kiel in 1906 
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= Continental Times, Berlin, quotes as follows 
from Richard Strauss’ own description as to 


the manner of his composing 


For months at a time I have no desiré com 
pose; then one evening I take up a book of poems 
I turn the leaves carelessly, my attention is sud 
denly caught by a poem, and often before I have 
really finished reading it, the musical thought sug 
gests itself; I seat myself, and in ten minutes the 
song is finished 

It is said that Dr. Strauss receives $250 for every 
song he writes. If that be true s “ten minute’ 
labor is not badly paid 

He further relates with what difficulty a able 
thought receptacle found for the music of a 
definite character which accumulates b-con 
sciousness If at such a time I happen to come 
across a poem, he continues, “which corresponds 
approximately in content, the work is finished with 
a turn of the hand. When such a poem does not 
present itself, and unfortunately that occurs very 

fte the productive impulse must be satisfied 
1 take | D vt ems nparat ely 
| | but g wly art 
‘ ‘ i giy, the entire tecl 
fler le | ytl ‘ ‘ | an 
t e te t eit t i 
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Why do ln t t 
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| {' Rk is something t irouse the thought { 
nations In a paper read at St. Paul before 


the Interstate Sheriff \ssociat Sheriff Carey 
of Milwaukee, said 
S y " 
was ‘ t ey t 
\ that are held at 1 it 
rre “ “ ‘ ted 
e plat ‘ kal I 
ed an ‘ t t rt 
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certs } been I eekly aff he f 
M lw kee ‘ 
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Pp I t! t 
attorney and the nN ed al t $2,000 
‘ 
=- 
H ENRY T. FINCK f the New York Evening 
Post. throws down the gauntlet to female 
folk in this reckless fashion 
‘5 wi ! m Lond 
ne t reumvent the rule against the wear 
XZ f ha I lecorating their hair expan 
hat the vision of th eated behind them 
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she is all Thumb? (Warning: Patent applied for on 
this summer epigram.) 
=e «& 


Bauer and Casals were giving one of their famous 


musicians. Price of the trip only $2, including an 
instructive and amusing discourse and lunch: 
Paid up cottage of an American composer. 
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ee Hof Brau. 
An Englishman complains to the London Satur- tig aay angle critic. 
day Review that he took a ride on a sightseeing Mansion of a writer of coon songs. sie 
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mine must ever cheat the onlooker; he sees me in TDemnenstie Clb rer m4 where wceed comscs dine oe dean 
acts and undertakings he deems to be my own, Building in which dhe first pasbenger elevator was si buildings in which music papers have fri 
whereas at the bottom they are quite alien to me: operated. = a alae 
who marks the repugnance that often is filling my Former hone of “Boss” Tweed. 7 % = oie seeny. Aonericen saueiee) ctutente 
soul? All that will be understood one day, but only Highest point of elevated railroad maar = a aaa : per 
when the sum is finished and the balance struck.” Home of Henry C. Frick } Hotel where famous foreign prima donnas wash stad 
And verily, the inlooker has been badly cheated, for Siens ok tlie aes Sie : their own stockings and nandiverchieis, ant wen rh 
he is still guessing; and worse, is filling magazine ‘Tomine Shall . equally cemorated foreign tenors brew their own pat 
pages with his guesses. he clean i prize fighters, “Kid” McCoy oe and lunches and eat fried eggs and bread _ 
‘ | ee oad Tom Staite , Y w “er ae ee dow nstairs. ae a 
Bizet on Italian composers : “After reserving two- John Wansmaher’s store nited States Treasury nubting, where the gold le 
thieds of ‘Norms.’ four pumbere of the ‘Poritant’ i temmenhe dees building reserve is replenished after a Paderewski tour in eal 
and three of ‘La Sonnambula,’ two acts of ‘Rigo- Residence of James B. Ha ssi America. naked ; ’ 
letto,’ one act of ‘Il Trovatore,’ and perhaps one- ener od oa aca aes: noe ween mansion in which a local singer was ot 
half of ‘La Travinte,’ adding to these ‘Don Pas Mone of a Tg a y. once paid for assisting at a musicale. ry 
quale,’ you may throw the rest on the rubbish Sinisa Chait gos nd ; = & : 
heap! As regards Rossini, he has written his Deidtieen of Elbridge T Gas l'wo Italians who were arrested in this city last Ep 
‘William Tell,’ his sun—the ‘Barber of Seville,’ one ct. of Roscoe at “3 week for playing a piano-organ in the streets with- 
act of ‘Otello’—for the sake of these we will par- Site HP Ne Magee out a license were fined $1 by the magistrate, and 
don him for his horrible ‘Semiramide’ and all his The Guia Content Solteaad well deprived of their instrument. Thereupon they an- 
other sins. * * * Verdi is no longer Italian; The Youns Wesan's Christion yee nounced their intention of abandoning the musical Ps 
he wants to play ‘Wagner.’ * * * There's beg g a ite s profession, saying that they had made enough money — 
acither head nor tail to that, © © © Tie hes test ¢ Metropolitan Life Insurance Company. in it, and they showed the magistrate their bank P 
his old faults, but without retaining his good quali- we books, in which were registered deposits of over 
ties. * * * He is anxious to create a ‘style,’ Business being none too brilliant at this season of $7,000. What is the use of being graduated from Ha 
and doesn’t get beyond mere pretensions. * * * the year, the writer of “Variations” announces here- a European conservatory and knowing all about 
It is intolerable, * * * absolutely deplorable.” with that beginning with Wednesday, August 16, double fugue and concentric rhythm? The piano- Mt 
TE & he has chartered the automobile “Rimsky-Korsa- organ’s the thing, and there seems to be $7,000 in hs 
The New York Tribune says: “Mrs. Tom koff,” and will be pleased personally to conduct plain sight for every ambitious musician who hith- MMi 
Thumb, the famous midget, has begun the study of musical parties around this great city and show erto has been giving lessons for 2 yen, and dream- I 
the piano.”” How can she ever learn to play it when them the following points of real interest to all ing of a reward hereafter. Work up a forearm Ret 
OD 
iF YOU WANT—_"2_-_ 
Ls 
gen 
bo 
as 
. wo 


Frieda Stender - 


Remarkable Lyric Soprano : 


MARTEAU 


Wellington 


(New) Dramatic Soprano 


Patricolo 


(New) Extraordinary Pianist 








WRITE, TELEGRAPH OR TELEPHONE TO 


® R. E. JOHNSTON, Mtr Me 9s eee cia enmenes cxscen as, NEW YORK CITY 


iz 








THE MUSICAL COURIER. 










































muscle, don false whiskers and a Neapolitan ker- 
‘hief, plz he ” . : ~ . ae Soto Sonatas; Prano AcCOMPANIMENT 
chief, play the street organ, and here’s luck to you! 4 = Ov mown ee Sonata di Camera cate 
we G0 Ae | ge | Mand 
The Temple Bar Mazagine, of London, says that Aw fut es = » For Viouin Aone 
wen ° We . : a . fi Chaconne a 
rahms’ German Requiem” is to be considered as Sf te « sf GG ahr E major Sonata Rach 
“the greatest religious work of art of the nine- 4 eea ‘ Reo otha Pracludim. Loure. Gavotte. Minuett I. Minuett II 
= ” “6 “¢ 499 r é : Bourée Gigs 
teenth century. Parsifal” commentators, please CT am Oo Bay _ : 
speak up. ; The Sherwood Music School. 
eS & i i HE | 
. last annual commencement of the Sherwood Mus 
_ ‘ : Schoo “ine s Building : 
rhis is what it has come to, as depicted by an School, Fine Arts Building, Chicago, occurred June 
P xchange - 14 The program revealed a rank in the aimment { 
Old I ad I , its participants entirely beyond the range t the sua 
ld Lady—Is there anything you can do around graduation standard 
the house if I give you a good meal? Nervousness, immaturity and superficiality, so often at 
Tramp Men: wnanden 2 emmy tetade' Cb Wagner Harris Near Paris. tendant upon the efforts of pupils, were conspicuous main 
° ; ’ . ; : HE accompar ar 5 f et wii ly t > ahee 
an’ me fren’ here kin give practical illustrations on - arn rat ye from Victor Harris, who | bs oe absence 
» a “ las evidently displayed me tas “lect nstead, one atte am ‘rT pl ‘ . 
der piannyforty, ef you've got one : played some taste in the selection GBS Ger anether played Wh Me case whic 
: : 7 ; of a summer home Mount Saint-Michel is one of the results only from secure command Nor was it a mere 
J most picturesque spots in the world display of brilliant technic, but rather a remarkable con 
“What Constitutes a Perfect Pupil?” asks an - ———— trol over developed powers of musical expression, only 
. possible where methods h t! i 
educational monthly. One alw: . *s late wage cpt ternal. pg emitine gery yn 
‘ ! Mm ne who always comes late to OTIE CHEW’S REPERTORY. t the highest gracte rhis adaptation of execution to in 
1¢ lesson and 1 Z . wet away ° . 7 yf 
enc s in a hurry to get away; who pays 7, suhjoined repertory for the American tour of 1905-0 terpretation was especially evident in the playing of the 
in advance without auditing the bill: who never of Otie Chew, the English violinist, bears witness to following pupils of Mr. Sherwood Flla Connell, Vir 
makes deductions for lessons missed on account of her extraordinary powers of concentration and musician ginia Ryan, Gladys Brainerd, Elsie Davoe, James H. Bliss, 
sickness, and one who doesn't mind if you smoke ship Every work is. under her bow, beautified by the >" phen Kortka, and Amelia Hinemon 
. stamp of her wond | perso ' Mr. Bliss, who was sent to 4 Sherwood btai ’ 
during the lesson, and read a book or entertain ne M , " port cates of by Mad = < to nan ae 
, . he Mendelssohn concerto in her hands is a new work musical education Dy adame ordica, has talent for 
friends -" . . . 
ind has received enthusiastic praise from Joachim and great things, and a big style tf expression Mr. Blis 
eS Ysaye. Her performance of the Bach E major concerto played the last movement of the Emperor wert i 
Paul du Chaillu, the one time African explorer called forth from Dr. Richter the remark that she was Beethoven magnificently 
performed a Good Samaritan act one night in as- “ “good Bach scholar, and a great artist Stephen Kortka, a brother of the talented violinist of 
at > _ ny » ttn » Bee 3 , ' . _ at » Che r« Dp ed th ret , ‘ 
sisting along the street a very intoxicated stranger Every item of the f wing list is available at a n at mame it licag plaved ‘ vernen f tl 
t 7 « Sitany . » . rm " to h | t} | 
The 1 told } } ; ment’s notice, and only represents a part of what s i concerto wit mirable meth { warmth throug! 
e man to i re |} ome ‘ afte , 

a — where fis h me was, and atter has studied Her repertory and reputation, it w be thus it Lhese gentlemer eated at the beginning an enthu 
considerable difficulty Du Chaillu got him to his seen, are based upon a solid foundation; which, like th ve part of tn dience which never abated 
door rhe bibulous one was very grateful, and everlasting rocks, will stand the test of time roug the spl | prog 
wanted to know his helper’s name. As the ex- Works ror Viowin Soto Wir OrxcnesrRa Frank Cannon, of New York, pla Weber-t 

\ . ' t r vaise «Br nite with « } , 
plorer did not particularly care to give his name in Seer, 5 aaee oy M | ’ , 
te : Concerto, A ma Hand = aioe ‘ ' in exces y ta d grad 
1) . . . . , 4 . ‘6 . . as = . 
full, he merely replied that it was Paul So it’sh Concerto, A major, No. 5 Mozart te, made a re 1 for herself by tensely tempera 
hic—Paul, ish it?” hiccoughed the man, and then, ("Tt °® ° Mendelssohn mental and artistic performa f the first movement of 
“a M : ’ CLoncerto, of - Brahms ‘ 
after some moments of apparent thought, inquired, Concerto, No. 1, G mir Max Bruct e Rubmet aDm she has had most 
an ‘ . | ; ] } 
solicitousl, Shay. ol’ man. did y'ever cet any Concerto, No. 2, D mir Max Bruct r tr Ce gia K “ " hee: 
. ‘ . & ¢ Concert A major, N Cc. Sindine pr pal teacher i sever { ti I t graduat } 
‘ . ‘ indin ' ’ ‘ " be ‘ ile | the 
any ansher to those lo-ong lettersh y’ wrote to th’ Symphony Espanol E. La Sherwood Music Sct 
I phe Ssians: a fn 9 Rondo Capriccios Saint-Saéns Miss Devoe ha iireadw made her record in « ra 
ee ee omance it Reethover Ges . nd P , P TP 
ial oa Aria from (Concert | 2® Goldmark " — : “ . ~e ahd - — k, sn Poca tow 
William B. King is authority for the information Caprice Andalous (New Saint-Saéns le plano fiss Dx work t ale f the Gries 
“ : : (First performed in Germany, ] Ty 23 s. by Otie Chew concerto was up to t rh standard t on tl 
that the following hyn as sung 9 rece : Page nen ; : Sa . 

ng hymn was sung on a recent Sun ——— She had very high marks at graduatior 
day in one of the churches of Oakland. Cal.: Works ror Vion Wirnh AccomPpANIMENT oF PIANO Miss Ryan showed ereat thoroughn and remarkal 
ae ‘ Romance ; 

Praised be the Lord who guides and loves us from aie ra _ _ Max Bruc wrist powers in velocity and fur the Rubinst 
; oducti am ' Cari . Saint-Saéns 
on high Romance in I Beethoven >’accato Etude 
soihe ies cette ‘ ; » highest-marked pup the , ’ , 
Hail to the One who tempers the wind t the shame. ; t f m ‘ ' Goldmark The highest-mark puy he S M Sch 
aprice Andalous Saint-Saéns his winter was Amelia Hinemon She btained o7 
lamb with tender eye! Adieu a L’Athambra Monasterio possible 1 ote ae on 
; : : wossible oo pot nm her piatr ipphed harmor rk 
; Thee ! - - Rerceuse ao Pen my yw 
\ll hail to Thee ! All hail to Thee! La Crone Solus ies in theory, && she gave a really sensation performat 
\ll hail to Jesus who died on the tree! Romance Svendaet f the brilliant finale of the Saint-Saéns concerto in G 
\li hail to Thee ! All hail to Thee! Nocturne Chopin Sarasa‘ niinor 
° Ave Maria Schubert Wilheln = = = — 
Jesus who died as the clock struck three! Serenade Melancolique l'schaikowsk» Frieda Stender in Chautauqus 
Refrain Moto Perpetu F. Ries : 
. Romance W ieniawski RIEDA STENDER, who sang at Chautauqua la 
Glory to (od our athe rim Heaven Hungarian Dances Brahms Joachir week met wit! maquatit ! ( rve t 
Thy will be done on the land and the sea ao oligo —_ on 
‘ ; omance ‘ Sinding " , ‘ 
Bidding all come though the hour be cleven Andante Religion F. Thome sr ullay caguedinages Derg aS 
: , , } ‘ P ‘ <j 
Angels above are eo of # Valse lschaikowsky ' me v8 nly Derl-Hiee 
g ve are singing of The« Here Kiati Hul weet in the uppe ‘ t the r rang 
fe €& Moto Perpetuc Pager She has an abundance { tect wid her m i < » 
Swedish Dances Max B 
\ small barnst« rming cr mpany is doing ‘ King ’ un" xtraord ry toge ’ wit! } hart ng Pp 
Lear” this summer on the Western circuit Of the SonaTAS F PiAN any \ N ty and beautif rf preset phate 
~ \ ma B 4 hear he 
gentleman who is acting the mad monarch, a cow- A major Mozart 
hoy critic said not long ago: “He played the King : om p. 130, N Heethove Gerardy Coming In November. 
: ee . a : . at major Beethover » . " 
as though in fear each moment that someone else D major leethoven { , ERARDY will art New York in November and 
would play the ace.” Leonarp LIeBiini Sonatina, of 37 Schubert remain until May He w isit the Pacific coast 
. G major, of . Brahms n the spring, and a number of specia meerts are planned 
Ther me ~ major vn : Brahnis the arge ties for Gerardy Marteau and Lachaume 
vere will be no opera house at Altona (twin city to ——) Brahms = FE. Johnston, the manager of the artists, says they w 
Hamburg) as announced recently in some of the Ger ; ee oor j me t th ] ! 
may ( render so ; if at ‘ . if nu 
nan muss This is official : a 
\ ma ‘ ' w fore 
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Operammercav, July 30, 1905 
HE court opera singer, W. Miiller, died last week 
in Hannover, at the age of sixty-three. The 
German papers state that in early life Miiller 
was by trade a slater, whose vocal gifts were 
first discovered and brought to public notice by 
a monastery in Wrinhausen, and King Charles 
then provided the means for his musical education and 





training 

Miller sang for five years in the Opera at Hannover, 
and then went to Berlin, where he remained as a member 
of the Royal Opera till 1875. He then returned to Han- 
nover, where he was ever a prime favorite and where he 
then continued to enjoy the height of popularity for seven 
teen years 

we & 

\bout two weeks ago it was definitely stated that the 
Wagner Verein in Amsterdam has decided positively on a 
yearly production of “Parsifal” in that city henceforth. 
The protest of the Wagner Gemeinde against the repro- 
duction of the work outside of Bayreuth has had, it is said, 
no effect in altering this decision. 

 & 

It is reported that a composition of Richard Wagner's 
youthful days, which has long been lying in oblivion, has 
been recently brought forth by the well known publishing 
house of C, F. Kahnt in Leipsic. The work is a fantaisia 
for piano in F sharp minor. 

eS & 

The Danish composer, Jorgen Malling, lately died in 
Copenhagen at the age of seventy years. 

eS & 

\ Mozart festival in commemoration of the one hun- 
dred and fiftieth anniversary of the immortal master's 
birth, on January 27, of next year, is planned to be cele 
brated in his native town of Salzburg. The musical part 
of the festival will comprise several concerts and two 
operas to be presented by the personnel of the Vienna 
Opera. 

Ct! & 

Cyrill Kistler’s new opera, “The Death of Baldur,” will 
be produced next season at the Opera in Diisseldorf 

eS & 

Franz Beidler, Cosima Wagner's son-in-law, court con- 
ductor in Moscow, has accepted the direction of the Musik- 
verem in Bayreuth, as successor to Kniese 

eS & 

Today is the date which has been fixed for the unveil- 
ing of the monument erected in Ensisheim to the memory 
of the famous poet, Jakob Balde, known as the Horace of 
Germany, who was born in that town on January 4, 1604. 
The monument, which is the work of the Strasburg sculp- 
tor, Alfred Marzolf, consists of a bust mounted upon a 
lofty pedestal, and it is to be placed above the entrance 
to the vestibule of the town hall. The Baldeplatz and 
Baldestrasse in Munich are named in honor of this poet 

eS & 

The Kaim Orchestra has lately received an invitation 
from Paris to give a concert in that city in November. 
Previous engagements, unfortunately, have made it neces- 
sary for the organization to decline this honor. Paris. 
however, seems determined to press the point and discus 
sions are consequently in progress as to the possibility of 
arranging a iater date for this “starring” tour 

eS & 

Under the heading “Tears,” the periodical “Das Aussere” 

publishes the following curious little collection of quota- 
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tions—most of them well known—from various prominent 
authors, showing how the value of tears is appraised by 
each. One is from the pen of Scribe, whose fertile mind 
has furnished the texts of so many charming operas. 

The first of these aphorisms is a shaft directed against 
the tribe of widows by the cynical Charles Blunt, who says: 
“Many widows mourn their husband's loss so long be- 
cause of the pale and interesting appearance which weep- 
ing imparts.” 

Mark Twain says: “Men weep only when they have 
lost what is dearest to them; but women weep also when 
there is something still dearer, which they seek to obtain.” 

“Man's tears are always genuine; woman's, mostly coun- 
terfeit,” says the skeptical Balzac 

“Woman's tears are her mightiest weapon,” observes 
Madame Récamier. 

Madame de Staél, that rarely gifted woman of masculine 
mind thus judges the tears of her sex, She says: “We 
women weep oftener from affectation than from real 
grief.” 

“Women endure suffering with more courage than men, 
notwithstanding that they weep so much more. Whence 
comes it?” asks Professor Albert 

Here is the verdict of Scribe: “Men, when they weep, 
are intolerable; women, when they weep, are irresistible.” 


eS = 


The public is still in the dark as to who will be Possart’s 
successor to the office of the intendancy. When I left 
Munich a few weeks ago the prevailing opinion in profes- 
sional circles appeared to be that the position of general 
intendant would fall to Count May, and that Dr. Gank 
hofer would be appointed to the immediate supervision of 
the Theatre. The direction of the Opera it was still gen- 
erally believed would be placed in the hands of Felix 
Mottl 

Probably nothing will be definitely known till the end of 
the summeer season. The Prince Regent is out of town, 
and announcements anent this and other public matters of 
interest are likely to be withheld till his return. 


ec 


I desire here to correct a misstatement, unintentionally 
made by me in an article on Bernhard Stavenhagen, which 
appeared in Tue Musicas Courter some weeks since, and 
to which error my attention has lately been called by the 
noted pianist Eduard Reuss—another celebrated pupil and 
exponent of Liszt, and biographer as well—through the 
medium of your Dresden correspondent, Miss Ingman 
In the article referred to, | said that on the occasion of 
Liszt's death at Bayreuth, in 1886, it was Stavenhagen who 
delivered the funeral oration. The accuracy of this state- 
ment I never doubted, as I had it from what I supposed 
to be unquestionable authority. Miss Ingman, however, 
informs me that it was not Stavenhagen who spoke on 
the above occasion, but Reuss; and as conclusive testimony 
of this she also sends me in the latter's name, an extract 
copied by him from an article in the Frankfurter Zeitung, 
of August, 1886, describing the funeral obsequies of Liszt, 
in which the address as spoken by Mr. Reuss appears in 
full 

It was very far from my intention to assert in my ar- 
ticle anything of an inaccurate or misleading character, 
particularly where an artist of Eduard Reuss’ distinguished 
merit is concerned; and I therefore with pleasure take 
this opportunity of correcting my previous statement. and 
of acknowledging my indebtedness to Mr. Reuss for his 


EY, 


courteous apprisal of my error. I also beg leave to offer 
here. with a translation of the copy sent me by Mr. Reuss, 
from the article containing his touching words of tribute 
and farewell pronounced beside the grave of the immortal 
dead, believing it will appeal to the interest of Tue Mu 
sicat. Courter’s readers, especially to all admirers of the 
great master of Weimar 


Se = 


(From the Frankfurter Zeitung, August 4, 1886.) 

The second oration (the first speech had been delivered 
by Burgomaster Muncker) was pronounced by Eduard 
Reuss, in the name of Liszt’s pupils. He spoke nearly as 
follows: 

“What thou hast been and what thou art the whole 
world knows; but what to us, thy pupils, thou hast been 
and wilt ever te, until the day when our eyes also shall 
close in their last sleep—that, we can never tell the world 

“In following thee to this, thy final resting place, we 
have not yet paid thee our final homage 

“That homage, to render thee which we have now come 
hither, is the homage of our grateful love! the homage of 
profoundest gratitude, not for that only which thou hast 
taught us, but far more still, of gratitude for the affection, 
the heartfelt kindness, the fatherly tenderness by which 
thou hast bound us to thee now and forever! 

“Therefore, as we now take leave of all that is left of 
thee on earth, we part not from thee merely as pupils 
from their master, but rather as children from their father! 
Rest m peace!” 

Thereupon, the speaker laid upon the grave the wreath 
presented by the pupils of Liszt. Martin Krause, of Leip 
sic, spoke in the name of the Liszt Verein 

The concluding address was given by Justizrath Gill 
from Jena, who for four and forty years had been the 
faithful friend of the deceased ETIENNE 


London Opera Figures. 


s . 
HE London opera season, which came to a close 


It endured twelve 


a 


fortnight ago, began on May Day 
weeks, within which time there were seventy-three per 
formances, not including gala affairs. The novelties wer: 
Puccini's “Madame Butterfly” and Leoni's “L’Oracolo 
Both subjects, it will be observed, were drawn from stories 
written in America, Puccini’s opera being an adaptation of 
the play by Long and Belasco, and “L’Oracolo,” a lyri 
setting of the San Francisco tale, “The Cat and the 
Cherub,” familiar to the patrons of our theatres some 
years ago. Puccini’s opéra seems to have made an es 
tremely favorable impression, at least upon the news 
paper critics, all of whom praise it, some almost raptur 
ously. Simply for the sake of comparison we place the 
record of performances of the last London and the New 
York season side by side, it being borne in mind that the 
New York season was three weeks longer than that of 


London : 
Lon New Lon New 
don. York. don. York 
Carmen . 2 4| Tannhiuser ; ; 
F aust ; 7 4| Das Rheingold 2 
Romeo et Juliette 5 4' Die Walktire 2 ‘ 
Madame Butterfly ‘ >! Snegfried 2 
Don Giovanni ..... ; o| Gétterdimmerung ; 
Un Ballo in Maschera 4 2! Tristan und Isolce " 
DED -saneeee ; Lucia ; 
Rigoletto 6 2|La Gieconda ‘ 
Orteo ... , 4 o| Nozze di Figaro 
I! Barbiere . ; 2|/Lucrezia Borgia 
la Boh®me . 6 3| Cavalleria Rusticana 
Don Pasquale 2 2| Elisir d’ Amore 
Les Huguenots 3 4) 1 Pagliacci ; 
La Traviata 1 4| Tosea 
L'Oracolo 3 o| Die Fledermaus , 
Lohengrin : 4 6) Parsifal 8 
Die Meistersinger ; 7| Fidelio 


It will be seen that London had three operas which 
were not in the New York list (two of them new works), 
and New York eleven operas which Londen had to fore 
go. The cities heard fifty-seven performances in French 
and Italian; London twenty in German and New York 
forty-one. 


Faelten Piano School. 
Boston, August 905 
R. AND MRS. REINHOLD FAELTEN, who have 
been visiting Buffalo in the interest of the Faelten 
system, are on their way to Colorado and the Yellow 
stone Park. 
Carl Faelten, the director of the Faelten School, is at 
his home at Lake Sunapee 
Elmwood Conservatory, of Buffalo, Anthony Sc'ymidt 
director and manager, will adopt the Faélten system in the 
fall. May Sawtelle, a graduate of the Faelten school, has 
been engaged by the conservatory for this purpose 
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Oratorio, Concert and Song Recitals. 


Leadiag Seprese ef the Worcester Fe-tival, 
September, 1905. 
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European Notes. 





Che new Weimar Opera House will be built on the site 


of the present structure 
eS & 


Che Dresden Opera will open its 1905-6 season on Au 


gust 13 with a performance of “Tannhauser.” The first 


novelty there is to be Richard Strauss’ “Salomé.” 
eS = 
The Prague Opera closed on June 29 and the Munich 


Opera on June 30 
oe 


- 


<= 


The 1904 prize winner at the Paris Conservatoire, Le 


févre-Derodé, has just completed a four act opera named 


The Athenians.” 


=e & 
4 sensational discovery has been made regarding Doni- 


of 


the Paris Opéra, recently met the opera composer's grand 


zetti’s copyrights in France. M. Malherbe, librarian 
nephews in Italy, Gaetano and Joseph Donizetti, from 


whom, in course of conversation, he was surprised to learn 


that they had received any royalties from France 


According to 
force for fifty years after the author's decease, the heirs 
r&o8 But 


never 


French copyright law, which remains u 


should have received their royalties up to 


though they have 


Authors 


these have not been received since 1870 
been regularly paid by the Society of Dramatic 
clerk who has thus 
twenty-eight the 


The matter will be inquired into 


and Composers, presumably to some 


profited for years to extent of some 
thousands of pounds 

The new Kissingen Opera was opened with a perform 
Pagliacci.’ 


eS = 


music-drama, 


ance of Leoncavallo’s “I 


Cyrill Kistler’s “Faust,” will have 


its premiere at the Diisseldorf Opera 


ee 


new 


The municipal subvention of the Gera Orchestra (Sax 
ony) has been increased by $2,500 yearly 
eS & 


Koschat, the composer of the 
celebrated 


Aus 


sixtieth 


Thomas celebrated 
folk song, 


birthday in Vienna last week 


trian ‘Verlassen bin 1’,” his 
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DRAMATIC SOPRANO 


\ R.E. JOHNSTON, Manager, 
St. James Building, N. Y. City 


NOTICES: 


\ j 
/ Few will forget Mme. Wellington; a dramatic soprano of tremendous 
range and power She created a sensation and was favored with many re 
\ alls.—-London Daily News 
\ Mme. Wellington possesses a perfect vocal instrument of exquisite qua 
\ ity, and although her phenomenal range and the bell like tones of the upper 
register are superb, she leaves nothing to be wished for in her beautiful 
mellow lower tones.—London Daily Standard 
Her musical interpretations and purity of tone entitled this gifted artist 
to the consideration which her audience accorded her London Echo 
With a phenomenal range and an organ of great power, Mme. Welling 
ton possesses a birdilike perfection of technic which enthralls ber audience 


London 


Daily Leader 
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CREATORE "28:2" 


Mme. BARILE, Soprano Soloist 


A few available dates after closing Pittsburg Exposition, October 7th. 
aporness HOWARD PEW, Manager, 121 West 42d St., New York 


SAN FRANCISCO, 


innit via 
San PRAncim \ug ) ) 

HE Bohemian Club of San Francisco will give it 
annual midsummer high jinks at Bohemian 

Grove, in Sonoma County, on Saturday, August 

12, Each year a musical play or drama is composed by 
members of the club especially for these jinks. The grove 
is one of the most beautiful in California and has a nat 
iral stage second to none in the world Che seats for the 


audience are immense logs laid in rows on the grou 


rhe lhe 
presented in the evening, in 


musical drama Quest of the Gorgon 
° 


the moonlight, by twelve act 


ors and a chorus of forty, composed entirely of members 
f the club, assisted by an orchestra of fifty musicians 
Che libretto is by Newton J. Thorp and the music by Thee 
dore Vogt, who have been working an entire year toward 
the success of the jinks 

eS & 

Chis musical drama is based upon the mythological con 
ceptions of Gaea (the earth) and Phoebus Apollo (light) 
being the agencies through which all the visible manifes 
tations of nature are carned on; Dionysos in his broader 
significance as god of moisture, growing vegetation, flow 


er ind vines, bringing good to mankind, and the Gorgon 


as a personification of evil and corroding care, ever pres 


ent, ever watchtul, eager to snatch away from mortals the 
morseis Of )OY given them by Lronysos and other gods 
\ free use is also made of the myths of Perseus and the 
Sibyls and other mythological lore 

Sunday, the 13th, a symphony concert will be given wil 
the tull orchestra 

lhe club spare n exp ec m producing these play 
and a great musical treat is expected by the member 

briday, August 18, the club w give a public concert 
¢ livoh Opera House, when pat the tive ist play 
will be produced 
Pertiand News. 

LULA HOWARD, a pup { Hiug Manstield, of Sat 
E Francisco, gave a plat recital m the Aud m i 
the Lew and Clark I.xp ! Portland, Or« luly a 
Mi Hiowland ts a very young girl, but has made wonder 
ful progress m her tew year { study She played 1 
following Chopin program 

impr ‘ 
Nox rm Boma N 
Hallace I : 1 ye 
sche t . 
Mazurka, | ‘ 
Valec, A é p. 64, N 
] cr j 
Imprompt A ‘ . 
Herceus 
j te p 43 
Ananea Bussert in Demand. 

SINGER who undoubtedly will enjoy a very busy 

A season udging from the number of engagements 


already secured, is Anna Bussert, the soprano She ha 
placed herself unde the management of Fitzhugh W 
Haensel Few of the younger of American singers have 
won a more enviable position than Miss Bussert has « 
cured Already she is a music festival favorite and 1s 
much in demand for concerts. Manager Haensel has made 
some important bookings, which will insure appearances in 
various parts of the intry How successful was Mus 
Bussert mm the two last seasons the ibjomed press notice 
how 

inne Buss pla cli t ) 
lious, and a method of arke ca ex nerder able 
‘ husias She uw hreve : ror ces i K 
ible 

WW r om a ‘ ept a \ } we 

fa ‘ for ‘ 
‘ vv He 

M I ser P ie f mark oa 

¢, tender and yet of grea ec 1 , was { " " 

ha r f a “a M I - f } , 

re numbers I ( r ] 

Miss Bussert is a w a f appea ‘ 
the singing of th ‘ ’ er , he f a le nionatior at 
flexibility of her c* f ‘ “ leserve applause ! 
Indianapolis Sentine 

Anna Bussert ft f ang with ‘ 
rdimary expression and was « siastica ncored The (1) ay 
Chronich 

Her voice is the rest of sopranos, and her singing has a sweet 
ness which few sopranos possess Miss Hwesert in one of the hand 
somest women who have ever sung in concert in Nashville and her 
charming Manner nt much to the beauty of her singing Nash 
ville News 

Louise St. John Westervelt, the singer, whose home i 


at Davenport, la. is spending a fortnight in New York 
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Musical Briefs. 


iiicapceliel 

Philip J. Jung, a veteran singer and still an active mem- 
ber of the German Liederkranz, of Brookiyn, celebrated 
his seventieth birthday August 8. Several singing societies 
assisted in honoring Mr. Jung. The Apollo Quartet, that 
attained prominence in music festivals thirty or thirty-five 
years ago, was organized by Mr. Jung and three friends in 
1855. Mr. Jung came to the United States from Germany 
in 1853. 


George Leon Moore is engaged to sing in Mozart's 
“Requiem” and Franck’s “Beatitudes” at the coming Wor- 
cester festival. 


Ada Harwood is at Murphysboro, Ill, where she is giv- 
ing demonstrations of her method of teaching children. 
Miss Harwood believes children should have a daily lesson 
in music before the practice of an instrument is begun at 
home. She is having success. 


Charles Emerson Cook, author of the book of the opera 
“The Rose of the Alhambra,” in which Lillian Blauvelt will 
be starred the coming season, arrived home last week from 
Spain on the Noordam. 

At the successful Bar Harbor performance of Haydn's 
“Creation” last week (under the direction of Maurice C 
Ramsey) the soloists, all excellent, were Bertha Harmon 
Force, Theodore Van Yorx and Frank Croxton. 

Katherine Hanford has returned from a five months’ 
stay in Houston, Tex. She found the people very musical, 
and sang with much success. Several pupils benefited by 
her presence and just before leaving she gave a musicale, 
which was a very swell affair and very successful. Those 
who sang were Mesdames Lady Antone Christie, Walker 
ellis, Ray Wiess, Bessie Kirby and James Adair, Jr. The 
Post and other papers give the affair prominent space. 


A concert was given August 5 at the Prospect Park 
Hotel, Catskill, N. Y. The hotel orchestra played, and the 
assisting artists were Lillian S. Julian, Mrs. Prager and 


Miss Seinger 


Julian Pascal, who has been proclaimed “a pianist and 
poet from Barbadoes,” gave a recital August 7 at the beau 
tiful villa of Mr. and Mrs. J. Mitchell Clark, “Gray Craig,” 
at Newport, R. I. The society heard Mr. Pascal play Bee 
thoven’s “Moonlight” sonata and favorite numbers by 
Chopin, Rubinstein and Liszt 


Vittorio Carpi, the well known baritone and singing mas- 
ter, of Florence, Italy, is sojourning at present in Prac- 
chia, Tuscany. He returns to Florence in September to 
resume his studio work with his pupils. 


Herold Bauer in London. 


AROLD BAUER’S recent London success is told 
about as follows in extracts from English news- 
papers: 

Harold Bauer, one of the most brilliant of modern pianists, gave 
his only recital this season at the Aeolian Hall on Tuesday. His 
playing is distinguished by great executive power, a command of 
tone color, and a highly intelligent and sympathetic method of in- 
terpretation. The performance of Bach's “Chromatic Fantasia an: 
Fugue" was remarkable for clear and fluent technic, and a de 
lightfully fresh and poetic expression of the old master’s music. 
This was followed by a sound and classical reading of Beethoven's 
sonata in C, op. 53. The program also included Schumann's charm 
ing “Arabesque” and Chopin's polonaise in A flat. Mr. Bauer 
played these in the spirit of a true artist, never exhibiting his own 
virtuosity, but imparting to them a charming individuality that made 
them very fascinating.—Hillford Times. 


It is not often that we hear such fine ensemble playing as that 
to which Harold Bauer and Pablo Casals treated their audience at 
the piano and violoncello recital which they gave at the Aeolian 
Hall yesterday afternoon. Mr. Bauer's great gifts are well known 
Individual excellence alone, however, is not enough to ensure fine 
performances of concerted music; and Mr. Bauer and Mr. Casals 
showed in César Franck’s sonata in A that they fully understood 
this. Such perfect unanimity as they displayed can only be ob- 
tained by two artists who are thoroughly in sympathy with one 
another, and who are accustomed to playing together. Their per- 
formance of this beautiful work could hardly indeed have been 
better. Later in the program they were again associated in Bee- 
thoven's sonata in G, and Mr. Bauer, in Chopin's sonata in B flat 
minor, gave convincing proof of his power as a soloist.—Globe, 
June 3, 1905. 

That finely intellectual pianist, Harold Bauer, gave a recital at 
the Aeolian Hall on Tuesday afternoon, his performance of Bach's 
“Chromatic Fantasia and Fugue” and of Beethoven's “Waldstein” 
sonata affording admirable illustration of his virile, thoughtful style. 

Sunday Times, June 4, roos. 





In the Land of Beer and Music. 


HE composite postal card, reproduced herewith, was 
mailed near Munich, and is signed by Frederick A. 
Stock, leader of the Chicago Orchestra; Frederick J. Wes- 
sels, manager of the Chicago Orchestra; Mrs. F. J. Wes- 
sels, Nahan Franko, Fannie Bloomfield-Zeisler, Sigmund 
Zeisler and Mrs. Anna Franko. The text of the card reads: 
Dear Mr. Blumenberg—Having met accidentally on a 
train from Munich, we send you our greetings and best re- 
gards. We hope you are having as good a time as we. 
You cannot be much hotter, however, than we were at 
Munich today, for Pschorr, Spaten, Hof, and all the other 
‘braus’ have given us many a ‘hot time.’” 


THE MAGIC FIDDLER. 


LIsTENING TO Marie HALt. 
HE following article from the London Daily Mail 
about Marie Hall will be read with much interest: 

The greatest fiddlers have come to us enveloped in an atmosphere 
of mystery. P ini was pposed to be in league with Satan. 
Tartini confessed that his famous sonata was inspired by the devil 
in a dream. And though in these days no one would connect Marie 
Hal!—who appears today at the Crystal Palace—with the Evil One, 
yet in the girl artist, who sprang almost at a bound from the street 
performer to absolutely the first living English violinist, one is first 
struck by this atmosphere of the supernatural which surrounds her. 
Her personality, playing, all seem infused with the same extra 
ordinary magic. 

As she mounts the platform, slim, pallid, waxen fingered, her 
wide eyes peer into the crowded hall as though she saw nothing 
there, save, perhaps, some invisible, ghostly mentor. Her right 
eyebrow has a fulness at the bend which looks like a dark, round 
spot as large as a marble. She is as pale as death. 

Miss Hall does not smile at the audience, as others do; she is too 
full of her work. Nervous, anxious, she fingers absently at the 
strings of the violin held loosely by her side. One is afraid she is 
not in form—there will be a nervous breakdown. Such a slight, 
transparent creature—a puff of wind would be too much for her— 
is not fit for the excitement of the concert room. And she is to 
play a Paganini concerto, that few dare attempt. Will she get 
through it? The orchestral prelude reaches a climax, stops sud- 
denly—there is silence. 

The violin goes swiftly to the shoulder, the bow is raised, de- 
scends on a single note that rings clear as a bell. There is a dive 
into the deep alto of the G string, and up again to the top of the 
instrument, where the notes run like rippling laughter. The con- 
certo has begun, and with what verve, dash, certainty of attack. 

Then the melodies begin to unfold, with a purity and sweetness 
we have never heard before. It is Paganini interpreted by youth, 
with hopes, ideals, unsullied. Ah! but that strain of melancholy— 
youth has surely not fathomed such depths of utter pathos! It 
seems like the distant echo of a world’s living sorrow. And now 
the very devil is in the fiddle. Gay mocking laughter thrills from it. 
There is a scampering of little demons that have not been loosed 
since Paganini himself first conjured them out of horsehair and 
catgut. This girl, then, can call up spirits. Yes, but they are 
harmless, they have put on their best behavior, and with smug 
faces gambol about, in great awe of their enchantress, who smiles 
out of the corners of ber eyes at them, enjoying the fun. 

As the tune changes they go. This twittering is Alt, it is bird 
music. To the whistling of harmonies we sail up in the air ever 
so high. Down again to the leaves rustling in the trees, rustling, 
falling. Another change, moonlight, clouds and pattering rain, 
lonely churchyards, faint wailings, grisly skeletons—agh! We are 
nearing the climax. The orchestra swells out, the sound grows 
brighter, brighter, brighter—a musical sunrise, heralded by trumpet 
calls, and weleomed by a sky full of larks. Whew! it is over. We 
pull ourselves together. Yes! we are in the Queen's Hall. There 
is Henry Wood, as large as life, and a pale girl in white bowing to 
tumultuous applause. 

The following items seem tame in comparison. We want to hear 





on its 


more wonders—the art that transcends itself, that carries us 
magic carpet to view all things that are upon the earth We wait, 
and glance at the program. The last item is a capriccioso by a 
French composer, to which we object. Why this decadent French 
art? The French nation enjoys music with the same nerves as it 
enjoys a good dinner, and the composer in that happy land must be 
something of a musician, but more of a chef de cuisine Why not 
leave the concert with Paganini ringing in our ears? Enough is 
more than a feast. But no, we wait. 

The capriccioso opens. We note again, we have never heard 
played like this before. It is etherealized; it represents, surely 
Frenchman in Paradise, where there is no real eating and drinking 
but only make believe. We are in an hotel in the skies, served by 
cherubic waiters; on the table are impalpable, ambrosial viands, that 
melt into nothing as you taste them The gastronomic problem 1s 
solved. You may eat all day, and never swallow a thing. The 
walls of the salon are transparent, beyond them are grassy lawns 
Greek statuary, fountains, around which etherealized satyrs and 
nymphs are whirling; and so light are they, that the wind lifts them 
off their feet, and they float along on air, in the midst of their play 
How wonderful it all is! With instinctive artist vision the girl has 
caught, too, the Frenchman's culinary ideal, and poetized it in her 
way. And now with the climax, Frenchman, hotel! 


rt 


the 


own beautiful 
satyrs, viands—all dissolve in soft radiant light—the concert is over 








Francis Walker in Spokane. 
TTRACTED by the climate and having a large and 
A enthusiastic following in Spokane, Wash., Francis 
Walker, the well known baritone, has decided to make that 
beautiful city his home in at least one year 
Spokane thus gains a vocal instructor whose teach 
ing is clear and authoritative. His work there during 
the summer is said to have given a fresh impetus 
to musical matters in general and he has already drawn 
students from many States. It would not be surprising 
if for the phase of vocal study represented by the placing 
of voices, students would soon come to feel that a climate 
where even temperature and salubrious air prevailed would 
be wisely chosen in place of the general musical advan 
tages offered by a great city. Mr. Walker's social and 
professional affairs in his former studio, in West Sixty- 
seventh street, will be much missed during the coming 
season, but his many friends will all wish him success in 
his new home. 





A New Definition. 


(From London Music.) 
Teacher—What is an engineer, Tommy? 
Tommy—A man that works an engine 
Teacher—That’s right Now, Johnny, what is a 
pioneer ? 
Johnny—A woman that works a piano 








Mme. Schumann-Heink, who has been spending the 
summer abroad, where she has sung several times in con 
cert, is expected to return on the Deutschland next week 


to prepare for her season in comic opera 


Arthur Kirg Barnes, of the Metropolitan Opera School, 
and Helen Wade, a pupil of Von Kienner, took part in a 
musicale at Point Chautauqua July 28. 
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laneous musical topics by Karleton Hackett, Bertram G 


Nelson, Allen Spencer and Cyril Graham 


2 he conservatory orchestra, under the direction of Het 
Ca O . bert Butler, offers a fine opportunity for students to ac 
quire routine in orchestral playing. The orchestra played 


programs last season that aroused comparison with pro 


fessional orchestras There will be weekly rehearsals at 

C mica August 12, 1905 The American Conservatory of Music was founded in the conservatory lecture hall, beginning the first week in 

HE conservatories and music schools of Chicago 1886 by John J. Hattstaedt, its present director, The cur- October The request is made that pupils who wish to 

Tad are receiving their annual catalogues from the rent catalogue states that the conservatory “was established come members of the orchestra send in their ‘names and 
presses and mailing them out to thousands of for the purpose of giving the most thorough course Of cote what instrument the play 

young men and women who are considering the study in the art of music that can be found im this coun The department of musical theory at this conservatory 

study of music here Chere are no music try Its aim is to teach the art in the noblest sense. po. attracted attention for some years past, largely through 

schools in any city of the world that conduct their affairs * * * This is an American institution, fully equipped ne activity of Adolf Weidig, who has aroused the en 

with better business acumen than those of Chicago, and to teach the art of music in the most scholarly and prac thusiasm of students in harmony, counterpoint, fugue and 

this is the reason of the unprecedented student member- tical manner. It is a home institution, designed to meet 4), practical work of composition and orchestration, He 

hip which they annually enroll. The catalogues issued by the needs of American musicians, and appealing to OUT has maintained classes in ensembl playing that have given 

the Chicago schools differ from those in foreign cities and national spirit.’ many fine young pianists of the city an opportunity to play 

im the East in the respect that the personality and equip The plan of instructions at this conservatory 1s ar chamber chamber music Hubbard William Harris. for 

ment of each member of the faculty are set forth in volu ranged with the object of careful grading, and the course ears the editor of the Chicago Orchestra program notes 

minous terms. But the custom arose from necessity at a of study is divided into five departments, each being ang a successful song writer, is a member of the faculty 


time when music teaching was as yet so unorganized in divided into two grades. The departments are preparatory, jy theory, as are also Theodore Millitzer. Cyril Graham 


the West as to permit very little to be taken for granted academic, teachers’ training, collegiate and post graduate 


It devolved upon the catalogues to bring pupils from afar But, as is usual with the Chicago music schools, puptls CHICAGO MUSICAL COLLEGE 


and it was necessary to go into detail of all matters The may pursue studies independently if they wish to play : 
, } 8 , yi -. ; tent titled 1 : Founded 1887 Dra. F. ZIEGFELD, President 
busimess sults have alw: ‘ “rts ‘ as 3 ac an “n Such students are entitied to al 
t c result a iiways been a certaim justincation, is an accompat me t Covege Bidg.. 202 Michigan Boulevere. Gaicace 
ind the continual uplifting of the music teaching standard usual advantages of the conservatory, but cannot be con Tho tenants 606 mest comnstete Coflene of Basis end Deameth 
here adds vindication to justification fut in a natural sidered candidates for diplomas or teachers’ certihcates Art in America 
; : Has the strongest faculty ever assembled in a school Musica 
Conservatory believes that too little ha Learning 


evolution toward conservatism the personal element may be The American 

crowded further and further to the rear and the heads of been done to prepare pupils for teaching, and has ther SCHOOL OF ELOCUTION, 
the better schools will welcome the changed condition fore included the following in the present catalogue The ACTING, OPERA. 
Perusal of the new catalogues shows a general gain in) management of the American Conservatory, realizing the MUDERN LANGUAGKS. 


the importance attached to all auxiliary influences for far reaching importance of this work, has 
’ 





instituted a 
®OARD OF MUSICAL DIRECTORS: 


rroader isk lucatio his is sho rreate rorm: “Da . o which all pupils of the conservatory 
ler music education It h wn in the greater normal department, to which all puy c ‘ De. F. ZIEGFELD EMILE SAURET 
preparation for lecture courses and regular examinations of and above the age of sixteen years and of sufficient ad De LOUIS FALK HANS von SCHILLER 
. f ’ WILLIAM CASTLE BERNHARD LI MAN 
in the theory and history of music, ensemble playing, op vancement, are admitted free This normal course is HERMAN DRVRIES FELIX BOROW met : eon 
‘ ‘ oral stu he choral singing by all pupils oO d fo : ) “C s, which will be held from ARTHUR SPEED WALDEMAR LOTSCHG 
eratic and choral study, the chora inging by all pupils provided for chiefly by lecture ( wt ~Drnardie MRS O. L. FOX, ALEXANDER von FIELIT? 
being strongly urged, almost to compulsion, by some of September 23 to the third Saturday in May They include HART CONWAY, Director Schoo! of Acting 
the schools The work of students’ symphony orchestras eighteen lectures by John J. Hattstaedt on “Piano Instruc 
« ‘ ym a : ' , ee RECENT ACQUISITIONS SO OED PAOULET: 
Chicago has been commendable for the past five or ten tion,” eight by Mr. Liebling on Teaching Materia WALDEMAR LOTSCHG, The Great Russian Pianist 
years and it 1s now happily established on firmer lines than wenty-four lectures by Mr. Hattstaedt and Victor Gar ALEXANDER von FIELITZ, The Eminent Composer 
aie oe . . ~~ ON ; a Peg HANS SCHROEDER, The Distinguished Baritone 
ever before wood on “History of Music’; lectures on “Musical Train PREDERIK FREDERIKSEN, The Scandinavian | ‘ 
’ ° , ° ‘MILE UR he World rene ] oliniat, ha oon I 
A few of these catalogues have been received early ing of Children by Gertrude Murdough and France : =. f< 7 fi aaae Pe ia - 
enough for notice in this issue Crowlys In addition there will be lectures on mises Catalog mailed free 








CHICAGO ADVERTISEMENTS 


COLUMBIA "= """>g:s22'7> | KARLETON HACKETT, = TE see tal 
Music. SCHOOL or TEACHER OF SINGING, “4 202 Michigan Boulevard 














1 , MIB A TE, be 
ticcttion. mamas. att at, Chien CHICAGO, ILL, 
BARITONE 
Jackson Bivd. and Wabash Ave., Chicage. TWENTY-SECOND YEAR. 

Call or write for handsome catalogue, mailed free 1908-1903. BATH R BERESFORD 

Mas. REGINA WATSON'S SCHOOL MARY woop CHASE, . Bass- Baarrons. ' 
i = for the CONCERT PIANIST, Oratorio, Concerts and Recitals. Vocal Instrue 
Address all communications to tion: Coaching in Oratorio « specialty. 


HIGHER ART OF PIANO PLAYING. 


ARTHUR M. BURTON, 297 Indiana Gwent, Cieage, Th. 


Hyde Park Hotel, CHICAGO. 7o8 Fins Arts Building, Chicago, Il 


BARIUNE. GLENN DILLARD GUNN, 
Fine Arts Building, Chicago. BERNYA BRACKEN GUNN, Cc LA R E N c E D L c K I N So N WM. H of PO NTIUS binging. 
Pianists. CONGTRT Pecans Ts Repertoire, Harmony and Composition. 


sos Michigan Ave. CHICAGO, ILL. 678 Pine Ars Arta Building, Chicago. Studio: Dubuque, la 











HELENE VAN SCHOICK, HOWARD LLs 
oepanne — CAROLYN LOUISE WILLARD KARL RECKZEH, 


Concert, Recital, Oratorio. PIANIST. ecamer. , PIANIST. 
STUDIO: FINE ARTS BUILDING, 624. Fine Arts Building, Chicago. Address: Bush Temple, Chicago. Chicago. 


VERNON d’ARNALLE 


BARITONE. «aA Permanent Address: Fine Arts Buliding, CHICAGO. 


RUBY CUTTER REED CHARLES NORMAN FREDERIC 


SAVAGE BALDWIN MILLER GRANVILLE MARTIN 


SOPRANO CONTRALTO TENOR BARITONE BASSO 


Exclusive Management: ANDERSON BUREAU, 7 West 42d Street, New York.  ses0 738i» stree,. 


























28 


THE MUSICAL COURIER. 











and the talented composer pianist, Heniot Levy, who 
came to the faculty last year. 

The cofiservatory has recognized the progress of ora- 
torio in America and has established special facilities for the 
study of this important branch of vocal work. The ad- 
vanced students are permitted to sing oratorio arias at 
the conservatory recitals, and now several choral works 
are in preparation to be produced complete, with the con- 
servatory orchestra and pupils as soloists, 

The catalogue contains upwards of sixty names of in- 
structors and assistants in the different branches of musi- 
cal traming. 

The Chicago Musical College, founded in 1867 by Dr. 
F. Ziegfeld, who is still president of the institution and 
chairman of the board of musical directors, issues a very 
large catalogue as usual, this time augmented somewhat 
to reproduce important European press notices of Wal- 
demar Lutschg, Frederik Frederiksen ‘and _ Richard 
Schroedter, besides general notices and crities of Alexander 
von Fielitz and Hans Schroeder, all of whom come to the 
college for the first time this season. The catalogue also 
gives space to an historical sketch by the well known 
author, newspaper man and music iitterateur, George P. 
Upton. Mr. Upton notes the continual growth of the 
college and the various changes of quarters to accormmo- 
date that growth. The beginning was in the Crosby 
Opera House; the more commodious quarters at 253 
Wabash avenue, taken in 1871, were burned soon after; 
the reopening of the college at 493 Wabash avenue three 
weeks after the fire and the residence there until Centra) 
Music Hall was built at State and Randolph; and, finally, 
the present home in the Chicago Musical College building 
at 202 Michigan avenue. 

The catalogue contains the names of upwards of sixty 
teachers. The theoretical work of the college this year 
promises to take on a greatly increased interest through 
the addition of Alexander von Fielitz, and one reads that 
the college is offering to confer the degree of Doctor of 
Music on candidates who will submit a satisfactory com- 
position for solo, chorus and orchestra, to require at least 


thirty minutes for production, the work to employ double 
counterpoint and fugue and to be passed upon by the board 
of examiners. The candidate must also pass satisfactory 
examination in the various music theoretical brarches, in- 
cluding fugue, form in composition, orchestration, musical 
history and acoustics. 

The college is taking large strides in its School of Opera 
under the direction of William Castle, the catalogue out- 
lining four important operatic occasions for the year. The 
performances will be given in the college Music Hall and 
in the Chicago Auditorium by pupils of the school and 
the coilege orchestra. January 28, the Act II of Verdi's 
“La Traviata” will be produced; March 4, Act III of 
Gounod’s “Faust”; April 22, Act IV of “Faust,” and in the 
Auditorium, April 25, Gounod’s opera, “Romeo and Juliet,” 
entire. Important programs and plays are to be presented 
during the season by the School of Acting under Hart 
Conway, and the School of Expression, under Mrs. Letitia 
V. Kempster. 

The piano department of the Chicago Musical College 
will be under the direction of Hans von Schiller, Arthur 
Speed and Waldemar Lutschg, with twenty-two other 
teachers and assistants. Mr. Von Schiller and Mr. Speed 
are known quantities in the work of the college, and the 
institution places great faith in the influence that will be 
exerted by the sensational talent, Mr. Lutschg, who will 
make kis first American appearance as pianist, October 20 
and 21, in Boston, with the Boston Symphony Orchestra 
He will arrive in this country the latter part of August 
and will come direct to Chicago. 

The violin department is, as formerly, under the direc- 
tion of Emil Sauret and Bernhard Listemann. Mr. Sauret, 
who is spending the summer in France, will be in Chicago 
for the opening of the school year, but will open his con- 
cert season in Philadelphia October 27 and 28 with the 
Philadelphia Orchestra. Besides the above are the new 
arrivals, Mr. Frederiksen and Mr. Schroedter, Joseph T. 
Ohlheiser, Felix Borowski, William Konrad and Arthur 
Hand. 

The lectures on “The History of Music,” a series of 


about thirty, will be delivered by Mr. Borowski, who has 
been giving the history lectures here for some seasons, and 
conducting the weekly rehearsals of the college orchestra 
Se = 

The Bush Temple Conservatory of Music, established in 
1902, under the musical direction of Kenneth M. Bradley, 
issues a concise, well written catalogue. This conservatory 
distinguishes its students by two classes, those of the aca 
demic school and those of the general school. The aca 
demic school is designed for students doing a regular 
course atid working for school honors, such as scholar 
ships, teachers’ certificates, diplomas or degrees. The gen 
eral school is for students taking special work, and no «x 
aminations are required of them except for entrance to the 
artists’ class. The academic students are required to at 
tend the classes coming under the list of “free advantages” 
and such other classes as are indicated under the head of 
the theoretical course 

Studies that are compulsory upon academic students are 
as follows: For piano students, harmony, ensemble (when 
sufficiently advanced), history of music and normal work 
Organ students must take the preparatory school and the 
theoretical study as for pianists. Violin and other orches 
tral students take piano, ensemble work, harmony and his 
tory of music. Vocal students take piano, harmony, ensem 
ble singing, languages (sufficient to understand texts) 
besides elementary instruction in dramatic art if the pupil 
intends going on the stage 
importance of choral singing as an educational adjunct, and 
all pupils of the academic departments are required to at 
tend chorus rehearsals, unless excused by the conductor 
or provided with a medical certificate stating the pupil's 
unfavoratle condition of health 

The piano department of this conservatory has the pet 


Special stress is laid on the 


sonal direction and teaching participation by Fannie Bloom 
field Zeisler, the instruction by Harold von Mickwitz, Ot 
tokar Malek, Mr. Bradley and a dozen teachers and as 
sistants. The conservatory sees a very important influ 


ence in the artists’ class, which meets weekly under Mrs 
Zeisler. The class is conducted on the plan of the Leschet 
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Gcorge Hamlin 


Engaged as Pri-cipal Tenor Worcester Festival, Etc. 


The performance of Mr. Hamlin was a real artistic pleasure. 
To the pe voice and brilliant ing are joined in- 
tensity of | y 2 feeling, musical taste and spirtt.—Berlin Alige- 
meine M Zeitung, March 23. 1905. 

A great success was made by Mr. Hamlin. * * * What 
the singer offers is genuine art. His beautifal tenor voice is 
even throughout and in the lower as well as the upper register 
is equally fine.—Leipzig Abendzeitung, February 25, 1905. 


Mr. Hamlin presented the songs unpretentiously with fiery 
passion and full glowing inspiration, which, in the direction of 
warmth and honest feeling, can scidom so be heard.—Dresden 
Neueste Nachrichten, February 22, 1905. 

Mr. Hamlin is an uncommonly gifted artist. 
must be eed that Mr. Hamlin’s versatility was proved up to 
the very hilt.—London Daily News, May 23, 1905 


“7. * 


For terms and particulars, address 
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izky classes in Vienna, which provides both personal in- 
struction and the benefit of criticism of the other members 
of the class. 

In common with other institutions of the city, the Bush 


Temple Conservatory announces additions to its faculty 
Beside a number already reported in these columns, the 
distinguished pianist, Harold von Mickwitz; the basso 


cantante, Forrest Dabney Carr; and, for the violin depart 
ment, Ludwig Becker, second concertmaster of the Thomas 
Orchestra, the conservatory is pleased in the acquisition of 
of Fletcher Music 
Mrs. Copp’s ideas were evolved after 
Hugo Riemann, 

Her work in the con 
the 


Evelyn Fletcher Copp, the 
Method for Children 
of 


Brucker, 


originator 


years study abroad under Oscar 
Albert Fuchs and others 
to 
method and personal instruction of classes of children 


Allum 


servatory will be devoted preparing teachers in 


Oratorio coaching under Dr. Charles E is made 
a special feature at the conservatory 

season are twenty by Ken 
history of music; a series of 
Mrs. Stacey Williams; 
“Church Music, the 


lecture readings by Evelyn 


Che general lectures ‘of the 
M. Bradley 


lecture 


neth on the six 


vocal recitals by three lec 


tures by Dr. Allum on Orchestra and 


the Fugue,” besides a series of 


Gurley Kane, of the department of Dramatic Art and Eng 


lish Literature 
rhe conservatory grants the degree of Doctor of Music 


to those who have been in the artists’ class at least two 


years after receiving a diploma and for whom the board 
passes favorably an original consisting 


of 
ment ¢ 


upon composition 


and eight voice fugue, with 
The 


publicly 


solo, 
of 
minutes’ 
the 


quartet 
full 
length and to be 


accompani 
to of 40 
performed if approved 


orchestra composition 1s be 


The candidate must pass fur 


f all 


by board of examiners 


ther a practical knowledge « 
the great scores 
rhe 


school 


examinations proving 


conservatory announces the opening of a branch 


Fine Arts Building 


= 


the 
_ 


‘= 


School 


with quarters in 


The 
alogue 


Walter Spry Piano 


school, 


sues now its hrst cat 


as a notwithstanding Mr. Spry and his 


and uniform sys 
Mr 


he 


assistants have been conducting a graded 
tem of piano instruction in Chicago for some seasons 
of the 


making the music study class a special feature 


Spry has charge more advanced classes, and is 
This class 
will meet on alternate 
tion The 
Mitchell, 


and to the 


Saturday mornings under his direc 
Marian 
to the 


respectively 


assistant teachers, Dana and Tennis 


give their attention middle piano grades 


children’s classes, 
is particularly fortunate the 
Cole, 


counterpotnt, 


The schox | 


Rossiter G 


in association 


of the work in har 


He 


has a fine experience in the discussion of the musical litera 


who has charge of 
mony, composition and musical history 
gained through regular professorships and director 
the Music at Ripon 
Formerly, had taker 
at University 
under Max Bruch 


ture, 


ships of School of College and lowa 
of Bachelor 
of Michigan and had 
Royal Meister 


He has published many 


he the 


the 


{ ollege 
of 
spent 


degree 
Phil Sc »phy 
two in the 
for ( 


compositions 


years 


schule ‘omposition in Berlin 


in song, piano and choral-orchestral forms 


The school has a plan of favoring its pupils who have 
carried out the instruction in the preparatory years. This 
is a special professional for those entering the 
teachers’ certificate and graduation classes. These students 
are to be granted an annual rate of $160, to include private 
instruction Mr the of the 
study class and the class instruction under Mr 


course 


with Spry, privileges music 


Cole im the 
and historical courses 


ee 


theoretical 


Rossiter 
composers 


G. Cole gave the last of his studio lectures on 
and the 
for the Walter Spry Piano School 
talk 


seemed 


for the harpsichord, clavichord piano 


This 


compos! 


forte, August 11, 
American 


to 


was a remarkably able 
Mr. Cole 
tracing of influences, apparently neither overestimating 
o! 


on piano 


tion, wherein make no error in his 


nor 
Op- 
notwithstanding 


underestimating the value any; neither indulging 


timism nor pessimism, but showing that, 


thoroughly good music being written by American com 
a century—before 


When it did 


search, 


posers, it might be a long time—possibly 
American musi 
to 


but it would get here on its own energy 


there would be a distinctly 


come it would not be in response any persistent 


The piano selections performed on this occasion were 


four numbers from Arthur Whiting’s modern suite; the 
“Intermezzo Scherzando,” by Walter Spry, and the Amer- 
ican serenade by Bruno Oscar Klein, all played by Mr 
Spry; a “Novellete,” by Rossiter G. Cole, beautifully played 
by Mrs. Cole, and a pretentious theme and variations by 
Heniot Levy, who was present and played them ilke a mas 
ter. 

The six lectures have aimed to touch only a few of the 
composers of each period, who have had a real influenc 
upon the tendencies of the literature of the piano and its 
forerunners, Mr. Cole has remained peculiarly authentic 
in these talks, so that there has been no dross in them 
Mr. Spry has played representative selections by Scarlatti 
Rameau, Handel, Bach, Ph. Emanuel Bach, Haydn, Mo 
vart, Beethoven Von Weber Schubert, Schumann 
Mendelssohn, Chopin, Liszt, Brahms Lachner rd 
Camille Saint-Saéns This represents a wide range of 
musical and technical content, and Mr. Spry has accom 
plished it well, in view of the summer weather and the 
open golf season 

After the first week in September the affairs of the 
school will be conducted in the newly equipped suite, 622 
of the Fine Arts Building 

Ss & 

The Chicago University summer evening concert in Leon 
Mandel Hall, August 8 was given by the ‘cellist, Franz 
Waener. and the contralto, Rose Luttiger Cannon The 
‘cello numbers were accompanied by Theodore Millitzer, 
and the vocal numbers by Corinne Zimmerman Brister 
The Goltermann A minor concerto (first part) was played, 
also smaller pieces for ‘cello, as the Bruch “Kol Nidre i,” a 
Goltermann cantilena, the Simonetti madrigale and the 
gavotte and “Vito,” by Popper. Mrs. Gannon sang Schu 
ert s “Rastlose Liebe.” Brahms Minnehed Griew’s “My 
Thoughts Are as the Mighty Hills,” Mrs. Beach's “Shena 





Van,” Mathews’ “When Thou Art Nigh,” and two num 
bers from Landon Ronald's “Four Songs of a Hill 
The playing of Mr. Wagner was earnest and scholarly, 


interpreted with much attention to detail and so well liked 


by the audience that they insisted on encores. Mrs. Gan 

non’s singing produced a similar result. Her voice ts of 

medium power and very well trained, and, as ill con 

traltos, much more effective in the sustained « ne themes 
7 ae 

Corinne Rider Kelsey, the soprand, who has been for 
two seasons under the management of Henry Wolfsohn, 
is one of the vocalists who have gone out from the Chi 
cago studio of | \. Torrens eli equipped with the voce 
and the repertory necessary to be successful in public worl 
During the past season Mrs. Kelsey has had ar ally 
fine list of engagements in the East that included ah 
with the Pittsburg Orchestra and Mr. | ut th York 

Pa Mendelssohn festival: a s wement w th 
Washington Saengerbund; at Yale University wit the 
New ven Sympheny Orchestra and H W. Part 
| Lorelei und Mr. Parkes lhe Lark Now Leave 
His Watery Nest’ the Mendelssohn Choir of ront i 
Crounod’s motet Gallia with Paur and the Pittsburg 
Orchestra; a solo engagement with the Philadelp On 
pheus Club under Frank Damrosc! oprano part t! 
Bach festival at Bethlehem, Pa gagement with the 
(xudo Chort f Buffal und Tole 1 Ole 
hn 

Mr Kelsey wa ! Mr ‘ t for five 

r six years 

eS © 

lhe Ben Greet Woodland Players, managed the We 

y i (_hicag Bureau Age y iM ‘ 
their two weet open ! t Shakespeare 

Ravinia Park, where they p Midsummer Nig 
Dream (six times \ \ Lik { tinne 
Much Ado (twice Dwelft Nig t! tine 
Comedy of Errors twice ) nd The Tempe hree 
times ) 

The “ players are iiming t« ‘ ‘ » Kespcarca 
plays m the best traditiona nanner a they ‘ rae 
the Shakesp« arean songs with t wit 

le play whenever that w x tole Cn} “ the 
ve employed traditional tun ge rally of th eve 
teenth and ei@hteenth enturt \ \ 1 Lake It ! 
Foresters Sound the Cheerful Morn l'y r ti (sre 
wood Tree, and “It W:; 5 Lover md H | “ 
tunes by Bishop, and “Blow, Blow, 1 Winter W 
with tune by Dr. Arne, a ntemp« { Bishog 
cighteenth century Much Ado About Nothing ! Stl 
No More, Ladies whic Old Knghsh, but used |} 
last spring in a setting by Arnold Dolmetsch, who accom 
panied on the lute Merchant of Venice” has “T« Me 
Where is Fancy Bred formerly used with a tune by Pu 
suti, but also arranged recently by Dolmetsch The Twe 
Gentlemen of Verona W he Syl whicl 
with a Dolmetscl rrangement Iweltth Night 
mas, “O, Mistress Mine wit “ ntemp 
with S ke preare md “Come Aw Death and When 
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That I Was a Little Boy,” with tunes almost as old, -The 
tunes of Alexander MacFarren had been used with some of 
these previous to the arrival of Mr. Dolmetsch, who hap- 
pened to have them and played lute accompaniments to 
them. Song bits by Ophelia in “Hamlet,” and the grave 
diggers’ song from the same are traditional and of the 
seventeenth or sixteenth century. The Ariel songs in “The 
Tempest” are by Sir Arthur Sullivan, but the Stephano 
drinking song, the catch, “Flout ‘em and Scout 'em,” be- 
sides Caliban’s song, are traditional, and not so easily 
traced. The orchestral music employed is largely tradi- 
tional, though the Mendelssohn music is used in “Mid- 
summer Night’s Dream”, and some of the music of Sir 
Arthur Sullivan is used for “The Tempest.” 

The performances were immensely enjoyable and large 
audiences will doubtless greet the players again when they 
return to America in November. 





A Tribate. 


To The Musical Courier: 

Your announcement on August 2 of the death of Mrs. 
| ouise Gage Courtney seems to call for a small tribute to 
her memory from one of her many pupils. Her nobility 
of character quite equalled her ability as a teacher. She 
never spared herself where her art was concerned, and 
many of our best singers bear the stamp of her untiring 
efforts. A life is well spent that gives out the best God 
has endowed it with for the benefit of others. She truly 
did this. A woman has passed away who will be sadly 
missed by those who knew her best. et FF 





Hugo Heermann in Australia. 


movement, the artist rendered the andante with a fine virile re- 
straint and was as gracefully elegant in the allegretto as he was 
fiery in the finale. There is in all Heermann’s exhibitions of his 
art a quiet dignity and refined simplicity that cannot but be the 
result of a highly cultured mind.—The Melbourne Herald, June 19, 
1905. 








Praise of Mischa Elman. 


HE following are some recent London notices of the 
gteat violin prodigy, Mischa Eiman: 

Mischa Elman flattered his admirers at the Queen's Hall last 
week, and as he passed from one style of music to another without 
effort or hesitation, “the wonder grew that one small head could 
carry all he knew.” Superlatives have a very legitimate ground 
for complaint; always hard driven, they are allowed no rest at this 
season. And yet, without their aid, it is hard to do justice to young 
Elman’s rendering of Lalo’s “Symphonie Espagnole,” in which the 
mere technical difficulties seemed to have no existence and the 
very heart of the music was reached, expressed and understood 


UGO HEERMANN, the great violinist, is one of the |,” hse : ; 
ee SE i sity . : . -qually brilliant and convincing was his performance of the 
stars of the musical season in Melbourne and other «paust” fantasia of Wieniawski, and unless one looked at the player 
Hans von Schiller, a director of the piano department Australian cities. The following criticism refers to one of it was hard to realize that music of such pure quality could be ¢ 
of the Chicago Musical College and conductor for the the June concerts: called to life by « child—Ilustrated London News 
Germania Choir, is spending his vacation at Spring Lake, Saturday afternoon, in the Melbourne Town Hall, Hugo Heer 
Mich mann, the famous violinist, made his first public appearance in Aus Mischa Elman’s playing of Mendelssohn's concert was not less 134 
: - ’ : tralia. If we look forward to a first meeting with an artist of Heer wonderful than his previous achievements. His conception was —_ 
D, A Clippinger, the well known vocal instructor at mann’s reputation, we know with regard to a good many of his marked by this same freshness and apparent maturity which charac 
Kimbail Hall, will take a week's vacation late in August at qualities what we are absolutely sure to find. Before all we know terize his other interpretations, and he played with great feeling | 
Holland, Mich. he must be a fine musician. To be a recognized interpreter of some and yet everything was completely manly His playing of Lalo’s 
Harold B. Maryott, in charge of the public school music of the sublimest works implies nothing less. He further must be “Symphonie Espagnole” was also amazing.—The Star 
work at the Chicago Musical College, will go to Provi- ® greet performer on his instrument To be applauded at the — 
: ; iv a . musical centres Of the world as one of the greatest living virtuosi Mischa Elman has leaped with one bound straight into the heart 
dence, R. 1, for three weeks’ vacation before the opening implies that his technical mastery over his instrument is of the of the musical public of London. We have had any number of 
of the autumn term very highest order; that there will be very few, if any, possibilities “jnfant prodigies” recently; but although Mischa Elman is ex 
Sam Goodwyn, who has been for many years with Ben > ny gana agariow ‘g the violin which he does not under- — youn, phones be ranked among the army of these wor 
: “— . > » P 2 stand and easily command. derful children. For he possesses a maturity of style and a ripe 
Coreet woo acter, will locate * Portland, Ore » as a teacher When Heermann ascended the platform on Saturday afternoon ness of feeling which rh ms assured, so definite. and so virile cel a 
of singing. He will begin there early in September after his great reputation secured him a magnificent reception. one cannot associate them with the qualities of a clever child who } 
the company concludes its Eastern appearances and goes Every mind in the assemblage was bent to listen, as the orches- jg already accomplished in many things, but who, naturally. bas the Re 
to England tra commenced the first movement of the Beethoven concerto A defects of the clever child's qualities The Press unites in at ing 
moo oo tone of wonderful purity and sweetness rose and fell—a tone that,  tributing to this marvellous boy so complete an equipment of gifts 
at times, seemed to be completely emancipated from its mechanical  syar the prodigy sinks into the artist, and the fireworks of th ba oe 
The Nuremberg Opera will open on September 1. Its origin, and appeounty floated between bow and string en fe youthfully taught pupils of Sevcik become practically as naught and: 
: . movement quickly concluded and the almost breathless suspense of jin the presence of the quietly confidential style of Elmar Sketch 
director promises these works during the season, novelties 4. audience was relieved by handclapping and shouts, which con ete Py 


to the Nuremberg public: Verdi's “Falstaff,” Siegfried 
Wagner's “Bruder Lustig,” Strauss’ ‘“Salomé,”’ Schillings’ 
“Moloch,” Gluck’s “The May Queen,” and Delibes’ “Cop- 


pelia.” 


THE MASTER SCHOOL OF MUSIC 


Vocal Department: 
MADAME AURELIA JAEGER, Director. VICTOR BEIGEL, Associate. 











tinued for minutes and only ceased when the hands became sore 
and throats grew hoarse. 

The Larghetto of the concerto showed our distinguished visitor at 
the very highest of his artistic power, and so completely made us 
forgetful of our earthly surroundings that the beginning of the 
Rondo came like a sudden awakening to reality. So gracefully, 
however, was the theme of this movement handled by the artist that 
no suspicion of grotesqueness was raised, a danger not always 
avoided by less deft fingers. At the conclusion of the work another 
great ovation followed. 

Heermann’s interpretation of this great masterpiece is enlivened 


Mrs. De Moss With Wolfsohn. 
R*: an oversight the name of Mary Hissem de Moss 


list of artists to be managed 


was omitted from the 
by Henry Wolfsohn the coming season. Mrs. De Moss 
will again be under the sole management of Mr. Wolf 
sohn, who has represented her for a number of years and 


has effected engagements for her with the leading organi 


NE| 


Dr. Gerrit SuiTH, Theor Hewry T. Finck, History of Music. . at F ‘ 
\ y- 4 7 by the spirit of romanticism, exhibiting all the sensitiveness and = ations in America. Mrs. De Moss is not only in posses 


Leagues Sa elasticity of an emotional temperament characteristic of modern 


; sion of a beautiful lyric voice, but she is withal a pain 
Opera Class and all Departmeats of Vocal lastruction times. ) 

108 Montague Street, Season begins Oct. 26. These excellent artistic qualities were evident also in Heermann’s taking, conscientious, intelligent artist, and justly belong 
BROOKLYN, N. Y. Limited Humber of Pupiis, performance of the Mendelssohn concerto. Very brilliant in the first in the front rank of our sopranos 
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MRS. VOICE and the ART OF SINGIR a a Str ‘ SIX YEARS PUPIL of Organiste de l’Eglise Retro and will accept — 
HENRY ag Sg Rare Tusters,Wedeeetere,raers | Soloist Paris de Passy, few advanced. orgun T| 
—_ aaa aman a Trocadéro, ete. | 19 Rue Cortambert, ea pincanpsiguaneinmmma aaa 








Antonio BALDELLI 

















MANAGEMENT 

Y ororavsrewoer, | RIGHARD HAGEMAN ewe BALC 
ITALI Pon eR N coms 
Louise ORMSB 120 Tremont Street, Boston, Mass. Gentian Pte ALIAN 2 ARITO E. ; 
Punsomal ADonmas : MUSICAL DIRECTOR and ACCOMPANIST. Rue Euler (Champs Elysées), Porte. r 
SOPRANO. Li] West 25th Street, New York. Prin« 
WAGYER REPERTCIRE for Artists a Specialty. | DELL SEDIE, Paris, 
i. “ de Ponthieu, Paris. Pure Italian e 
IN AM i] Nov. 15. ve aaniaie ay ~ Complete eS ¢ 
Address all commanications to Maes, Melba, pNerede, De Montjan, Reunay, Pregt Fige ensemble music, mise-en-scéne. b 
HENRY WOLFSOSBN, and cinghe lessons. aes A 
BARITON®. 131 East 17th Street, Rew York. ss Sr fie ne r 





| DELMA-HEIDE. WAGER SWAYNE | = 


The Musical Te gd i ata leAhsian Abaca 


fe oe Mu. M. MARTINI vi 


FRANK J. BENEDICT, 


VOCAL STUDIO. 


Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 

338 West séth St. "Phone 4391) Columbus. 


ELEANORE MARX, 


Concert, Oratorio, Recrrats, 














“The Newton,” Broadway and 04th Street. eT ITALY anp yp FRANCE, 
14 RUE LINCOLN Cee Sams — Z 
HERMAN EPSTEIN (CornerAvenue des Champs-fiysé¢es), PARIS. SINGING—STYLE—ACTING. “ ‘ 





ITALY. 
M. VITTORIO CARPI, 


Voca, Tsacuer, 
Viale Margherita 46, Florence, Italy. 


Public Auditioas twice a moath. ane 


PIANIST. Carnegie Hall, New York. 3 Rue Nouvelle, PARIS. _ 
maven suvae’ | AMBERIG BACHMAN, GismoND STOJOWSK 


Development of the Whole Voice 
PROFESSOR, PUPIL OF PADEREWSKI, 


SUMMER TERM—SPECIAL RATES 
Colonial Buliding, 69 West 126th Street) 255 nouievard Péreire, . . . PARIS. COMPOSER and PIANIST. 
LESCHETIZKY SCHOOL | Private sod Wiss: Lessons 


MR. FREDERIC WARREN, 
talian School of Singing)“ 2S? "'ssson ee iCHETIZKY SCH ET 


GNORE Pine corr: BALDISSERI, = Pupil cms 7 

S/ON 1 q pee ee sae pam upil and Authorized Representative of EMIL BERTIN 

. PIANO LESSONS. ’ 

2 Piazza Cavour, FLORENCE, ITALY, foals: Sedahel Pacy. THEODORS LESCHBTISEY. | sa mightees de bp Sele dofOpice Comigun 


Brilliant Autograph Testimonial. Practice. 
Diploma Puplt of Marcheet of Parts, Dresden: Franklinstrasse 20." 8 La Rue Bostic (Champs-Elysées), PARIS. © vue do Metwm, Dats 












































THE MUS 


SICAL COURIER. 




















BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 




















P K i X ® 
267-269 Wabash Avenue, 





DD. BH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 





1900. 








CHICAGO, ILL. 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tee aIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


HERMANN wort PEIL CORSET 


The World's Greatest Musical Bureau. ’ ; ? 
Instruction in all branches of music 


Germasy: Berila aed Flettwelistrasse 1. — . . 
Cable address: Masikwelff, Bertia. from beginning to highest perfection 

Propri nd M f the Philhar- ——— 
aunt Gente Berlin; the sow Subsorip Charges, 100 marks to 300 to 300 marks annually 
tien Concerts Hamburg; 





the Bechstein Hall, 





Bertin. 
entative of more than 400 artists, includ- Balow Strasse 2, ~ Berlie W., Germany. 
m ‘D ‘al bert Ye save, Ansorge, Thibaud, 
Bo Sako | OONTREALCOSERY ATR of MUSIC 
many other celebrities lso 
manager he Ber n Philharmonic Orchestra 
and of Art e Nikisch a8 & O4 ‘Dor 
r it 





Principal Agency for Music Teachers. c. ‘2. " seireRt, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Direcrors: Cart Hei, Aucust FrRAeMcKe 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to finish 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED isso, 


22° Bernburgerstrasse (Phitharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





12 Instructors. 


Full courses or single branches Principal 
Admission granted also at other times 








CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Trainiag for the Stage. ORCHESTRAL SCHOOL (comprising all solo and ail orchestral 
instruments). SEMINARY: Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm P"atte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Prof. Martin Krause, Prof. James 
Kwast, Frieda ~— yy (Chambervirtuosin), Georg d Bohimann (from the Cin- 





cinnati Conserva 
Gottfried Gaisten, 
Papendick, Gustav Pohl, y a= Phili 
bert. SINGING—Madame Bi 





‘CELLO Joseph Malkin, Eugen Sandow, &o. &c. 

Charges: From 185 ya ($30) (Elementary School) up to 600 marks ($150) Annually. Operatic School 
750 marks ($180 

Prospectuses may be ‘tained through the Conservatory 
hours from 11 4. @. tol p. m. 


Klindworth-Scharwenka Conservatory of Music. 


Pupils received at any time Consultation 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tuz Musicat Covarza. 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W. 
IMPRESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor) 
and RICHARD STRAUSS. 


REFERENCE : 





CABLES: MNUGONOTAS, LONDON. CONSULTATION PEB: TWENTY-FIVE DOLLARS. 


L. RAINBOW, vee 


GODOWSKY 


THE WORLD'S GREATEST PIANIST, 


is COMING 
A. BUZZI-PECCIA 


Prom the Reyal Ceoaservatory of Masic, Milaa. 





and Touring Agency, 23 Margaret Street. 
London, W., begs to announce that 














TentTHn Epirion 


THE VIOLIN AND BOW: 


An Exhaustive Treatise, conteint 
over forty half tone illustrations, 
and written by the famous master, 
gE. B. POSZNAWSKI. 
Special Teacher's price, 61.00 net (postpaid) 
t@ Send for comprehensive ( atel of Mase tor 
01) instruments 


408. W. STERM & CO. 
34 East 21et Street, NEW YORK CITY. 


ITALIAN VOGAL SCHOOL. 


Traditiona! teaching of the classic Italian voca! 
masters Indorsed by the greatest artists of 
present time. See Pamphiet, which wil! be sent on 
request. Stedie, 613 Lexslagtes Ave., NEW YORK 














We make the only Ameri- MADAME MORIANI. 

can Violins that received a ‘ ete e f 

prize at Paris, 1878, and - 

first prize wherever ex- : ' ot. } 

hi ‘ { et (hod | ‘ aire } ' 4 


CHAS. P.ALBERT || "We 
205 5: A, k Par ete ~- x ly 


Note number. No connection 

with any house of same name P o see 

Send for FREE BOOKLET entitied Peremen Square ~ ie 
“Violins, Good and Poor.” R line ¢ i 











BSERLIN W., STEOGLITZERSTRASSE is. 


Director: Dr Hueco Gotpscumir. Principal Teachers: Pror. Xaver SCHARWENKA, 
Anton Foerster, K. K. Hofpianist; Pror. Pa. Scuarwenxa, Pror. James Kwasr, 
Pror. W. Lerpmotz, Mayer-Maur (Piano); Gotoscumipt, Anton SistermMans, Frau 
Pror. Biancx-Perers F (Singing); Issay Barmas, Zajic, Gavenserc, Von Brenner- 
serc (Violin); Van Laer ('Cello). Pupils received at any time. 





Cc ONSERVAT ORY MUSI¢ 





CIN( INNAT] 








some of the 
' Elecution 






Location ideal with re: 
surroundings. T 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 34 & 36 University Place, New York 














THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE. , 52d-53d STS., NEW YORKCITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 
EVER_ETT P1I_ANO Co. 


BOSTON. 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. 

































CHICAGO. 









“IMBALL= 


CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 
























PIANOS 


notey 








THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 





SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











